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Hello!

Now also
in England!

We love Shakespeare. Whatever the political winds
roaming the planet, that is an irrevocable fact. And, like the
hero of a cult film ‘Watch Out for the Automobile’ (1966),
we ask, ‘Shall we have a shot at our William?’ — and we
decided to give it a go.

Our magazine is now bilingual and is distributed with
the help of our London partners from Russian Maecenas
Publishing Litd. We follow the examples of Nabokov,
Brodskii, and Aksenov, exalting in English and working in
it just they do in Russian. But their native tongue, and the
language in which they first became famous, was Russian
all the same. And Chekhov is second only to Shakespeare
in terms of the number of plays performed worldwide.
Everything in this world is harmonious.

We love English tea, English engineering, English lawns
and everything those gentlemen pull off on them with
a ball. But if you come to us with your rugby, we’ll come
back to you with our sambo (more on this in future issue).
We’re all in favour of these kinds of exchanges.

I sincerely hope that, like the British dancer Xander
Parish, who has lept in one bound from the roof of the Royal

Opera House to the roof of the Mariinka, the English-

speaking reader will be transported into the world of
Russian culture, be enchanted by the Russian character,
appreciate the makeup of Russian life and, perhaps, can gain
an understanding of the Russian soul.

And that the same will happen for Russian readers with
regards to Great Britain.

Which is to say that this publication will help us to
better understand each other. At the International Congress
of Petrine Cities, entitled ‘Russia and Great Britain:

Five Centuries of Cultural Connections’, which was held
last summer at the Hermitage, one of the sections was
called ‘Russians in Britain, Britons in Russia — images and
stereotypes’. Stereotypes have a charm of their own; it’s
interesting to demolish them.

There are so many themes relating to our shared
culture, economics, or military history, that my editorial
portfolio is already bursting at the seams. So all in all, we’ll
begin with an answer to Hamlet’s eternal question: “To be,

of course!’

Artkadii Sosnov
Editor in Chief of ‘Russian Maecenas’
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AMUSEUM FOR ALL TIMES

On the 250th anniversary of the State

Hermitage

The UK-Russia Year of Culture does not exist; it has
been cancelled, showing once again that states are not always
the friends of culture. First and foremost, it is people and
organisations that promote culture and organise cultural events.
In this sense, Russian Maecenas is a wonderful example of the
efforts of people who care about what is happening. They have set
up this magazine and found a way to have it published, in order to
highlight the admirable deeds of people who work for the good of
culture, and to thank them for that work. The magazine’s English
edition is likewise appearing not by virtue of some directive from
on high, and not because of the UK-Russia Year of Culture — the
two states can join us if they wish, and if they don’...

"This kind of magazine is only published in St. Petersburg
and is a remarkable publication not just for Russia. I am very
pleased that it is now also published in English, for it is all about
what we are bringing to the world’s cultural treasury. Indeed,
it was on the magazine’s initiative that each year we at the
Hermitage celebrate Maecenas Day [Roman aristocrat Maecenas
had become the symbol for all Patron-of-the-Arts]. This in itself
is original: it is a day calculated according to the Odes of Horace,
although the year of Maecenas birth is unknown. The ceremony
takes place against the background of Tiepolo’s famous painting,
‘Maecenas presenting the Liberal Arts to Augustus’, from the
Hermitage’s collection, and thus goes back to the traditions of
patronage and collecting in the spirit of Count Heinrich von
Bruhl. In sum, this context makes the appearance of Russian
Maecenas a unique event: we are not just publishing the magazine
for the United Kingdom, we are also bringing our remarkable

traditions to the English-speaking world.

Mikhail Piotrovsky
General Director of the State Hermitage Museum

Chairman of the Board of Trustees of the magazine




Benefactors

Generosity

without Borders

An antique helmet - a gift to the Hermitage
from the artist Sergei Rymsha.

GUESTS TRAVEL FROM LONDON FOR MAECENAS DAY AT THE HERMITAGE
Sergei TEPLOV. Photographs: Pavel Markin, Svetlana Raghina, Evgenii Siniaver, Timur Turgunov

‘Philanthropy (Gr. Philanthropia — love of fellow-men) — charity;
one of the means of the bourgeoisie to mask their parasitism and its
exploitative face by means of hypocritical, humiliating 'help for the
poor', with the aim of distracting them from the class struggle’.

This definition comes from the Sovier Dictionary of Foreign
Words (1953), seeming today like a bad dream. We have
long been living in a different country. Philanthropists and
recipients have already been celebrating Maecenas Day for nine
years — a celebration of philanthropists and socially responsible
companies organised by Russian Maecenas and the State
Hermitage Museum. It also has a less formal title —
the Day of Thanks.

During that time, it has garnered popularity not only in

St. Petersburg. Speaking at the city’s International Cultural

Forum in December last year, the General Director of the State
Hermitage, M. B. Piotrovsky, proposed making Maecenas Day
a global event.

The discussion and the range of different participants at the
2014 Maecenas Day lived up to this ambitious idea. Philanthropists,
collectors, cultural figures, and business representatives from
St. Petersburg, Moscow, Kaliningrad, LLondon and so forth gathered
in the Hermitage’s theatre.

In keeping with tradition, the ceremony began with the winding
of the ‘Peacock Clock’ (a rarity, created in the L.ondon workshop
of James Cox in the 1770s). The focus was on the projects of the
Konstantinovskii International Philanthropic Fund, which included
the return to Russia of a unique collection of theatrical-decorative art

belonging to the House of Lobanov-Rostovsky.
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Photos from left to right and from top to bottom:
Maecenas Day 2014 in the Hermitage.

Professor Aleksei Baindurashvili presents the Director of the Tsarskoe Selo State
Museum-Reserve, Olga Taratynova, with an album of drawings by his young patients.

A special guest at the ceremony — the Russian Horn Orchestra,
led by Sergei Polianichko.

Natalia Metelitsa, Nina Lobanov-Rostovsky (centre), and Gennadii lavnik — a trio
attentive to the fate of cultural values.

One of the new gifts from a collector in London, donated to the Museum of Theatre
and Music in St. Petersburg — a sketch of a man’s costume, ‘The Count’s Hunt'.
Lev Bakst. 1916.




Katya Galitzine announces a gift from the
Hermitage Foundation UK. In September,
this octagonal, wood-panelled pulpit from
the Mosque of Ibn Tulun in Cairo (c.1296),
acquired by the Society, was displayed at
an exhibit of gifts to the museum at the
Hermitage Storage Facility.

The General Director of the Fund, Gennadii Iavnik, celebrated
the return of the masterpieces of the Silver Age and the Director
of the Museum of Theatre and Music, Natalia Metelitsa, thanked
the Konstantinovskii Fund for this generous gift. The art critic
Nina Lobanov-Rostovsky (L.ondon), whose friends call her the
‘Collection’s Nanny’, promised to send the museum the remaining
pieces in her possession. Indeed, following Maecenas Day, Nina
Loobanov-Rostovsky gifted to the museum 38 sketches of costumes
designed for theatrical productions, which included work by
Benoit, Ivan and Aleksei Bilibin, Korovin, Dobuzhinsky, Ivan Puni,
Chekhonin...

Some might say that, given the structure of the Russian economy,

philanthropy here has a corporate character. This is true in part: the

Benefactors

assistance given to cultural and social institutions by large companies
is both visible and significant. And they are the permanent heroes
of Maecenas Day. But private donors are increasingly also appearing.
Aleksandr Odinokov from Velikii Novgorod, for example, gifted
a collection of over 400 paintings and drawings to the Peterhof
Museum-Reserve! A Petersburger was also honoured that day:
Evegenii Tatuzov, who donated a piece of amber jewellery, a veritable
‘Sun Stone’ to the Kaliningrad Museum of Amber.

Professor Aleksei Baindurashvili, Director of the G.1. Turner
Children’s Orthopaedic Institute, brought recent copies of an
album featuring drawings by his young patients with him to the
Hermitage. At the Institute, whose motto is, ‘We give children the

joy of movement’, it was decided to publish their wards’ artistic work

Russian Maecenas — October 2014



Benefactors

in the highest possible quality, along with annotations in Russian
and English, just like the albums produced by the world’s finest
museums. And patrons aided them in their project. The author of
the album’s foreword, the poet, philosopher and wheelchair-user,
Grigorii Khubulava, greeted participants in the celebration and they
congratulated him on his birthday.

The Hermitage, which is celebrating its 250th anniversary,

received several gifts, which included an origami ‘Bird of Happiness’

from the pupils of the ‘SOS’ Children’s Village in Pushkin. It took

them more than two weeks to make it from thin strips of paper!
Another guest who came from London to join the anniversary

celebrations was the Chief Executive of the Hermitage Foundation

UK, Katya Galitzine, according to whom, the number of Friends

of the Hermitage in Britain is growing. They have collected funds

sufficient to fill a museum collection and, additionally, for Hermitage
staff to undertake academic research in British museums.
Katya Galitzine has been doing philanthropic work for 20 years
in St. Petersburg, supporting the Prince Georgii Galitzine Memorial
Library on the Fontanka. Philanthropy, as she puts it, ‘is a love
of humanity, which is why the work of the British Friends of the
Hermitage does not just support culture, but also the development
of good relations between peoples’.

By all accounts, the celebration has become a strong indication
that the philanthropic, Maecenaen movement knows no borders.
And so why not hold the next Maecenas Day simultaneously

in St. Petersburg and in London?

Photos from left to right:

One of the recognisable guests

at the celebration was the Rector

of the A. |. Vaganova Academy

of Russian Ballet, Nikolai Tsiskaridze.

The Director of the Kaliningrad Museum

of Amber, Tatiana Suvorova thanks Evgenii
Tatuzov for the gift of the collection

of artefacts made from the ‘sunshine stone’.

By tradition, the ceremony begins with the
winding of the ‘Peacock Clock’ (a rarity,
created in the London workshop of James
Cox in the 1770s). The mechanism is released
by Laboratory Head Mikhail Guryev.



Benefactors

How the Sovereigns
Amuse Themselves

ANEW MUSEUM OPENS AT PETERHOE THE CAPITAL OF FOUNTAINS,
WITH THE SUPPORT OF THE NORTH-WESTERN BANK OF SBERBANK RUSSIA
Sergei TEPLOV. Photograph: Archive of the Peterhof State Museum-Reserve

Peterhof — one of the most impressive monuments of eighteenth-
century Russian culture — has been enriched by a permanent exhibition
devoted to the amusements of the imperial court, built using
multimedia technology. In the past, this expansion of modern know-how
into the depths of historical-cultural heritage was considered at best
inappropriate. But at Peterhof they are not afraid of bold experiments.
The new interactive area is composed of nine rooms that immerse the
visitor in the world of Peterhof’s important events, entertainments, and
festivals, all in an amazing space woven together from visual installations
and sound effects. The personal belongings of Peter the Great and
Nicholas I are brought back to life, measuring and navigational
instruments, original eighteenth-century costumes and bicycles from
the imperial collection. Add a smidgen more to the fantasy, and you’ll

find yourself at a performance of the court theatre or at a dinner party

appreciating the exquisite tableware, before then admiring the fireworks
at the Grand Palace. This game with space, elements of theatricality, and
interactivity represents the emergence of new kind of museum.

[t is fitting that the Fountain Works Museum, which opened
at Peterhof shortly before the ‘Sovereign Amusements’ exhibition,
originated as a fusion of traditional and innovative solutions, with the
involvement of designers, architects, and lighting specialists. The
eighteenth-century cast-iron pipes, the tools of the fountain-builders, and
everyday items found during the excavations, along with rare drawings,
archival photographs, reports, estimates and drawings on plasma screens
in combination with video, lighting effects and sound design, create a
unique image of the fountain system.

But what is even more significant is that both of these museums

are fully adapted to the needs of people with disabilities, something

Russian Maecenas — October 2014
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Feast your eyes upon
the sovereigns’ amusements!



Benefactors

RIS oy

The Fountain Works Museum. made possible with the support of the North-Western Bank of Sberbank

Antique waterworks in a new light. . . .
4 9 Russia. And not because the bank is staffed by expert connoisseurs of
museum affairs.

“T'he most valuable aspects of our cooperation have been mutual

interest and complete trust,” says the General Director of the Peterhof
Museum-Reserve, Elena Kalnitskaya. ‘In providing us with financial

support, Sberbank relied fully on the professionalism and taste of the

curators. We try to use every opportunity to thank the friends of the
museum, and Sberbank is an important member of the Society of Friends
of Peterhof’.
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It is becoming the norm for business to support cultural institutions

with a budgetary deficit. But all the same, why did this particular bank
choose a partnership for itself with the creative museum curators and
designers of Peterhof?

Elena Kalnitskaya is convinced that at the basis of every partnership
is a human factor: “The life of Sberbank’s chief, German Gref, has long
been connected with Peterhof. It’s possible that for this reason, when
the Museum-Reserve contacted him to request support for the project
to re-gild the sculptural ensemble ‘Samson, tearing open a lion’s jaws’

—a symbol not only of Peterhof, but of Russian military might — he

immediately agreed. Ever since, our innovative ideas have appealed

to the head of the North-Western Bank of Sberbank Russia, Dmitrii
Kurdiukov. The successful experience of establishing the Fountain Works
Museum in the east wing of the Grand Palace became the impulse
behind the realisation of the ‘Sovereign Amusements’ project’.

What’s next? The management of the Peterhof State Museum-
Reserve proposes, with the support of Sberbank, to continue with the
founding of a similar museum, already taking shape in Oranienbaum; at the
opening ceremony for the multimedia ‘Sovereign Amusements’ exhibition,

Dmitrii Kurdiukov confirmed that these plans would become reality.

Samson is sent for restoration and...
returns to his rightful place.

Photo on page 10:

Dmitrii Kurdiukov presents Elena Kalnitskaya
with a symbolic crown, encrusted with
commemorative coins.
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Crossroads

A Story Fit
for a Prince

THE YOUNG BRITISH DANCER XANDER PARISH COMES INTO HIS OWN IN THE CAST OF THE MARIINSKY BALLET
Kristina MOSKALENKO. Photographs: Sergei L.ekomtsev (L.ondon), Sergei Proskuriakov

Drawing on the strength of Atlas.

12

[t’s always an event when the touring company of the Mariinsky
Theatre comes to L.ondon — it doesn’t matter whether it’s the first
or the eleventh show in a row, as it was last summer. The tour dates
during this year of cultural exchange between Britain and Russia, even
against the backdrop of a complex international situation, were always
destined to grab the public’s attention. And the audiences were not
disappointed! A 21-show ballet marathon during a three-week sell-
out at the Royal Opera House, Covent Garden, and rave reviews from
discerning critics — the success was truly stunning!

The troupe’s Ballet Master and Honoured Artist of Russia, Yuri
Fateev, compared the tour in London to a ballet Olympics in which
you cannot lose: ‘Many remember the last time the theatre came; they
remember the high level of the shows, of the soloists and chorus, so we
could really only dance better, and remain the leading ballet company

in the world’.

The tour’s programme included staple Russian classics, ‘Swan Lake’,
Apollo’ and George Balanchine’s A Midsummer Night’s Dream’, which
were performed for the first time outside the Mariinsky Theatre itself;
another of the immortal Shakespeare’s tales, Lavrovskii’s ‘Romeo and
Juliet’; the single-act ballets, “The Firebird’ by Mikhail Fokin, ‘Concerto
DSCH’ by Alexei Ratmanskii, and ‘Marguerite and Armand’ as directed by
the founding choreographer of British National Ballet, Frederick Ashton.

Shakespeare and Ashton’s compatriots approved: this programme
of ballets was declared the best in the entire history of the Mariinsky
Theatre’s performances in Albion.

The ballet most frequently performed was ‘Swan Lake’ (nine
shows featuring seven different principal dancers), but the main object
of praise was the Mariinsky’s chorus, whose ‘exquisite clockwork
precision is worthy of Faberge’” (The Times), and who were possessed

of ‘aristocratic assurance’ (The Independent).
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Crossroads

It seems that the most eagerly awaited performance was

‘Marguerite and Armand’, which recently premiered at the ‘Stars of the
White Nights’ festival in St. Petersburg. Performed twice by different
casts, it provoked mixed feelings of delight and sadness: in Britain,
people are used to seeing the role of Marguerite performed only by
Margot Fonteyn. But Ul'iana Lopatkina ‘conveyed the profoundest
emotion through the tiniest details’ (The Telegraph). From across the
Atlantic, The New York Times admitted that the search for a ballerina
to fill the role was complete, for ‘[Diana] Vishneva... [can make the]
most of wild love, a tragic death and gorgeous dresses by Cecil Beaton'.
Yuri Fateev did not just bring mega-stars to the LLondon shows,
but also the younger generation of Mariinsky artists. Among these was
a full-blooded Briton, Xander Parish, who performed the lead roles
in ‘Romeo and Juliet’, ‘Swan Lake’ and Apollo’ — not bad for his first

showing on home soil since he left for Russia in 2010!

Prior to his departure, Xander danced at the Royal Opera House
in London, where his talent, it seems, went unnoticed. Nevertheless,
when I asked Xander to show me his favourite place in the city,
he took me to the roof of the Royal Opera House. Making our way
through the props, I noticed a scarlet flower from ‘A Midsummer
Night’s Dream’. Instinctively, I shut my eyes, because, according to
Shakespeare, if you anoint your eyelids with the juice of the flower,
you will fall in love ‘with the next live creature that [you] see’.
Although it’s not difficult to fall in love with Xander even without
the flower; even the critics note his ‘defiantly romantic look’, and
in person he was gallant, sweet and cheerful. Xander speaks Russian
hesitantly, so for ease of communication we decided to switch to
English.

‘I was walking around the stage right underneath us. I was holding

spears, carrying trays around, doing acting roles. It was called ballet, but

On tour in London.
Xander Parish in ‘Apollo’.

Scene from the ballet,
‘A Midsummer Night's Dream’.



Crossroads

[there was] very little dancing,” he recalls with a smile, sitting on the
roof with the grand panorama of London behind him. ‘Seven years ago,
a guy came from Russia to teach a class as we have guest teachers here.
He was called Yuri Fateev. After the classes I asked him to teach me, by
myself, as | wanted to show him my jumps and correct my mistakes’.

Six months later, the very same Yuri Fateev had become artistic
director of ballet at the Mariinsky Theatre and he wrote to Xander
with an invitation to join the troupe.

‘He liked me, we talked, I worked hard in his classes, he liked
my attitude,” says Xander. ‘I need tall boys who work hard, and you
are talented. You have good long legs, you have good proportions. You
can learn, you are a very hard worker’. Yuri saw my potential. He saw |
was hungry to learn. He said: “With some work that boy can become a
prince’. But at that time Xander thought it was a joke, because ‘I never
danced anything significant in The Royal Ballet! I just held the spear,
you know. How could I go to Russia? No one goes from The Royal
Ballet to [the] Mariinsky. So I didn’t answer’.

Soon enough Yuri Fateev brought the troupe on tour to London
and once again invited Parish to come to Russia.

‘I'said, I can’t come to Russia, I am English. I said I don’t speak
Russian,” remembers Xander, in impeccable English. ‘My friends
thought I was crazy. My dad said to me: “Xander, you are in the Royal
Ballet, you are very well paid, you have health insurance, you have a
good pension plan’. I was 21 back then, and when I walked back on
stage that night with the spear, actually I knew I had to go. The next
day I bought a ticket to St. Petersburg’.

Sharing his first impressions of St. Petersburg in January, Xander
moves his arms in graceful gestures, as though inscribing those

impressions on the grey London sky.

The dancer on the roof of the Royal Opera House
and on the roof of the Mariinsky Theatre.
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Crossroads

‘I arrived at 3 in the afternoon. It was dark. All I could see was
the orange streetlights, and ice everywhere, and steam rising from
the people. Soon I saw the Mariinsky Theatre. It was like a mint-
green gem amongst the snow and everything else! Inside everything
was magical, too. I could touch the same walls as Nizhinskii, Pavlova,
and Baryshnikov, climb the same staircases they climbed. For me,
being used to the modern building of the Royal Opera House, where
everything is always being renovated, the atmosphere of authenticity
was mesmerising’.

After a year, Xander gained his first solo role: Beranger in
‘Raymonda’. That was the moment, while on tour in Germany, that he
felt his Russian colleagues had accepted him.

At first, people were nice, but some were slightly cold,” says
Xander. ‘But some of the younger guys in the company, they wanted to
speak English, so they used to give me their headphones with American
music and say, ‘Sasha, Sasha, translate, teach me the words’. So I had
to look up the words and teach them, and teach Russian to myself. So,
step by step Mariinka adopted me. Over the past four years in Russia
I have learned a lot. The Royal Ballet Company here in London is only
83 years old, while the Mariinsky Theatre has just started its 232nd
season, so there is a very rich history for me to learn from. Most of the
coaches are stars of the Kirov Ballet. Some of them are 80 years old!
"They danced the same roles themselves and they’re still passing on
what they learned from the choreographers who created the ballets a
hundred years ago, and they don’t hesitate to twist and stretch my legs
and shoulders as they were taught. We didn’t have teachers like that in
London. And in Britain there are new laws, I understand, which mean
they can’t touch the students physically. How can you learn how to
dance, how to place a leg correctly, without contact, especially when
you’re just 12 years old?’

Xander invited me to a rehearsal for Apollo’, in order to convince
me (and perhaps also to convince himself?) that everything was being

done ‘properly’. And after the performance, which was attended by

his parents, younger sister, friends and, as he joked, ‘half the country’s
population in acquaintances’, the critics wrote of his Apollo that he
‘dances with clear elegance’, with ‘a pure line and a high jump’, and
also noted some expressive details — ‘the young god walking on his
heels’ and ‘swinging’ his arms’.

‘I was quite nervous about returning initially as a ‘Russian’ dancer,’
Xander admitted up on the roof, ‘But everything went well. It feels
very natural and comfortable, like putting on an old pair of shoes,
almost. Now I have more confidence for the new premiers at the
Mariinka...’

We won’t speculate about the future prospects of this promising
dancer and charming young man. But when you’re sitting on the
stage where you’ve just got your third leading role, talking about your
preparations for the role of principal dancer in the greatest ballet

company in the world, it’s definitely a good sign!

Xander with one of his friends in the
Mariinsky Ballet troupe, Konstantin
Zverev. Don't they look alike?

Yuri Fateev directs a rehearsal.




The founder of Pushkin House,
Maria Kullmann.
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Crossroads

Our splendid

union

PUSHKIN HOUSE GATHERS FRIENDS TOGETHER ON BLOOMSBURY SQUARE
Nadezhda KIDD. Photo: Pushkin House Archive, London

For the Russians it's clear, but what attracts English people to
Pushkin House in the centre of the British capital? Meeting new
people at its events, | never grow tired of asking them this ques-
tion. And I receive a variety of answers. For some, their interest in
the country of Pushkin and Tolstoy, of "Tchaikovsky and Shostakov-
ich grew during the time of the Iron Curtain, when it was difficult
to get any reliable information about it; for others, it was the im-
pression made by a recent trip to Russia, which prompted them to
learn more about its culture and its peoples. One thing is clear: the

purpose for which Pushkin House was established 60 years ago re-

mains relevant to this day and it has itself become a cult institution.

The centre has always relied on enthusiasts. It was first or-
ganised by a group drawn from the ranks of the Russian intelligen-
tsia who, having fled their homeland, wanted a place in which they

could gather together. In the present dayj, its original task of sup-

porting Russian culture and bringing it to an English audience re-
mains as relevant as ever. This all began in the now distant year of
1954. It was then that Maria Kullmann, the daughter of the famous
Russian doctor Mikhail Ziornov, gathered a group of her compatri-
ots and, together with her husband, Gustave Kullmann, began regu-
larly to invite them to their home. Many representatives of the pre-
revolutionary intelligentsia lived in London, where their children
also grew up. In the absence of an alternative independent associa-
tion for Russian Emigres, Maria Kullmann’s circle quickly gained in
popularity, even among people of different nationalities with an in-
terest in Russian culture.

There was no disagreement over the name of their association:
‘It was impossible to find a more inspiring symbol of our aspirations
than Pushkin’, recalled the circle’s members. The Pushkin Club

was born as a place for meetings and as a forum for lectures and dis-
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Pushkin House is a non-political, independent
charitable organisation governed by a Board of
Trustees. The co-chairmen of the Board are the
Journalist Andrew Jack and the international lawyer
Sergei Ostrovsky.

PUSHKIN
HOUSE

Website: www.pushkinfouse.ore

cussions. Among the group’s notable members were the balleri-
na Tamara Karsavina, the philosopher Isaiah Berlin, and the artist
Mstislav Dobuzhinsky. Names that have all gone down in history!

The next step was made in 1956 when the Club acquired its
own premises at 46 Ladbroke Grove, funded by donations (the larg-
est of which came from the Ziornov family) and aided by the gener-
osity of the house’s seller who gave them credit at favourable rates.
A bas-relief of Pushkin was installed on the facade, along with the
sign, ‘Pushkin House’. Its activities gained momentum, particular-
ly through contacts with the ‘Great Britain — USSR’ Society. Dobu-
zhinsky stayed at the House for some time, and in 1956 he was vis-
ited by Galina Ulanova. Alexei Surkov, Iraklii Andronikov, Vsevolod
Ivanov, Boris Polevoi, Kornei Chukovsky, Konstantin Fedin, Alexan-
der Tvardovsky... they all came to the House. These were, with-
out exaggeration, the golden years of Pushkin House, coinciding, as
they did, with the Khrushchev’s “Thaw’.

The centre gained a new lease of life in 2004, when the Board

of Trustees took the major decision to purchase a new house — free-

ing up various funds for repairs and for the continuation of its activi-
ties. The bas-relief of Pushkin and the ‘Pushkin House’ plaque both

adorn the front door of this new building on the famous Bloomsbury

Square.

The new location is itself symbolic. This region of L.ondon has

Ursula Woolley is happy to work
a bohemian reputation — it was here that the Bloomsbury Set lived, at Pushkin House.
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Meetings at Pushkin House.
Photos from left to right:

The world-famous director
Andrei Konchalovsky was ready
to answer any questions.

The British actor James Fox
and the Russian director
and actor Mikhail Kozakov.
Photo 2007.
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a group of writers and intellectuals including Virginia Woolf. On

many of the houses one can today see memorial plaques recording
the notable individuals who once lived there. Indeed, the proper-
ty of Pushkin House itself is a listed building — within its walls the
parliamentary figure and writer Benjamin Disraeli, Britain’s fortieth
Prime Minister, was born.

It is clear today that the difficult decision taken in 2004 has
been vindicated. Pushkin House lives on and, to judge by my own
observations, is in rude health. It is in great demand and events
are held there almost every day, attended in equal numbers by
Russians and Brits. The official guests of the House are usual-
ly famous cultural figures, writers, and musicians, who come ei-
ther from Russia or from the local area. How can one pass up the
opportunity of meeting Zakhar Prilepin, Liudmila Ulitskaya or

Dmitry Krymoyv, or of listening to English translations of Russian

Crossroads

literature? Unsurprisingly, tickets for these events sell out within
a day of their announcement. The House operates like a club: for
a small annual fee, you can become a Friend of Pushkin House and
enjoy all the privileges of this status.

Two years ago, Pushkin House established a prize for the
best non-fiction book on Russia in the English language. The
jury was headed by the former Archbishop of Canterbury, and
Dostoevsky specialist, Rowan Williams. The 2014 prize was
awarded to a British Professor of Russian History, Catherine Mer-
ridale, for her book Red Fortress, a quasi-biography of the Krem-
lin. For the past two years the Director of Pushkin House has
been Ursula Woolley, a Cambridge graduate specialising in Rus-
sian philology.

“This is the job you dream of: a unique opportunity, while in

London, to work professionally on Russian culture — it’s something
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I’ve always been drawn to, beginning with my first trip to Russia

when I was still a schoolgirl in 1984. It was then that I became fas-
cinated by Russia and decided to study it and the Russian language
at university.’

‘Every day, entering Pushkin House, I feel like I’m in Russia
and I remember studying and working in Moscow. I feel absolutely
at home, doing what I love. I see my task as ensuring that Pushkin
House always remains a window on to Russia, and so we also present
contemporary culture along with traditional, and classical. And the
best part is that, however varied the political, economic and other
circumstances, interest in the richness of Russian culture is growing
in our country’, says Ursula in perfect Russian, with barely a trace of
an accent. For those who, like me, are acquainted with Ursula Wool-
ley, it is clear that the work begun by Maria Kullmann 60 years ago

remains in safe hands.

Photos from left to right:

At the microphone Rowan Williams the
former Archbishop of Canterbury, poet and
theologian.

At the piano, the popular Russian actor
Aleksandr Domogarov. In the background,
director Oleg Miroshnikov who lives and
works in London.
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We will call up any century

Vsevolod BAGNO, Director of the Institute of Russian Literature (Pushkin House) of the Russian Academy of Sciences (RAN), and Corresponding Member of RAN.

Photo: Svetlana Raghina

"This autumn Pushkin House in St Petersburg will sign a cooperation
agreement with Pushkin House in London, so we will finally become sis-
ter institutions. So what is the L.ondon House’s new partner like?

The Petersburg Pushkin House was founded in 1905. The com-
mission charged with the erection of a monument to the great Rus-
sian poet publicly raised the question: ‘Would it not be preferable to
construct a monument to A.S. Pushkin in the form of a special mu-
seum rather than a statue? This museum, which would be named af-
ter Pushkin as the forefather of our belles-lettres, would focus on ev-
erything relating to our outstanding artistic writers: manuscripts,
artefacts, published works, etc.’.

And so it came to pass. But it was only in 1927 that Pushkin
House found a permanent location — a building constructed between
1829-1832 in the Russian imperial style, with a classical eight-columned
portico, surmounted by a dome and with bronze sculptures of Mercury,
Neptune and Ceres mounted on the pediment of what was previously
the main Maritime Customs House. According to legend, Pushkin him-
self had been inside.

"Today, Pushkin House is the academic Institute of Russian Litera-
ture — one of the oldest academic institutions for the humanities in the
country. Here one can study the history of Russian literature from an-
tiquity to the present as well as Russian folk traditions in their various
forms. The institution also publishes commemorative volumes of Rus-
sian literature and folklore. Furthermore, Pushkin House preserves and
makes available for academic and cultural use unique archival, museum
and phonographic collections, confirming its status as a particularly valu-

able part of the cultural heritage of Russia’s peoples.

The Manuscript Division contains the personal collections of the
majority of Russia’s famous writers and, of course, almost all of Push-
kin’s surviving manuscripts. At present, it holds 7,734 individual files, of
which 1,773 (over 12,000 pages) are written in Pushkin’s hand.

The Literary Museum of Pushkin House is the first and the larg-
est national museum for literature in its widest sense — it holds over
200,000 items of fine art, documents and everyday historical materi-
als relating to Russian literature from the eighteenth to the twentieth
centuries.

In his famous speech on Pushkin, Dostoevsky named one of the
most striking features of the great Russian poet’s work to be its uni-
versal sensitivity, something he considered to be the highest reflec-
tion of national character, of the universal sensitivity of the Russian
people. It is little wonder that since the founding of Pushkin House
it has become a repository for the cultural treasures of all the peoples
with which fate has brought Russia into contact. At different times and
in different ways its collections have been replenished with the pa-
pers of writers, political figures, thinkers, composers and artists of Brit-
ain, Germany, France and other countries — and not just Europeans! We
will look for opportunities to share these values with our friends from
Pushkin House in London.

As the Russian poet Arseny Tarkovsky said: ‘Live in the house —
and the house will not fall. I call up any century, walk into it and
build a house there’. And so, live in Pushkin House — you don’t need
to work there or even to be inside it — live there in your feelings,
your thoughts and your hopes. Live in Pushkin House, and your own

house will not fall.
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House collection.

The manuscripts stored in Pushkin House
include those by Bach, Beethoven, Bismarck,
Goethe, Schiller, Heine, Henry IV, Ludwig
XVI, Diderot, Voltaire, Napoleon, Germaine
de Staél, Mérimée, Daudet, France, Valéry,
Garibaldi, Rossini, Marinetti, Mickiewicz,
Liszt, Blasco Ibafiez, Mark Twain...

The handwritten works of Wellington,
Walter Scott, Byron, Darwin, Queen Victoria,
Thackeray, Dickens, Spencer, Collins, Shaw,
Oscar Wilde and other prominent figures
represent the cultural heritage of Britain.

Photo on page 22:
Vsevolod Bagno at Pushkin House
in St. Petersburg.
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Come to a fair
and to an exhibition

ROSSOTRUDNICHESTVO’S LONDON OFFICE WELCOMES GUESTS OF ANY NATIONALITY
Julia JUZEFOVICA. Photo: Rossotrudnichestvo Mission Archive in Great Britain

Photo on the left of page 25:

The presentation of a translation into English
of the lakutsk epic Olonkho. Performance by
a folk dance group from the Sakha Republic
(Yakutia).
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Once in the London borough of Kensington, you feel something
like a protagonist from the TV series ‘Downton Abbey’ at the
beginning of the twentieth century. Everything here brings to mind
Britain’s great past: the expanses of Hyde Park and Kensington
Gardens, the unique concert hall that is the Royal Albert Hall, and, of
course, one of the royal residences — Kensington Palace. And since the
spring of 2012 it is here, that the office of Rossotrudnichestvo stands
amongst these monuments of British power, in a small side street
with the address of 37 High Street, Kensington, alongside the High
Street Kensington underground station.

What is Rossotrudnichestvo? Anton Chesnokov, the
organisation’s representative in Britain, explains to me that the
Federal Agency Rossotrudnichestvo operates on four continents and
in 80 countries. It aims to strengthen international ties, promote

close cooperation in the humanitarian sphere, and create a positive

image of Russia abroad. In London, one of the most international
cities on the planet, where every face in the crowd declares
themselves ‘a little unusual’, it plays a particularly important role —
but what kind?

“T'he role of a Russian cultural centre,” explains Anton, ‘where
one can see a film by a Russian director and an exhibition by a
Russian artist; visit a poetry evening; read the newspapers and
magazines; take advantage of our rich library; play chess or listen to
a talented pianist in concert; and one can even study Russian as a
foreign language — all this is available at our office’.

Culture is a very broad concept, and the mission of
Rossotrudnichestvo is to inform the British people about
different aspects of Russian life. The carnival and literary festival
‘Read Russia’ was held in London with this aim in mind and, in

anticipation of the 2018 World Cup, which will be held in Russia,
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sporting events are being planned. In addition, Rossotrudnichestvo
is participating in the international language fair ‘LanguageShow’,
running a stand in the huge Olympia Exhibition Centre to promote
the Russian language to the local population — we can’t have the
Brits only learning Chinese, can we?

According to Anton Chesnokov, in pursuit of their aims
he and his colleagues are not forced to shout out ‘Hello! We'’re
looking for talent!” Talent makes itself known by email, and their
list of upcoming events is filled months in advance. Right now,
an exhibition by the artist Valentin Skachkov, A Sweet Corner of
Russia’, is about to be replaced by an exhibition of portraits of great
Russian writers.

I have a passing acquaintance with the former exhibition’s
author. Valentin Skachkov lives in the town of Pushkin, to which
much of his work is dedicated. The artist and representatives of
Rossotrudnichestvo agreed the theme of the exhibition in advance,
and which pictures Skachkov would bring to London. He truly
managed to recreate the atmosphere of this St. Petersburg suburb:

from the visitors’ reactions, it was as if the canvasses returned them

to Russia. I note that there are traces of paint on the artist’s fingers.

‘Yes,” he confirms my observation, ‘I've painted two pictures
already today. One near that beautiful airy bridge with the view
of the cathedral; the other is a panorama of the Thames’. The
artist is confident that in the course of the 10 days for which
Rossotrudnichestvo has invited him to London, he will manage
to create a whole series of paintings and display them in Russia.
Chesnokov explains, the British Council is already organising a
similar ‘crossover’ exhibition.

In this UK - Russia year of Culture, Chesnokov and his team

have been extremely busy. But, on closer inspection, for them every

year proves to be an exchange year. They work each and every day
to ensure that British people can know more about Russian culture;
so that Russian children living here can continue speaking in their
mother tongue; and so that Londoners — whether English, Russian,
or immigrants from other contries — can drop into High Street
Kensington and taste some Russian cuisine (in Rossotrudnichestvo,
there was even a ‘fight’ between borsch and pirogi [pies or
pastries]). And although this is a state institution, its activities

take place in an informal setting; guests don’t have to show their

passports, and in international London, it couldn’t be any other way.

His Royal Highness Prince Michael of Kent
opens an exhibition, ‘The World Through

the Eyes of Young Artists'. From left to right:
the representative of Rossotrudnichestvo Anton
Chesnokov, the President of the Foundation
‘Support for National Art’, Olga Adamishina,
and the exhibition participants.

Performance of a string quartet from the
P. 1. Chaikovsky Great Symphony Orchestra
at a press conference on the eve

of the orchestra British tour.
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Inspiration 1s not

A Am s

An Englishmen who knows
his Russian art.
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for sale, but...

THE CO-FOUNDER OF AN AUCTION HOUSE, WILLIAM MACDOUGALL,
REFLECTS ON THE MARKET FOR RUSSIAN ART IN GREAT BRITAIN
Maria GYO. Photo: MacDougall’s Auctions archive

London has long been a Russian city, and not only because
many Russian immigrants live, work and study here. Two thirds
of all sales of Russian art are conducted in London, a significant
proportion of which take place at MacDougall’s Auctions, an
auction house specialising exclusively in Russian art. MacDougall’s
holds auctions twice a year, in June and December, offering buyers
works by Russian artists of the nineteenth and twentieth centuries,
as well as icons and decorative objects.

MacDougall’s also stands out as the first auction house to have
offices in both Moscow and Kiev and, largely because of this, since
its founding in 2004 it has become one of the three world leaders
in the sale of Russian art, commanding a quarter of the market in
this sector.

“T’he majority of agreements between galleries and private

dealers are reached in Moscow’, notes one of the co-founders of

the auction house, William MacDougall. ‘But if a collector from
a European country wants to sell a work of art, they will go to
Loondon and just head to whomever wants to buy this or that work’.

The founders of the auction house, Ekaterina and William
MacDougall, are a family duo endowed with analytical minds and
a refined taste in academic and contemporary Russian art. But the
two individuals who make up this creative and financial tandem are
each unique.

Ekaterina was born in Moscow and graduated from the
Literary Institute and Faculty of Economics at the University of
London, after which she worked for six years in the City while
simultaneously working on a book, ‘Brig Mercury’, an art-thriller
which was published last year. She is a member of the British
Society of Authors. You might say that she has art collecting in her

blood: her great-grandfather collected Western European paintings
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and bronzes; her grandfather and her mother continued this family
tradition.

Ekaterina met William at a dacha in the Moscow suburb of
Malakhovka. This Englishman, an economist with degrees from
Stanford and Oxford, was in fact a quarter Russian. It turned
out that at the start of the previous century Ekaterina’s great-
grandfather had become friends with William’s grandfather, the
violinist child prodigy Alexander Chuhaldin, who emigrated
to Harbin after the Russian Revolution. At a concert in Perth,
Australia, he met his future wife and moved with her to Toronto,
where he became a prominent conductor. And so, one might well
say that MacDougall’s connection to Russian culture is genetic!

Ekaterina and William married in England. Over the course of
a few years they built up a private collection of Russian paintings
and, one evening after a day of trading at Sotheby’s, they had the

idea of opening their own auction house. And not just another

auction house, but one which would occupy the vacant niche in the

market for the promotion of Russian art in the West.

This area of the market has been booming in recent years,
reflecting the swift rise of the Russian economy, notes William
MacDougal. From his own observations, buyers include business
proprietors in various fields, of whom about 80% come from
Russia and Ukraine. Another 5% are associated with buyers from
the Middle East who appreciate Russian orientalism, and the
remainder is a spectrum of clients from European countries, the
USA and Canada.

“T'he lion’s share of artworks which leave our auctions in
London are exported to their new owners in Russia and Ukraine,’
continues the auction house’s proprietor, ‘which attests to the
revival in the first decade of the twenty-first century of an active
interest in collecting. The new Russian elites are enthusiastically
reviving a forgotten tradition, buying up entire collections of

national artworks’.

MacDougalls
Sttt Nl < 1o

€ 2,331,300
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111,587,000

MacDougall’s

Another trend has been the explosion of market prices for
Russian art: these have risen 800% in the past ten years! William
MacDougall gives several reasons for this: the dominance of
the marketplace by uninhibited Russian buyers; an increased
motivation to buy artworks in order to raise the purchaser’s status;
the desire for a profitable investment; and even... a craving for
beauty! A telling example is the sale in 26 November 2010 of the
painting “The Little Cowboy’ by Nikolai Fechin, a student of
Repin. An unknown connoisseur paid almost seven million pounds
for it — ten times higher than the expected price and seventeen

times more than the previous buyer had paid for it only six months

The bidding in full swing. June 2014.

Evgeniia PETROVA, the Deputy Director
of Research at the State Russian Museum:

‘Such auctions are in and of themselves

a good thing because they allow people

to see works, whose location or even
existence were unknown. Unfortunately,

the Russian Museum makes almost

no acquisitions through auction houses
because of a lack of funds. We would like

to do so but before taking part we would have
to check the authenticity of the works!’
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previously. As a result, MacDougall’s accounted for half of the total
revenue generated during Russian auction week in London. And
in terms of its sales of Russian artwork that year, this six-year-old
auction house outstripped Christie’s and Sotheby’s —houses with
more than two centuries behind them — to claim first place, and, as
William points out, not only thanks to Fechin.

In MacDougall’s reckoning, buyers are primarily interested
in the classical art of the late nineteenth and early twentieth
centuries. Avant-garde works are also in demand, but these are
harder to find. Soviet art and the works of emigre artists and
nonconformists are likewise always valued, and it is extremely
likely that there will be increasing demand for them in future. As
for the works of contemporary artists produced in the past 20 years,

these require further attention and promotion. Galleries are better

Nikolai Fechin (1881-1955).

The Little Cowboy.

Sold for 6,960,000 GBP at MacDougall's
Russian Art auction in November 2010.

Mikhail Nesterov (1862—1942).
Wayfarers. Beyond the Volga. 1922.
Sold for 1,900,000 GBP at MacDougall's
Russian Art auction in June 2013.

The co-founders of the auction house,
Ekaterina and William MacDougall.
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suited to this principally educational task than are auction
houses with their short-lived exhibition periods and commercial
priorities. MacDougall’s Auctions’ present clientele are people
of advanced years with very conservative tastes, although their
children are well versed in contemporary art and have already
begun to form their own collections.

Unfortunately, our interviewee notes, Russia’s state
museums do not have sufficient funds to participate in auctions,
but the majority of works purchased at auction are returning to

their homeland, prompting buyers to open private museums in

order to store them and to display them to the public.

William MacDougall foresees a further
increase in demand for both classical Russian
art and for works of Soviet art.

The star attraction to be auctioned:
‘Portrait of Yu. P. Makovskaya'.
. Repin (1881).

‘- .
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Whole strata of Russian artworks remain abroad, winding up
there by different routes in different historical periods. William
MacDougall believes that investing in them is one of the most
profitable forms of investment in the world market, for these works
provide a source of rapid and stable income: ‘If [ were an investor,

[ would allot 5-10% of my portfolio to them’.

Indeed, he has a generous love of all areas of classical art,
naming his favourite artists as Mikhail Nesterov, with his soulful
landscapes and spiritual portraits (two of his works are in the
MacDougall family collection), and Aleksey Venetsianov, a master
of genre scenes from peasant life.

Having told us about his own passions, William MacDougall does
not reveal any secrets concerning the upcoming 26 November auction;
he only grins and says, ‘We’ve prepared a lot of surprises for the buyers.
One of which is the beautiful ‘Portrait of Yu. P. Makovskaya’, a piece
by the great Repin. You’ll find out about the rest later’.

Well, business is business, and the wait won’t be too long.
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VETERANS OF THE SECOND WORLD WAR FROM GREAT BRITAIN AND RUSSIA UNVEIL A MONUMENT

IN ST. PETERSBURG DEDICATED TO THE SAILORS OF THE ARCTIC CONVOYS

Vladimir PETROV. Photographs: Svetlana Raghina, Archives of the Morskoe Nastedie (Maritime Heritage) magazine and the newspaper Morskie Vesti (Maritime News)

This man is your FRIEND

3

Russian
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Me fights for FREEDON

30

The idea of erecting a monument arose long ago. Five years
ago discussions began to choose the design, and in 2011 the
foundation stone was laid. Funds for the monument were raised
by passing round the proverbial hat for donations, collecting
15 million roubles in total. The Petersburg sculptors Grigorii
Lukyanov and Yan Neiman, and the architect Rafael Daianov
created an ensemble of three bronze figures: one Soviet, one
British, and one American sailor standing on deck amidst the
heaving granite waves. The opening ceremony took place
on 31 August, on the 73rd anniversary of the arrival in Arkhangelsk
of the first allied convoy, codenamed ‘Dervish’.

Participation in the Arctic Convoys was by no means limited

to sailors of these three powers. That this war was global was

apparent in the flags flown by the convoy ships, which included
those of such exotic states for the northern latitcudes as Honduras
or Panama. And the crews included people of different nationalities
and ethnicities. According to the most conservative estimate, over
30,000 sailors were involved in the 78 convoys! And that’s not
counting those who worked on pilot craft, whether by sea or by air.

The first reunion of veterans from the anti-Nazi coalition
countries took place in Arkhangelsk in August 1991, on the 50th
anniversary of the ‘Dervish’ Convoy. And on the 50th anniversary
of final victory, there was a reunion in St. Petersburg. Captain
(First Class) Yuri Aleksandrov, who after serving in the Northern
Fleet now works at the City Naval Centre, was appointed

to oversee the gathering. It was established that there are

Russian Maecenas — October 2014






Heritage

In total, from August 1941 through May 1945, 78 Arctic
Convoys were dispatched to the USSR, carrying more
than 20,000 aeroplanes, 14,000 tanks, 13,000 weapons,

delivering goods to a value in excess of 11 billion
US dollars.
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153 veterans of the Arctic Convoys in St. Petersburg alone! Many
of them remembered each other from half a century ago, a point
which became the impetus for the formation of the ‘Arctic
Convoy’ society, which was led from the first by Iurii Aleksandrov.
The most recent meeting was organised with the active
participation of the British ‘Russian Convoy’ club and the
Veterans’ Association of the cruiser HMS Belfast. Eleven
veterans arrived in St. Petersburg accompanied by members of
their families. This was not unprecedented, however — Eugene

Kasevin, a musician and impresario who has lived in Britain for

about 20 years, has organised similar visits in the past. In 2007

he organised the first ever Victory Day in London, after which

he was invited to a reception in honour of the Convoy veterans;

there, he made acquaintances that would grow into friendships.

Since 2008, Eugene has dedicated Victory Day in London
to the alliance between Britain and Russia witnessed in the
Arctic Convoys (www.VictoryDayl.ondon.co.uk). Today he is an
honorary member of London’s ‘Russian Convoy’ club.

‘Both my grandfathers fought, but I knew little of the Arctic

Convoys until I became friends with the British veterans,’

Photos from left to right:

Veterans from the Arctic Convoys Arthur
Waddington and Mir Nigmatullin.

Meeting on the icebreaker Krasin.

Photo on page 31:

The monument erected in front of the Naval
College of the Admiral S. 0. Makarov State
University of Maritime and River Transport. Many
of the Soviet participants of the convoys were
students and graduates of the ‘Makarovka'.
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Veteran of the Arctic Convoys David Kennedy,
who served on the battlecruiser Domett,
arespected guest of School No. 504

in St. Petersburg.

George Milne is also creating a museum.

Eugene Kasevin.
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Eugene explains. “Their unbelievable courage and sympathy for
Russia were revelatory for me. Russia for them is the country that
defeated fascism and the homeland of the friends they made
during the war. They don’t come here for official reasons, but at
the behest of memory’.

On the icebreaker Krasin (also part of the convoys and built,
incidentally, in a British shipyard) a particularly touching episode
unfolded. Perhaps the wind off the Neva breathed a little of
the veterans’ youth back into them, as the 92 year-old Arthur
Waddington, who had served on the Devonshire, a destroyer, sang
a few songs, but when he began the iconic ‘We’ll Meet Again’, the
others could not help but join in.

“The toughest of the 22 Arctic Convoys was the one
I took part in — PQ-5," recalled Frederick Jewett. ‘It was
wonderful clear weather and the sea was calm, so the fascist

airforce attacked our ships practically round the clock: in

these latitudes, the sun almost never sets... Or there’s a case
from a different convoy. On our way home, we were pulling a
stricken ship in tow which had lost power. On the fifth day of
the journey a storm rose up and capsized it... It was terrible to
watch our comrades jumping into the water, where an inevitable
death from hypothermia awaited them. We only managed to
save one of them. We brought him aboard already unconscious,
but he survived. The lucky fellow turned out to be the ship’s
commander, nicknamed ‘Mad Maud”.

Honorary convoyer, and participant in the rescue of the crew
from Convoy PQ-17, Valentin Dremliug, recalls that: ‘Our small
hydrographic vessel, the Murmanets, managed to bring aboard
from the shores of Novaia Zemlia 147 sailors from the ships
Olopana, Alcoa Ranger, Washington, Hartlebury, and Paulus Potter. We
put them wherever we could — in the cabins, the forecastle; in

the wardroom and the galley; in the navigation room and the radio
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The veterans’ visit took place thanks to the support

of ‘Lenenergo’, SETonline, The Russian House L.td.,
Lewin of Greenwich Organisation Ltd., the ‘Returning
Heroes’ fund of the British National Lottery,
‘Glavturoperator’, lluminating Life Foundation,

and Visa'loHome.

room. There was no doctor on board, so we treated them navy-
style: we gave them each a mug of diluted spirits, watered down
with hot tea or coffee...’

In memory of the survivors, Valentin Dremliug keeps a
souvenir from an American boatswain of the Olopana — an enamel
cup from a lifeboat’s emergency supply pack, which holds a daily
allowance of fresh water.

Their war was not composed solely of work and tragic
episodes. During the loading/unloading days (on the return
journey they carried manganese ore, asbestos and timber) there
was time for football matches between the English and the sailors
from Murmansk and Arkhangelsk. And even then they exchanged
jerseys with their friendly rivals. The Brits could go to concerts
organised by the ‘host team’, too. Sometimes they did a little
business: swapping canned soup, usually for homemade Finnish
knives.

The British veterans’ visit came to a close on 1 September.
Those who still had the energy went to see the ‘Lessons of
Bravery’, which began the new academic year in Russian schools.
In school No. 504, in a memorial hall of fame for submarine ‘Shch-
408’, which fought in the Baltic, another military-historical knot
was tied. One of the guests, George Milne, is organising a project
to create a similar popular museum in the Scottish village of
Aultbea, called the ‘Russian Arctic Convoys Museum Project’.

They agreed to cooperate there and then.

This bond, though small, is still symbolic. Here the memory

of a band of brothers is transmitted to a new generation, keeping
the hope alive that a wall of misunderstanding will never come
between our peoples. And so the veterans departed. There are not
many of them left these days. As for us, full of energy, it remains
only to cherish the old men’s sentiment, supporting these 90 year-
olds by the elbow, listening courteously to their stories... But that
is not enough. Through sweet tears, one must try to see their
distant youth. It is there you find their fallen friends who did not
live to grow old as they did. LLoved ones, parted from each other
by the fortunes of war. Enemies, many of whom simply fell victim
to the ambitions of contemporary rulers...

The lesson that history persistently teaches us is that, in the
end, friendship and brotherhood are inherited by our descendants,

but enmity decays ignominiously.

On the initiative of the ‘Arctic Convoy’
organisation several expeditions were made
to locations where the ships of Convoy PQ-17
were lost. In July of this year, from a depth

of 57(!) metres, a Sherman tank was raised,
which sank off the island of Kil'din together
with the transport ship Thomas Donaldson.
Yuri Aleksandrov managed to acquire unique
scuba equipment from the Northern Fleet for
this complex operation.
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Yuri Aleksandrov.
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Peter’s
Portsmouth

SHIPWRECKS AS GLOBAL CULTURAL TREASURE
Sergei TEPLOV. Photo: Svetlana Raghina, Gazprom Transgaz St. Petersburg Archive

"This is a special year in the history of the Russian Navy. Three
hundred years ago, in July 1714, a Russian squadron of more than
100 galleys under the command of Tsar Peter the Great defeated
the Swedish fleet in a battle near the Gangut Peninsula in the Gulf
of Finland, foreshadowing the outcome of the Great Northern War.

The captured Swedish vessels were delivered to St.
Petersburg and triumphantly conducted along the Neva. Peter
subsequently had them displayed as part of the first memorial in
honour of the Russian fleet’s victory. By his decree of 1724, ‘in
memory of battles past’, both the ships ‘first constructed here
and those that were captured’ were to be stored in perpetuity
in the hangars lining the shore of the Kronversk Canal. The

Emperor’s will was fulfilled after his death; according to a bulletin

of 28 February 1732, 28 ships were by then stored under cover in
Kronversk Harbour: 13 Russian and 15 Swedish, some of which
were the spoils of Gangut.

It may seem strange that, until now, historians have been
unable to pinpoint precisely where the battle of Gangut took
place: the body of water to the north of the peninsula surrounds an
archipelago of numerous small islands. Specialists from the National
Underwater Research Centre, alongside Finnish underwater
archaeologists, have managed to solve this mystery with the aid of
modern research methods, and have been able to reconstruct the
events of 1714. The project was supported by Gazprom and its
CEO, Alexei Miller, along with the General Director of Gazprom
Transgaz St. Petersburg, Georgii Fokin.
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It would now be tempting to undertake a new, targeted
expedition to the bay, in the depths of which the Swedish squadron
lies in a crescent, attacked and sunk by three detachments of
Russian ships. [ts mission: by means of seismo-acoustic technology
to try to discover the weapons and shots which fell into the water
and sank around the Swedish ships as they were boarded, and to
find the anchors which now lie buried on the seabed. With the
consent of the Finnish authorities, a portion of these artefacts may
become exhibits in the ‘Fleet of Peter the Great’ memorial, which
will be recreated in St. Petersburg on the initiative of Gazprom and
its subsidiaries.

The ships of the original memorial were, alas, lost in the

eighteenth century, but, using original archival drawings, a life-

size replica of the Poltava is being constructed. This corresponds

perfectly to the will of Tsar Peter, to store the vessels ‘first
constructed here’. The Poltava was itself the first battleship to
be built in St. Petersburg, between 1709-1712; inside the hull,
the plan is to display examples of the original armaments, naval
artefacts, and the personal effects of sailors from Peter’s reign,
excavated by underwater archaeologists.

The recovered remains of the original ships from the early
eighteenth-century Baltic Fleet will also be displayed, in two special
buildings, on the shore alongside the Po/tava. The main element will
be wreckage of the battleship Porzsmourh, which was discovered near
Kronstadt. This ship was built during the year of the Gangut battle
by order of Peter himself, but, more importantly, it was the flagship

In the naval battle, which Peter the Great
called ‘a good start’, the English-built
Portsmouth, he had designed himself, was
the flagship of the Russian squadron.

Aleksei Bogoliubov (1824—1896).
The Battle of Osel. 1719.

We are grateful to the Central Military-Naval
Museum for allowing us to reproduce
this painting.

Photo on page 36:

Cannonballs from the sunken battleship
Portsmouth on the wharf of the historic
‘Poltava’ shipyard.
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Photos from left to right:

Fragment of the hull of the battleship
Portsmouth.

The trophy of an underwater archaeologist.
Afrigate from the time of Peter the Great:

A page from ‘Naval Arts’, 1719. Library of the
Academy of Sciences.

We thank the Library of the Academy of

Sciences for allowing us to reproduce this
illustration.
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of the Russian squadron during the sea battle by the island of Osel in

May 1719, which marked Russia’s first naval victory.

It is well known that during his visit to England, leading the
Grand Embassy of 1698, Peter studied shipbuilding obsessively.
Naval manoeuvres were arranged for him to view near Portsmouth.
The details of Peter’s journey to and from Portsmouth are noted
in his ‘travelogue’; the tsar was interested above all in the iron
refineries, bridges, docks and naval vessels, and so it was with
good reason that he named his battleship after this coastal town.
Initially, a large part of the Russian fleet was British-built. In total,
between 1712-1714, 12 ships were bought from Britain, and 3 more
were built in the Netherlands — the Devonshire, Marlborough, and
Portsmouth — which were then armed at Gravesend, on the Thames.

The combat career of the Portsmouth was glorious, but short-
lived. In June 1716 it arrived in Copenhagen with an English crew
on board and in July, it entered the ranks of the Russian fleet with

the numerical designation ‘25’. In August of that year, it took part in

Russian Maecenas — October 2014



Heritage

the famous ‘sailing of the four fleets’ — the Russian, English, Danish
and Dutch — on the Baltic Sea, under the overall command of Peter
the Great. From spring 1717, the Portsmouth was based at Reval
(modern day Tallinn), and saw combat in the Baltic.

However, in autumn 1719, together with the British-built ship
London, the Portsmouth ran aground near Kronstadt in calm and clear
conditions. Ever since, this has been known as the L.ondon shoal.

A storm tore the Portsmouth off the shoal and carried it away; two
years later severe flooding dragged it still further. Peter ordered

a search, in order to secure the channel, but the ship was never
found. Only in 2008 did specialists from the Underwater Research
Centre discover what had become of the Porzsmouth three centuries
ago. Moreover, the prow of the ship, where ammunition, clothes,
shoes, pipes and other items of maritime life can be found, was
buried in the seabed awaiting researchers.

“Today in Russian territorial waters more than 500 objects of

great cultural and historical value were discovered. Indeed, every

shipwreck is a ‘time capsule’, said Andrei Lukoshkov, one of the

Centre’s board members and supervisor of the research project
‘Russia’s Underwater Heritage’. “We must create a complete hydro-
archaeological map of Russia. We already know the ‘address’ of
many of the British shipwrecks. For example, in the depths of Lake
Ladoga a complete and almost undamaged paddle-steamer was
found, with a metal hull and its original steam engine. It would
appear to be of British construction and, by our estimates, it dates
from the 1830s’.

‘I’'m not sure whether such an example survives even in Britain
today,” continues Andrei Lukoshkov ‘In our fresh and cold inland
waters, where there are no storms or strong currents, items like this
are perfectly preserved’.

Hence the example of the British bark FEverstons, which sank in
the mid-nineteenth century in the Gulf of Finland, while carrying
iron from the Urals. The impact on hitting the seabed crushed

the hull, but the ingots have not even rusted. Various interesting

In the historic ‘Poltava’
shipbuilding yard:

A reconstruction of a section of the class four
battleship, Poltava.

Aleksei Miller (centre) and Georgii Fokin (left)
learn about the history of the Petrine fleet.
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Photos from left to right:

The director of the research centre of
the historic ‘Poltava’ shipbuilding yard,
Filipp Kuzmichev shows off the first of
54 cannons that will be mounted on the
reconstructed vessel.

Cannonballs from Peter the Great's British-
built ship Portsmouth.

The battleship Poltava in an engraving
by Petr Pikart, 1718-1719.

The reconstruction of the Poltava,
an enormous and painstaking project.
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items were discovered nearby — for example, contemporary English

porcelain in imitation Chinese style.

The coordinates of two further British shipwrecks have also
been established. The vessels sank, according to the archival
record, in 1724 in the Russian waters of the Baltic Sea. One, the
Lady Anna, was travelling with commercial cargo to St. Petersburg;
the other, the name of which was recorded by the Russian scribe,
evidently as he heard it, as London Suskend, was heading to the
British capital, when it struck a rock. Perhaps they, like the
Portsmouth, will also become shipbuilding monuments.

The project to create the ‘Fleet of Peter the Great” memorial
is being implemented on behalf of Gazprom by its subsidiary
company, Gazprom Transgaz St. Petersburg. According to its
General Director, Georgii Fokin, “The desire of Gazprom Group
companies is to revive our spiritual and national values, to support
culture, science, and education. The creation of a new museum is a
good example of cooperation between researchers and big business.

Studying the evidence of the past and the preservation of our

Heritage

historical and cultural heritage are necessities not only for scholars,
but, in the first instance, for all of us as citizens of a large and great
country. One must know one’s history. That is why it is important
for us to show our support for these enthusiasts.’

‘Underwater archaeologists have already made a number of
discoveries, organised and successfully carried out expeditions,
and have thereby laid the foundations for more extensive work.
These initial efforts must be continued in order to fill the gaps
in our historical knowledge. I think this demonstrates the social
responsibility of our company’.

It is important to emphasise the international character of
research on maritime history. Indeed, specialists from Russia have
expressed the hope that their British colleagues will take part
in the underwater excavation of ships built in Britain or which
sailed under the British flag, and in the conservation of disinterred
artefacts; there is even a centre in Portsmouth for underwater
archaeology where such methods are being developed. Shipwrecks

are a part of the world’s cultural treasure.
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Anglomania

at Tsarskoe Selo

Illustration from the website: www.lookuppage.com/
users/willamshakespearebournemouthdorset/
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THE GREAT DRAMATIST’S PLAYS PERFORMED IN THE LANGUAGE OF FASHION
Inna ELISEEVA. Photographs: Stas Lopatkin, Dmitrii Pavlov, Deep Contrast Photography

England is thematically connected with Tsarskoe Selo across
different epochs and in different ways. From the bust of the famous
liberal Charles Fox in the Cameron Gallery, to Charles Gibbs, a tutor to
Nicholas II’s children and faithful servant to the Russian imperial family
to the very end. The Marble Bridge and the pavilions of the Catherine
Park look as if they have migrated from the English parks of Stowe and
Wilton. The interiors of the Alexander Palace are decorated with chintz
wallpaper, which was produced in England.

Under Catherine the Great in the second half of the eighteenth
century, porcelain from the Wedgewood Company appeared at "Tsarskoe
Selo, as well as collections of English engravings. The Empress acquired
these in order to inspire new ideas for developing the gardens of her
favourite residences in the English style. In the nineteenth century, the

‘Hermitage’ and ‘Dairy Farm’ pavilions acquired a variety of tableware.

For example, a large set of dairy crockery in a dark brown colour
with embossed white design, including dishes, jugs, and a utensil
for curdled milk.

One of the most romantic features of the palace and garden
ensemble is the landscaped ‘English Garden’, which was begun by Vasilii
Neelov and completed by the master gardener John Bush. At the start of
1771, Neelov was sent to England for six months in order to study the
best examples of gardens whose principal feature was their imitation of
the natural landscape. Artifice is beautiful when it appears natural, and
nature is successful when artifice invisibly highlights it’, as the English
writer Joseph Addison said of this tradition.

Last summer, visitors to the Tsarskoe Selo Museum Park
witnessed the theatrical fashion show ‘Anglomania’. As part of

the annual project of the ‘Association’, famous designers set up a
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collection of haute couture in the Catherine Park to celebrate the

works of William Shakespeare.

The project was dreamt up by the General Director of the Tsarskoe
Selo State Museum-Reserve, Olga Taratynova. She wanted to unlock
the full potential of the leading fashion designers of St. Petersburg by
immersing them in the park’s interiors and in the mists of time, and, of
course, to attract visitors to view the beauty of the museum. But the first
shows were not held in the different corners of the park, but on a single
stage which, at the behest of the director Vasilii Barkhatov, became The
Mirror Pond. On the surface of the water was an enormous black cube,

a ‘lacquered’ music-box holding a secret. Its panels opened in rotation,
with a different configuration for each show.

Stas Lopatkin’s dapper dandies and prim young ladies released

paper boats across the water (“The Tempest’ collection). Gutta-

Almanac of Social Partnership

percha (latex) clad gymnasts — Elena Badmaeva’s birds of paradise
—strutted before the public in motley silks and colourful wigs, teasing
their ‘hunters’ and before being shot down and falling right into their
arms (‘Venus and Adonis’ collection). Lilia Kisselenko’s Merry Wives of
Windsor circled in expressive dance. lanis Chamalidi’s recalcitrant brides,
in transparent lace dresses, walked slowly across the water’s surface,
gazed at the perfect reflection of the black ‘mirror’, adjusted their veils
and returned to the park (“The Taming of the Shrew’ collection). As for
"Tatiana Parfenova’s models, they played amongst the audience, whimsical
and shameless (Shakespeare T-Shirt collection).

Many visitors stayed in the park to watch the shows several times
over, from all four corners of the pond, although to see every detail of this
fashion performance was difficult. Here we hope our reportage will be of

assistance.

Photos from left to right:

Catherine Il loved to walk around the lake
with her guests. The path along the edge
of the lake was laid out so that while
walking along it new views of the lake
were constantly revealing themselves.
The buildings and obelisks that punctuated
the walk were also characteristic features
of English landscaped parks (Michel-
Frangois Damame-Demartrais’ colour
lithograph, ‘The promenade of Catherine Il
in the park at Tsarskoe Selo’. 1770s).

Scandalous models in T-shirts
with Shakespearean phrases.
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Stas Lopatkin:

‘When we found out that we were ‘performing’ Shakespeare,
the choice of play was made at lightning speed: Peter Green
aesthetic is close to my own, and his film ‘Prospero’s Books’ took
“T'he Tempest’ as its motif. We tried to show what a woman is capable
of. She can make a storm in a teacup... she can do anything! And she
always remains a queen, whoever she may be in life. Therefore, we
presented an image of a queen without a face — hair falling over her
face, wearing a tiara — to create a sense of leaving nature, even as she
comes to meet you. Forever moving. We also got up to a bit of mischief
on stage and pulled out some replicas of Shakespeare’s text, seeking to
effortle eate the atmosphere of an absurd fairytale. We had boys
launching the boats, and nymphs who sank them with watering cans;
redheaded queens holding glasses of water and carefully blowing into
straws; a little angel on a swing, playfully peeing into the water.

Each of them creating their own little tempest!’
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Lilia Kisselenko:

“T'he idea of the cube allowed us to employ new theatrical

technologies which had never been used before in fashion shows.
Having chosen “The Merry Wives of Windsor’, we tried to show

in comically grotesque form what a woman is capable of, not
forgetting that Shakespeare’s public was not overly burdened with
intellect and that men performed the female roles. Our models
were professional strippers who got to perform real Shakespearean
theatre: gradually exposing themselves, they showed off their
costumes in both male and female poses. In a form everyone can
understand, we presented the simple truth that ‘the woman is
always on top, and the woman rules the world’ by gradually raising
our model and lengthening her dress until she was as high as a two-
storey building. We are willing to experiment further, given the

opportunity by the Association’.

Almanac of Social Partnership

Ianis Chamalidi:

‘I was drawn to the sensitive issue of emancipation in
“T’he Taming of the Shrew’. Katherina is proud and self-
sufficient, but love dissolves her obstinacy. Femininity
is celebrated. We presented this idea unadorned, clearly
and precisely in the two blocks of the show. The first part
presents innovative wedding attire using non-standard
materials and rare fabric shades. Leather combined with
lace and a black wedding dress demonstrating a sharpness,
a novelty, stubbornness, dissent and a desire to revolt. And
then, everything becomes softer and softer as we journey
deeper into the classics and, finally, the simple conclusion:

in whatever form, the eternal feminine calls to us’.



Shakespearience

Baltic House, the organiser of the XXIV International Theatrical Festival, opened a Shakespearean street in the centre of St. Petersburg.

Text and photos from the press office of the Baltic House Theatre Festival
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Here everyone was able to get a ‘little Shakespeare’, meet

with the heroes of his plays, watch the performances of wandering

groups of actors, who had arrived on foot, almost all the way from

England, take part in the construction of the Globe Theatre, and
taste traditional English dishes. The Giant-Park cinema held an
exhibition of Shakespearean costumes from the Lenfilm studio,
and also screened Grigorii Kozintsev’s films, ‘Hamlet’ and ‘King
Lear.” Under the slogan, ‘Shakespearean passions’, the festival

commemorated 450 years since the birth of the dramatist.




Museum and hotel.
Noblesse oblige

A UNIQUE PROJECT: THE OFFICIAL HOTEL
OF THE FAMOUS HERMITAGE MUSEUM

The interiors and appointment of hotel chime with the design

of the museum halls that were the former imperial residence — the

=

Winter Palace. In the corridors and rooms there are replicas of porcelain,

furniture, sculptures, pictures, engravings and other objects from the
Hermitage's collections.
A comfortable minibus travels back and forth between the hotel

and museum. It is possible to obtain museum tickets, find out about

the permanent collections and temporary exhibitions, order tickets to

special events in the museum, acquire Hermitage souvenirs and join the
Friends of the Hermitage.

The hotel rooms recall the luxurious chambers of the palace. Each
of the 126 is expertly appointed and is unique. There is imperial cuisine
in the ‘Catherine the Great’ restaurant, a variety of dishes in the Italian
‘Michelangelo’ restaurant, a cosy lobby-bar, live music, the ‘Monplaisir’
spa-complex, beautiful rooms in which to hold celebrations and business
events and finally, a panorama of the great city with its incomparable
skyline that reveals itself from the rooftop terrace — all this for genuine
connoisseurs!

The best experience from around the world and the very latest
innovations in hotel management technology are combined with the
highest traditions of Russian hospitality. They make the guests’ stay
pleasurable and unforgettable, allowing them to enjoy the authentic
atmosphere of the real St. Petersburg and acquaint themselves with the
riches of its cultural heritage.

One more pearl in the collection of the State Hermitage —
the art of hospitality, the Hotel Hermitage.
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aBTOPOB MOrYT He COBMafaTh C MHEHWEM pefakLMK. PejakumA He HeceT 0TBETCTBEHHOCTU
3a cofep p P 8. Bce p: py TOBapbl 1 ycnyrut

MMeloT HeobXoAMMbIe cepTud . Bce npaBa

Ha o6noxkax:

Conucr 6aneta MapuuHckoro Teatpa Kcanaep Mapuw (BenukobputaHus)
B CaHKT-letepbypre u B JloHgoHe.
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Tennepp H B AHITTHH

M1 o6um [lekcnupa. Kakue 661 nonurnueckue BeTpsl
HU TI'YJISUIU 110 TUIAHETE, 9T0 HEOTMEHNUMBbIN dakTt. V1 Besen 3a
repoeM KY/IBTOBOTO (DMIbMA, BOIPOIIABIIIM: «A HE 3aMaXHYTh-
cs1 v HaM Ha Busibsima Hatero...» — pemim 3aMaXHyThCsl.

«Pycckuit Mernienar» crasn ABYsI3bIYHBIM, PACXOJIMT-
¢ 10 AHIJIMU ¢ IOMOIIHIO HAIIUX JIOH/OHCKUX MapTHEPOB.
Cnenyem npumepy Ha6okosa, bpojckoro, Akcenosa, npe-
BO3HOCHBIINX aHIVIMHCKUI I3bIK M TBOPUBIINX HAa HEM KaK
Ha pycckoM. Ho pofHbIM, MPOCIaBUBIINM UX SI3BIKOM ObLI
Bce-Taku pycckuil. 11 YexoB no unc/y nocraHoBOK Ha M-
poBoii ciene — Bropoii nocie [llekcnupa. Bee B aTom
MHUpPE rAPMOHUYHO.

Mpl 11061M aHIIMICKUI Yail, aHIVIMHCKYI0 MEXaHUKY,
AHIVIMNACKKI ra30H U BCE, YTO BBITBOPSIIOT HA HEM /IPKEHT/Ib-
menbl ¢ MssyoMm. Ho eciiu Bbl kK HaM co cBoUM peréu, Mbl
K BaM CO CBOMM cam60 (06 3TOM B GJMKaiiieM HOMepe).
Mpl 3a Takue 06GMEHBI.

A uckpenne HaJEIOCh, YTO, MO06HO GPUTAHCKOMY TaH-
nosiuky Keangepy [lapumty, B ouH MpbUKOK HEPEIETEB-

memy u3 Royal Opera House B MapuuHky, 6puTaHcKuii

YUTATENb IEPEHECETCS B MUP PYCCKOHM KYJIBTYPbI, 04apyer-
Csl PYCCKOM MPUPO/I0if, OLICHUT YCTPOMCTBO PYCCKON KU3HU
Y, MOJKET ObITh, IPUOBIUTCS K TAMHCTBAM PYCCKOM JIYIIHN.

U 10 ke npousoiifieT ¢ ynrareseM poCCUIUCKUM I10 OT-
Homenuio Kk Bernkobpuranuu.

A 3HAYUT, TAKOE U3/IaHUE TOMOKET HaM JIy4IlI€ TOHU-
marsb Jipyr pyra. Ha konrpecce nerposckux ropojos «Poc-
cus u Bennko6puranus: nsaTh BEKOB KYJIBTYPHBIX CBSI3€CH»,
IPOLIE/IIEM 9TUM JIETOM B OPMUTAKE, OJHA U3 CECKIUI Ha-
sbiBasach «Pycckue B bpuranuu, 6purannst B Poccun —
o6pasbl U crepeoTunsl». B crepeorunax ecrs cBos npe-
sectb. VIx unrepecHo paspyiars.

CTOJIBKO TEM, CBSI3AHHBIX C OOIIECH KYJIBTYPHOIM, 9KOHO-
MHMUYECKOI, BOEHHOI NCTOPUEH, YTO PEAAKIIMOHHBII 1OPT-
(e yiKe MOTpECKUBAET OT UX Harnopa. B o6iiem, Hayu-
HA4E€M M Ha U3BEUHBII I'AMJIETOBCKMII BOIIPOC OTBEYAEM:
«EcrecrBenno, 6bTh!»

Apraduir Cocnos,
21A6HbII PEOAKMOD AnNeMaANaAXA

«Pyccxuit Meyenam» | Russian Maecenas
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ITpu noppepxke Cesepo-3anajgHoro Ganka
Coepbanka Poccnu oTkpbIT HOBBII My3eii

B crosutie donranos [lereprode / crp. 8
ITEPEKPECTKH

CIOKET JITS ITPHHIA

ITuromer; Koposnesckoro 6anera Keanyiep [apu

cras cBouM B Tpyniie Mapuutckoro tearpa / crp. 12

IIPEKPACEH HAIl COIO3

[Nymkunckuii Jlom cobupaer apyseii Ha Io1a/u

baymcoepu / crp. 18

HA BBICTABRY H HA MAC/IEHHI]Y

Jlonponckuii opuc Poccorpyaunuecrsa
NpPUIVIAIIAET IOCTEN

JII0601 HALMOHAIBHOCTH / CTp. 24
DOPEKTUBHAS ITPAKTHKA

HE I[TPO/IAETCA B/[OXHOBEHBE,
HO...

CoyupeanTeb ayKIIMOHHOTO /IOMa Pa3MBbIIILISIET
0 TEH/ICHIMAX PbIHKA PYCCKOTO MCKYCCTBA

B Besmko6puranuu / crp. 26

Copnepxanue

HACJIEOUE

CYPOBBIH ®APBATEP

B Canxr-Ilerep6ypre nosiBuics naMsTHUK

MOpsIKaM HOJISIPHBIX KOHBOEB / cTp. 30

«JIOPTCMYT> OT IIETPA

3aroHyBIIE KOPAO/IM KAK MUPOBOE

KYJIBTYPHOE JIocTosiHuE / cTp. 36
KPEATHB

AHITIOMAHHA
B IJAPCKOM CEJIE

[Ibechl BenmKoro jipaMarypra nepeBean

Ha A3BIK MOJIbI / CTp. 42

HIERCIHAPIIECTBO

Mesxynaposabiit pectuBasb

«banruiickuit JoM» HavasICs C IPOTYJIKH

1o HeoObIuHOU yiule / crp. 46
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Copep:xanue

B CJIEAYIOINEM HOMEPE:

PUCYIOIIAA POCCHIO

Bpuranckas xynoxuuna /Ixkaner Tpenoap noéur

AxmaroBy 1 3Haer, yeM Obuta Giokasia Jlenunrpasa

SAYETH 110 PEI'EH H CAMBO

Kak uyier «nepekpectHoe onblieHuE»

HAIIMOHAJIBHBIMU BUJAMHU CIIOPTA

MY3EH HA BCE BPEMEHA

K 250-netuio [ocyaaperBentoro Opmuraska

[lepexpecrnbiii rog kyasrypsl Bennkoopurannu u Poc-
CHM HE CYIIECTBYET, M0 CYTH OTMEHEH, YTO JMIIHUI pas mo-
Ka3bIBACT: TOCY/IAPCTBA HE BCET/IA IPY3bsI KYIBTYPBI, KY/Ib-
Typa U KYJILTYPHBIE COOBITUS IOJKHBI JICTATHCS JIOAbMU U
VUPEKICHUAMU KYIBTYPbI. B aToM cmbicie skypran «Pyccknit
MerueHar» sIBASETCS MPEKPACHBIM 00PA3IIOM JIEATETHHOCTH
JIOIei, He6e3pasIMUHbIX K rpoucxozsiiemy. OHu coszjanu
JKYPHAI U HAIIUTH BO3MOKHOCTD €T0 U3/IaBaTh, YTOObI paccKa-
3bIBATH O TEX, KTO JIENAET JI00pbIe Jlesa Ha 6J1aro KyJAbTYPbl, 1
rOBOPUTH UM criac6o. U Tak ke ero aHrmiickasi BEpcusi Bbl-
XO/[UT HE 110 YKa3KEe CBEPXY U HE 0 IPUYNHE [TPOBE/ICHUS
HEPEKPECTHOTO TO/Ia, 4 IOTOMY, YTO MBI /ICJTAEM CBOE JIEI0, —
rOCY/IapCTBa MOTYT K HaM MPHUCOEMHATHCS, MOTYT — HET. ..

[Tomo6ubiit sxypHan usnaercs B [lerep6ypre n nursie 60:1b-
1€ — 9TO VAUBUTEIBHOEC SIBICHUE HE TOMBKO 111 Poccni.
S ouenb paji, 4TO OTHBIHE OH BBHIXOJUT HA AHITUHCKOM SI3BIKC.
[Toromy 4TO OH O TOM, 4TO MBI BHEC/IH B MHPOBYIO COKPOBHII[-
HUIY KyAbTYpbl. IMCHHO 0 MHUIMATHBE JKypHATA Y HAC B Op-
MUTQKE KaXkKIBII TOJl OTMEUAETCS IeHD porkieHus Merenara.
D10 caMo Mo cebe OPUTHHATBHO: €CTh JICHb, BBIYUCICHHBIN 110
one Topanus, xots wer roga. [lepemorus mposoautes Ha dore
3HamMeHuTON KapTuHbl Themono «Merenar npejcrasiser ABry-
CTY CBOGO/IHBIC MCKYCCTBA» U3 KOIEKIUI OPMHUTAKA U TEM Ca-
MBIM BOCXOJIUT K TPA/TUIMSIM MEI[CHATCTBA, COOUPATE/ILCTBA, B
ayxe rpada bprosisi. Bech aToT KOHTEKCT Jle/aeT osiBJICHUE Ha
cBer anpManaxa «Pycckuit Menenar» / Russian Maecenas yHu-
KaJbHBIM COOBITUEM: Mbl HE TPOCTO JKYPHAI BBHITTYCKAEM ISt
AHDIMH, MBI CBOE 3aMEUATEILHOE KY/IBTYPHOE JIOCTOSIHUE TIPU-

BHOCHM B aHIVIOSI3bIYHBII MUp.

Muxaun Huomposcruit,
eenepansunitl dupexmop locyoapemeennozo pmumana,

ﬂpfdt?ddmﬂflb NONCHUMNENLCKOZ0 CO6EMA ALbMANAXA
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lllenpocTh
be3 rpaHHUIL

CTapWHHBIN LUNeM — Aap XYAOMHUKa
Cepren PbiMLLM 3pMUTaKy.

HA OYEPE/IHOW ITPA3/ITHVK BJATOTBOPUTEJEN I[TPUEXAJIM TOCTU N3 JJOHIOHA

Cepreii TETTJIOB. ®oro: TaBen Mapkun, Ceernana Paruna, Esrenniit Cunsisep, Tumyp Typryuos

«@unaurponus (rp. philanthropia — genosekonio6ue) — 6ra-
FOTBOPUTEJIBHOCTD; OJJHO U3 CPEACTB GypiKyasuu MaCKHPOBATh CBOI
apa3uTU3M UM CBOC DKCILIYaTaATOPCKOE JIUL0 MOCPEJCTBOM JINLE-
MEPHOI1, YHU3UTEIBHOM «IIOMOIY GE/{HBIM» B LIEJISIX OTBICUCHUS
UX OT KJIACCOBOI GOPBOBI».

OTO ONPEAEICHUE U3 COBETCKOIO CJIOBAPsI NHOCTPAHHBIX CJIOB
1953 rojia BOCIIpUHUMAETCSI CETO/IHS KAK CTPAIIHBIN cOH. MbI 1aBHO
JKMBEM B JIpyroii crpane. Bor yxe aeBsTh jeT GuiaHTpoIbl U Hoy-
YaTeI IOMOIIHU SKEroHO oTMeualoT JleHb MeleHara — IpasHuK
61aroTBOPUTEJICH U COLMATBbHO OTBETCTBEHHDBIX KOMIIAHNUIN, KOTOPBIH
npoBoasaT anpManax «Pycckuit Menenar» u Tocynapersenusiii Op-
mutaxk. Ectb y Hero u nedopmanbuoe HazBanue — /lenn cnacu6o.

3a 9T0 BpeMsi OH 06pEJT MOMYISIPHOCTb HE TOJIBKO B FOPOJIC HA

Hese. Boicrynas Ha Cankr-Ilerep6ypreckom Mesk/yHAPOIHOM KYJIb-

TYpHOM (hopyMe B IeKabpe MPOILIOro rojja, AUPEKTOp DPMUTAKA
M. b. I1uorposckuii npeaoxun caenars /lenb menenara Bcepoc-
CHIICKMM U O6IIEMUPOBBIM.

Oromy craTycy OTBedasa TEMaTHKa M COCTAB YYaCTHUKOB
npaszanuka-2014. B OpmuraxkuoMm tearpe co6paauch 61aroTBOpuTe-
JIM, KOJUICKI[MOHEPBI, ACSITEIN KYIbTYPbI, IPCACTABUTEIIH JCTOBBIX
kpyros us IlerepGypra, Mocksbl, Ranununrpaja, Hapbsu-Mapa,
Jlonjona...

Iepemonus o TpajuIK Hauyaiach ¢ BKIoYeHMs yacoB «[las-
auH» (papurer, cossannbiil B Jlonjone, B macrepckoii Jlxxeiim-
ca Kokca B 1770-¢ rr.). B nienrpe Buumanust 66t npoektsl Mexk-
JIYHApOJIHOTO 61aroTBOPUTENbHOTO (hoHaa «KOHCTAHTHHOBCKUIT»,

B TOM 4KcCJ/Ie Bo3BpaieHnne B Poccuio yHUKAIbHOM KOIEKIIUH TE-

aTpasibHO-/IeKoparinoHHoro nckyccrsa Jlo6anosbix-PocToBeckux.
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Moo cneBa HanpaBso cBepXy BHMU3:
[eHb MeveHata-2014 B IpMuTaKHOM Tearpe.

Mpodeccop Anexceit banHaypaluBuiv BpyyaeT anbboM ¢ pucyHKamm
IoHbIX NauyeHToB avpexTopy M3 «Llapckoe Ceno» Onbre TapaTbiHOBOM.

CneumanbHbIv rocTb LiepeMoHM — POCCUIACKMIA poroBoi oprecTp
noa pykosoacToM Cepres MonAHMYKo.

Haranba Metenuua, HuHa Jlo6aHoBa-PoctoBekan (B LieHTpe) 1 'eHHaauii ABHUK —
TPWO, HEPaBHOLYLLIHOE K Cynbbe KybTYPHbIX LiEHHOCTEN.

0pvH 13 HOBbIX NOAAPKOB KoNMeKLMOoHepa 13 JloHaoHa Myselo TeatpanbHoro
1 My3bIKasbHOro MCKyccTBa B leTepbypre — 3CKW3 MyMCKOro KocTioMa
«[pacckan oxoran. Jles bakct. 1916.




Kara MonunubiHa aHOHCMPYeT NoAapoK

ot O6LecTBa fpy3ei pMuTarka

B Benukobputanum. B centabpe ata
BOCbMUYrOJIbHaA pe3Han [iepeBAHHaA NaHeNb
MU1H6apa (Kadenpbl) MeyeTn 6H TynyHa

B Kampe (oK. 1296 r.), npuobpeTeHHas
06LuecTBOM, bbia NpeCTaBeHa Ha BbICTaBKe
AapoB My3elo B YOHAOXPaHWNLLE IpMUTaNKA.

06 arux meznespax CepeGpsiHOroO BEKa rOBOPUIN U I'€HEPaIbHBIN
nupekrop donza lennanuit Asuuk, u gupexkrop Mysest TeaTpasib-
HOTO U My3bIKaJabHOTO MckyccrBa Haranbss Merenuna, no6iaro/a-
pusmas «KoHCTAHTUHOBCKUIT» 3a MIEAPDI 1ap. A HCKYCCTBOBE]
Humna Jlo6anosa-Pocrosckast (JIoH/10H), KOTOPYIO /Ipy3bsi HA3BIBAIOT
«HSIHEH KOJUIEKLUH», I006elala IepesjaTh My3€elo OCTaBIIYIoCs Y
HEE 4acTb MPOU3BE/CHUIA.

HeiicrBurensHo, yxke nocie Jus menenara Huna Jlo6anosa-
Pocrosckas nojapuia Myseio 38 9CKH30B KOCTIOMOB K CIIEKTAKJISIM
pa6orsl benya, MBana u Anexkcest bunnounsix, Koposuna, /1o6y-
sknnckoro, Msana Ilynu, Yexonuna...

[Topoii npuxoanTCs CABIIATH, YTO C YIETOM CTPYKTYPbI pOC-
CUICKOI 9KOHOMHKH 61arOTBOPUTEIBHOCTD Y HAC HOCUT KOPIIOpa-

TUBHBIN XapakTep. OT4acTu 9TO TAK, MOMOIIb KPYIHBIX KOMIAHUM

barorBopurennu

VUPEKICHUAM KYIBTYPBI U COIMATbHOM chepbl 3prMa 1 BECOMa.
U onu nocrosinnbie repou /lust menenara. Ho Bce 6osbiiie mosisisi-
eTcsl YaCTHBIX JlapuTeneil, Takux kak Anekcanap OnuHokos us Be-
sukoro Hosropoya, nepeyasiimii mysew-3anoseinuky «llereprod»
KOJUICKIIMIO JKUBOITUCH U IpadUKH, HACUUTBIBAIOIIYIO GOJICE YEThI-
pexcor npousse/eHuii! YecrBoBaiu B aTOT JIEHb U NETEPOYPIKIA
Esrenus Tarysosa, nogapusiiero Kanununrpajckomy mysest siHTa-
Pst POCCHIITb IOBEJIMPHBIX U3/ICIUI U3 «COTHEUHOTO KAMHSI».
Hupexrop /lerckoro oproneuueckoro HHCTUTYTa UMEHU
I N. Typuepa npodeccop Asnekceit bannaypamsuiu npuses 8 Op-
MHTaX CBEXKHIE IK3EMILISIPBI a1b6OMA C PUCYHKAMHU IOHBIX Maly-
eHToB. B uncruryre, aesus koroporo «Mpl JapUM JAETIM PajjoCThb
JIBIOKCHUST», PEIININA U3/]aTh PA6OTHI CBOUX IO/IONIEYHBIX HA BBIC-

HIEM MOJNUTPadUUECKOM YPOBHE, C aHHOTAIMSMU Ha PYCCKOM M aH-
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JIMICKOM A3BIKC, KaK aJIbOOMBI JIyHIIUX MY3€EB MUpPaA. U B aTom

[OMOII MEL[CHATBL. YYaCTHUKOB [Pa3/iHUKA [IPUBETCTBOBAJ C UH-
BJIN/IHOI KOJISICKH aBTOP MPE/IUCIOBHS K aTb60My 1103T, huocod
I'puropwuii Xy6ynasa, a OHM 03/JpaBUJIN €TI0 C IHEM POXK/ICHMs!

Heckoibko mojiapkos mosryans DpMUTax), OTMEUAOIIII B 9TOM
ropy 250-nerue, npuuem Bocnuranuuku /lerckoit qepesuun — SOS
B [ lymiknHe npenojgHecan eMy U3rOTOBJICHHYIO B TEXHUKE OpUra-
mu «ITruny cuacrbs». [lenanu ee us nmosocok Gymaru 60Jblie ABYX
HeJleNb!

O meponpusitusax woéuieiiHoro roga B Beanko6puranuu pac-
ckasasa eie ojiHa roctbst us Jlonjgona — pupexrop Hermitage
Foundation UK Kars Tonunsina. [To ee cioam, uncio apyseit Dp-

muTaka B Beinkoopuranun pacrer. Co6paHHbIC MU CPE/ICTBA

E

[I03BOJISIIOT MONOIHATh MY3CHHYIO KOJUIEKLIUIO, 4 €IL[E€ — COTPYA-
HUKaM OPMUTaKa BECTH HAyUHBIC UCCACJOBAHUS B GPUTAHCKUX MY-
3es1x. Kpome toro, Kars Tonunupina yske ABaanars et 3aHUMAaeTCst
¢unanrponueit 8 Cankr-Ilerep6ypre, nopaepxusast MeMopuab-
Hyto 6utnnorery kusiast [eoprust Tonuupina Ha @onranke. Ounas-
TpOIUs, KaK OHA cKasasa, — 9TO0 JI060Bb K uesoBeuecTsy. [Toaromy
padora GpUTAHCKUX JIpy3eil DpMUTaXkKa COCTOUT HE TOJIBKO B 110/
JIEPIKKE KY/JIBTYPbI, HO U B PA3BUTHH JOOPBIX OTHOLIECHUI MEK/LY
HapoJaMu.

[To o6memy MHEHMIO, TPA3IHUK CTAJ YOEAUTENbHBIM CBU/IE-
TEJILCTBOM TOT'0, YTO MEIEHATCKOE /IBIDKEHUE HE 3HAET rpaHuil. Tak
noyemy Gbl caeayionuii /leHs MerienaTa He MPOBECTH OJJHOBPEMEH-

Ho B Cankr-Ilerep6ypre u B Jlonone?

q.‘.

A

AR

@orto cnesa Hanpaso:

0fHWM 13 y3HaBaeMbIX rocTell npasgHuKa
cTan peKkTop AkapiemMum pyccKoro baneta
umenu A. fl. BaraHosomn

Hukonan Linckapuage.

[pekTop KanuHuHrpaackoro Myses AHTapA
TatbsHa CyBopoBa 6narofaput EBreHus
TaTy30Ba 3a NoAapeHHYI0 KONMEKLMIO
130N U3 COSTHEYHOTO KaMHA».

LlepeMoHusA no TpaguumMm Havanach

C BKJIIOYEHWA YacoB «[laBnuH» (paputerT,
M3roToBNeHHbIN B JIOHAOHE, B MacTepcKon
[xeimca Kokca B 1770-e rr.). MexaHusm
3anycKaeT 3aBefyloLLmin naboparopuent
Mwxaun l'ypbes.
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Taxk rnmoremiaauch

rocygapH

1P [TO/IJIEP/KKE CEBEPO-3AITA/IHOI'O BAHKA CEEPBAHKA POCCHM OTKPBIT
HOBBIV MY3EN B CTOJINIIE ®OHTAHOB ITETEPTO®E
Cepreit TEITJIOB. ®oro: apxus 'M3 «Ilereprod»

[Tereprod — ofuH K3 caMbIx BIIEUATISIONINX AMSITHUKOB PyC-
ckoil kynbTypbl XVIII Beka — nornosHmiICs MocTosiHHON 9KCIO3UIHU-
€il, IOCBAIICHHON MOTEXaM MMIIEPATOPCKOTO /[BOPA U BBIIIOJIHEHHON Ha
6ase MyJIBTUME/IMIHHBIX TEXHOIOT U1, PaHbllie Takas akcraHcus coppe-
MEHHBIX HOY-Xay B [JIYOUHbI HCTOPUKO-KY/IBTYPHOTO HACJIE/IUS CUMTA-
Jlack Kak MuHIMYM HekoppekTHoil. Ho B [ereprode He Gositest emenbix
akcriepuMenToB. Hoast nHTepakTHBHAS II0MIA/KA COCTOUT U3 IEBSITH
3aJI0B, KOTOPBIC MOTIPYKAIT MOCETUTES B MUp 3HAYMMBbIX jytist [lerep-

rodpa coGbITUI, pa3BICUCHNUIT, IPA3/HECTB, B YAUBUTEIBHOE IPOCTPAH-

CTBO, COTKAHHOEC 13 BU3YaJ/IbHBIX I/IHCTaJUIHLLI/lﬁ 1 3BYKOB. B nem oxusaror

manbie Betu [lerpa Benvkoro n Hukonas [, usmepuresnbHbie 1 HaBu-
raiyoHHele prbopsl, noginHHbie KocTioMmbl XVIII Beka u Benocumnesst
u3 uMneparopckoii koiekiuu. /lo6assre Tonuky anrasuu, u Bbl OKa-

JKCTCECh HA CIICKTAKJIC IIPU/IBOPHOTO TCATpa WKW HA 3BAHOM Y;KMHC U OLIC-

HHTE TOHKOCTb €TI0 CEPBMPOBKH, a 3aTeM HO0J100yeTech (helepBepKoM y
Bosbitioro siBopiia. Ora urpa ¢ npocTpaHCTBOM, 3JIEMEHTBI TEATPAIbHOCTH,
MHTEPAKTUB [03BOJISIIOT TOBOPUTH O SIBJICHUU My3€sl HOBOM (hopmariuu.

XapakrepHo, uto 1 oTkpseiBiIniics B [lereprode nesanonro xo
«locynapeBbix morex» My3sell ¢poHTaHHOTO /ie/1a BO3HUK KaK CILIaB
TPA/IMIMOHHBIX U HOBATOPCKUX PELICHUI, C TIPUBICUCHUEM JIM3ali-
HEPOB, aPXUTEKTOPOB, XYA0KHUKOB 110 cBety. Yyrynusie Tpy6n XVIII
BEKa, MHCTPYMEHTbI (DOHTAHIIMKOB, IIPE/IMEThI ObITa, HAI/ICHHBIC MTPU
PACKOIKaX, PE/IKUE YEPTEKH, apXUBHBIE (poTorpacduu, paropTsl, cMe-
Tl U1 PUCYHKH Ha 9KPaHaX IJIA3MEHHBIX IIaHEJIEH B COUETAHUU C BU/IEO,
cBeToBbIMU 9 deKTaMK U 3BYKOBBIM 0(hOPMICHUEM POK/IAIOT 06pa3
YHUKaJIbHOU (DOHTAHHON CUCTEMBI.

Ho ugro emie 6osiee nokasareibHo — 06a 9TU My3€sl, [IOJTHOCTHIO

AalTUPOBAHHBIC /1A JIIO,JCI‘/JI C OrpaHNMYCHHBIMA BO3MOKHOCTSAMMU,
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bt

MontobyiiTech
Ha rocynapesbl notexu!



Myseit doHTaHHOro Aena.
CrapuHHble NpeaMeThl
B HOBOM CBeTe.
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cozzianbl ipu nogzep;xke Cepepo-3amnasHoro 6anka CoepoaHka
Poccuu. U He noromy, 4to B 6aHKE paboTalOT TAKHUE MPOJBUHYTHIC
3HATOKU MY3EHHOTIO Jiea.

— CaMoe [ICHHOE B HAIIEM COTPY/JHUUYECTBE — B3aUMHAas 3aUHTE-
PECOBAHHOCTb U TI0JIHOE JIOBEPUE, — OTMEUAET ICHEPAIbHBIN JIUPEK-
Top Mysesi-3anoBejiHuKa «Ilereprod» Enena Kanpbuuikas. — OxasbiBast
HaM (PUHAHCOBYIO TTOIEPKKY, COHEPOAHK MOTHOCTBIO M0JIAraeTCs Ha T1PO-
(dbeccroHan3M 1 BKYC MY3CHHBIX COTPYAHUKOB. MBI ke crapaemest uc-
0J1b30BATH JIIOOYI0 BO3MOKHOCTb, YTOObI IOGIATO[IAPHUTH JIPY3CH My3esl,

a Coepbank — kosiekTuBHbI wieH O6iecrsa jipyseil [lereproda.
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[Tomorp GusHeca yupexaeHUsIM KyJAbTYpPbI IpH Aeduiiure 610/1-

JKeTHOro bPMHAaHCHUPOBAHMsI CTAHOBUTCSI HOpMOIL. U Bee sxe — nouemy
MMEHHO 9TOT GaHK BBIOpaJI ceGe B APTHEPL! KPEATUBHBIX MY3EHIIH-
koB u3 [lereproda?

Enena Kanpuuikas y6esx/ieHa, 4To B OCHOBE KasK/[0r0 MapTHEpP-
CTBA JICKUT YEJIOBEUECCKUIT hakTOp:

— Cyzp6a miassl Coepbanka [epmana [peda mmrensHoe Bpemst
6bu1a cBsizana ¢ [lereprodom. Bosmoskno, B crty atoro, koryia Myseii-
3aMI0BE/IHUK 0OPATUIICS K HEMY C TPOCHOOI MOJ/IEPIKATh IPOEKT HOBO-

0 30JI0Y€HMUST CKY/IBIITYPHO#T rpymibl «CaMCcoH, pa3phiBAIOI[HIA MACTh

JIbBY» — cuMBoJia He Toiibko [lereproda, Ho u poceuiickoit BoeHHOM
MOII[{, — OH HEME/IEHHO OTBETIJI COIIACKEM. 3aTeM HaIlli WHHOBAI[H-
OHHBIE Hyieu npusiaekan pykoojuresnst Cepepo-3arajHoro 6anka Coep-
6anka Poccun Jimurpust Kyptokosa. Yiaunsiit onbit cogyianus Mysest
(bOHTAHHOTO /ieJIa B BOCTOYHOM KpbUIe BoJibiioro iBopiia crai uMIyJascom
K pea/in3alny UCTOPUKO-KY/IETYPHOIO npoekra «locyapessl norexu».
Yro panbme? Jupekuus M3 «Ilereprod» npeamnonaraer ¢ mo-
Motipio Coep6aHKa NPOJO/IKUTE CO3aHUE AHAIOTUYHOTO MY3€sl, Te-
nepsb yike B Opanuendayme, u JImurpuit Kyp/iokos nogrsep/ i aéeo-

JIIOTHYIO PCAJIBHOCTDb 3TUX IIJIAHOB.

CamcoH otnpasnAeTcA
Ha pecTaBpaLyio ...
BO3BPALLAETCA Ha 3aKOHHOE MecTo.

®orto Ha cTpanuue 10:
[Mutpuin Kypatokos BpyyaeT
Enere KanbHuuKom cuMBonuyeckyto

KOPOHY, MHKPYCTUPOBaHHYO 06UNeNHBIMM

MOHeTaMu.
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C HKM penaTcaA cunom ATnaHTbl.
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IlepexpecTrn

Croker

IS IPHHIIA

MOJIOION BPUTAHELL KCAH/IEP ITAPUIII CTAJI CBOVMIM B TPYTIITE MAPUMHCKOTO BAJIETA

Kpucruna MOCKAJIEHKO. ®oro: Cepreii Jlekomuies (Jonyon), Cepreit [1pockypsikos

Tactponu Ganernoit Tpynmsl Mapunnckoro teatpa B Jlongone —
BCEr/Ia COOBITHE, HEBAXKHO, TEPBBIC OHU WU OJUHHAJIATBIE IO CUe-
TY, KAK MUHYBIIINUM JIETOM. [2CTpO/IH B MEPEKPECTHBIN IO/ KYABTYPBI
Benukoopuranuu u Poccun, fa emie Ha GhoHE CI0KHOM MEXK/TYHAPO/I-
HOM 06CTAHOBKHU, OBLIN 06pEUEHBI Ha TPUCTATLHOC BHUMAHUE TTY-
6nuku. Ml ona He pasoyapoBanach yBujeHHbIM. /[BajiarTs ofuH crek-
Tak/b 6aneTHoro MmapadoHa, TpexHe/ie/bHbIN aHlar B Koposesckom
rearpe Kosenr [apaen, BocTopskeHHbBIE PEIEH3UN UCKYIIEHHBIX KPU-
TUKOB — YCIIEX MOUCTUHE OIIETOMIIAIOMINHA.

Pykosogurens tpynmnei 3aciayskeHubiit apruct Poccun FOpuit Da-
rees cpaBHua racrposiu B JlonoHe ¢ 6anernoit Onumnuajoil, Ha Ko-
TOPOIi HEMB3sI NpourpaTh: «MHOrHE TOMHSAT, KaK Tearp MpUEskKal B
MPOILJIBIA pa3, IOMHAT BbICOKUM YPOBEHb CIIEKTAKJICH, COJUCTOB 1
KOp/ic6aieTa, MOITOMY TAHI[EBATh MOKHO OBLIO TOJIBKO JIYUIIE, OCTa-

BasICh EPBOI GAJETHOU TPYIIIONH MUPa».

B nporpammy Typa Borwin aTanon pycckoil kiaccuku «JleGemau-
HOE 03epo», «Anoion» u «CoH B sieTHIOI0 HOUYb» JIx. BanaHunHa,
BIICPBBIC UCIIOJIHEHHBIN BHE clieHbl MapuuHckoro tearpa, «Pomeo u
Jlskynberra» JIaBpoOBCKOTO Ha €Il O/iH 6€CCMEPTHBIN IIEKCITUPOB-
CKHUI cioxkeT, ofiHoaKkTHbie GaneTsl «Hap-nrura» Muxania okuna,
Concerto DSCH A. Parmanckoro, a rarke «Maprapura u Apman» B
[IOCTAHOBKE 3a4MHATEssl GPUTAHCKON HALOHAILHOI Xopeorpaduu
Openeprika AmroHa.

Cooreuecrsennukn [llekcnupa n Amrona oneHuwIM npuHOILIE-
HHE: IPE/ICTABJICHHBIN HAG0p 6aJETOB GbLT HA3BAH JIYUIINM 32 BCIO
ucropuio racrposeit Mapunuku 8 Tymannom Anb6uone.

Jlugepom 1o yuciy nokazos crajio «Jlebepunoe ozepo» (yie-
BSTDb CIICKTAKJICH C CEMBIO COCTABAMU UCIIOJHUTENCH [VIABHBIX Map-
THI1), a IVIABHBIM OGBEKTOM BOCXHIIEHUST — Kopzebaner Mapu-

UHKH, C €TI0 «U3SIHON TOYHOCTHIO, KAK Y YACOBOTO MEXaHU3Ma,

Pyccknit Menenar — Oxmatps 2014
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nocroitnoit @asepxke» (The Times) u «apucToOKpaTUUECKOIT YBE-

peunocteio» (The Independent).

Kaskercs, camoii oxumaemMoii 6bl1a HeJaBHsAsT TpeMbepa dhecTu-
BaJist «3BE3/[bl GEIbIX HOUEH», 6aner «Mapraputa u Apman». /IBax-
JIbI T10-Pa3HOMY HMCIIOJIHEHHBII, OH BbI3BAJ CMEIIAHHBIC UYBCTBA BOC-
topra u rpycru: B Benuko6puranun npussikiu, yro Maprapury
MoskeT TaHuesarh Tonbko Mapro Mounreitn. Ho Yibsana Jlonarkuna
«B MEJIbUalINX JIeTa/IsIX 06pasa pejcTaBuiIa BCIO ITyOUHY 9MOLIT»
(The Telegraph). A zaokeanckast The New York Times jgonycru-
JIa, YTO MOMCKH GaJCPUHBI /ISl 9TOM POJIM 3aBEpIICHbI, Be/b «Bui-
HEBA... CIIOCOGHA CHIIPATh CTPACTHYIO JII0GOBb, TPATHUECKYIO CMEPTH,
a TaKKe noTpscaole BoAeTh B m1aThax ot Cecun befiton».

[Opuit darees npuses Ha cMoTpuHbI B JIOHI0H HE TOJIBKO
MerasBes/l, Ho U MoJiojioe nokosacHue aprucros Mapunnku. Cpenu

HUX ObUT yucTOKpOBHBIN GpuTtanel — Kcanyep [lapuri, ncrnonnus-

il Tpu Beayiue napruu B «Pomeo u Jlxkynberre», «Jlebequnom
o3epe» U «AN0JIOHE», — HEILIOXO /JIsl IEPBOTO BBICTYIVICHUS Ha
poaute nocsie orbesza B Poccuio B 2010 roxy!

Jo aroro Kcanzep Tannesan Ha ciene Koposesckoro onepHo-
ro tearpa JloH/ioHa, rjie ero TajnaHT, Moxoxe, He pasmiseau. Tem He
MeHee, Koryia st nonpocuia Keanjepa o Bcrpeue B €ro JIl0GUMOM Me-
cTe ropojia, oH 1oses MeHs Ha Kpbiiy Royal Opera House. [1po6u-
pasich uepes JIeKopalnu, s 3aMeTIa ajibiil 1BeTok u3 6anera «CoH
B JIETHIOIO HOUb». VIHCTMHKTMBHO 3a:kMypHIIach, HoTomy uto, 110 [llek-
CIUPY, €C/IM CMa3aTh BEKU COKOM 3TOT0 IIBETKA, BIIOOUIIILCS «B [IEPBOE
SKMBOE CYIIECTBO, KOTOPOE I71a3aM TBOUM IipejicTaner». Xors B Keanjie-
pa u 6e3 1BETKA BIOUTHCS HECTI0KHO, JIAKE KPUTHKKM OTMEYA0T €ro
«BBI3BIBAIOIE POMAHTUYECKUI BU/», 4 B IMYHOM OBIICHUN OH OKa3aJl-
sl raJlaHTHBIM, MUJIbIM U BecebiM. [To-pyccku Keanpep rosopur ¢ 3a-

MUHKOU, /JIs1 IPOCTOTHI OOIECHUST PEIININ EPEUTU HA AHITIUHUCKUI.

Ha ractponsx B Jlongone.
CueHa 13 6aneta «CoH B NETHIOI0 HOYbY.

KcaHpep Mapuw B 6anete «AnonnoH».
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— A xonun o criene, KOTopas HAXOMUTCS TPSIMO MO/ HAMU, C
KOIMBEM U TAHIIEBAT OYEHb MaJIO, — C VJABIOKON BCIIOMUHAM OH, CH/[I,
kak Kapscon ma kpbiiiie, ¢ KOTOPOi OTKPBIBAIACH TIPEKPACHAsT Ma-
HOpama 6puTanckoil cronuibl. — CeMb JIeT Ha3aj| K HaM Tpeno/ia-
BaThb MacTEp-KJI4ACChl IIprexas danermeiicrep-penerntop us Poccun
[Opuit darees. [Tocne 3aHATHIT S TOTPOCUIT €70 TIOCMOTPETH MOU
NPBIKKA U UCTTPABUTH OMIMOKH.

A uepes nosrozia Tor camblii FOpuii darees cras Xy/I05KECTBEH-
HBIM pyKOBoOjIUTEeM Gasera MapuuHckoro tearpa u Hanucan Kcan-
JIEpY NMUCHMO C MPUIVIALICHUEM B TPYIIIY.

— EMy noHpaBuoch Moe OTHOLIEHUE K PaboTe, OH YBH/E/ BO
MHE MOTEHIUA, JUVTNHHBIE HOT'H, FOJIOf K Yue6e U XOPOIIYIO JUCIIU-
inHy, — ucnpasHo nepeunciasa Keanjep. — Ilossas B Poccutio,
OH obelrasn c¢jiesnarb MeHs npunieM B Mapuunnckom 6azere. Tora s
CYesI 9TO MYTKOM, TOTOMY YTO HUKOT/]A HUYETO TOJKOM Ha CIICHE HE
taHiesal, a yr Mapunnka! M ve orserni.

Bcekope IOpuit dareer npuses tpyniy Ha racrposu B JIoH/j0H 1
cHosa no3sai [lapuma B Poccuio.

— Rakas Poccus? f ke 6puranen! A vu cioBa He roBopu 1o-
PYCCKH, HO TOTOB 6bLI1 GPOCUTD BBI30B CY/IbOE, — pacckasbiBaya Kcan-
Jiep Ha 6e3ynpedHoM anrnuiickom. — Jlpysbst permmin, 94To 51 CX0Ky
C yMa, ramna HallOMHWJI PO XOPOIIYIO 3apIUIaTy, MEUIMHCKYIO CTpa-
XOBKY U TICHCHOHHbIC HAKOTICHUS 3/1eCh, B Jlonone. A Beuepom
sT CHOBA BBIIIEN Ha CIIEHY ¢ KombeM. [locie crexTakis s mogymar,
410 MHE yiKe 21 roji, ¥ Ha claeAyoIuil ieHb Kynua ouier 10 CaHkT-
[Terep6ypra.

Jlensich niepBbiMHU BieuaTieHUAME OT siHBapckoro CaHKT-
[lerep6ypra, Kcanyep nomoraer ce6e M3sIMIHBIME JABUKEHUSIMH PYK,

CJIOBHO BIIMCBIBACT €I'0 0UEpTaHNA B CEPOC JIOHJOHCKOEC HEeBO.

TaHeu Ha Kpbiwwe Royal Opera House 1 — Ha Kpbile MapumHckoro Teatpa.

Pyccknit Menenar — Oxmatps 2014
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— Xors Mbl IPU3EMJIWJIUCH B TPU 4aca JiHs, OblJI0 TeMHO. MeHst
OKPYKaJIH JKEJAThIC OTHU, JIEJ| U TTap OT LIXaHus Jiojeil. Bekope
st yBugen Mapuunnckuit Teatp. OH BBIIA/CT KaK MSATHO-3€TCHBII
JIparorcHHbI KaMmeHb B cHery! Buytpu Toxke Bce 610 Maruue-
ckuM. Sl MoTr moTporarh CTEHBI, K KOTOPBIM mpuKacaanch Huknm-
ckuil, [TaBnoBa, bapeiiHUKOB, MPOWTH IO UCTOTITAHHBIM CTY-
NneHbKaM JecTHUI. MeHs, NPUBBIKIIETO K COBPEMEHHOMY 3/IaHUIO
KoposieBckoro orepHoro tearpa, rjie Bce MocTosiHHO PEHOBUPYETCs,
ara armocdepa MOJJTMHHOCTH JI0 CUX [TOP 3aBOPAKUBAECT.

Yepes mecsiy nocsie npues/ia Keanjep noayaui nepsyo cosib-
Hyto posib: bepanske us «Paiimonibi». [Totom, Bo Bpems ractpoJib-
HOTro Typa B lepMaHuIo, OH MOYYBCTBOBAJ, YTO POCCUICKUE KOJLICTH
ero NpuHsLIN.

— PoBecHUKY GbLIM CHAYAIA YYTh XOJO/IHOBAThI, — OTMETHII
Kcanpiep. — Ho pe6sra nomiajiie, ABaATUICTHIE, CTATTH TIPO-
CUThH MCHSI [IEPEBECTU AMEPUKAHCKUE MIECHU, KOTOPBIC OHU CJIYIIA-
. Sl Havam yauTh MX AHIIMACKUM CIOBAM, OHM MCHSI — PYCCKUM.
[Tocrenenno MapunHka MEHSI YChIHOBIJIA. 34 YETBIPE I'O/ja I MHO-
romy Hay4duicsi, noromy urto Koposnesckomy 6anery Beero 83 roza,

a Mapuunsckomy yxke 232! Dro coscem pasubie Tpagunuu. B Ma-
PUHHKE MPENOAI0T 3BE3/Ibl, KOTOPBIM 10 BoceMb/ecsaT jet! Oun
caMi TAHIEBAIN BCE 9TU POJU U HE CTECHAIOTCS BHIBOPAYMBATH MOU
HOT'M U IUICYU TaK, Kak yuuau cro jet Hasaja! B Jlonyone y nac ra-
KHX TpenojaBateneii He 6bi10. [lnoc B Benuko6puranuu HeaBHo
BBIIIIEJ 3aKOH, 3alPEIAOIINN YIUTENIO J0TPATUBATLCS JI0 YUEHUKA.
Ho kak MOKHO HAy4UTHCSI IPABUJIBHO CTABUTH HOTY, €C/IH TPEIo/ia-
BaTE/Ib HE BBIBEPHET €€ U HE MOCTABUT, KAK CJIE/IYET, 0COOCHHO KOT-
J1a Tebe JBeHa/arh JeT?

Kcanjiep npuriacui MeHst Ha perneTuiuo «ArouIoHa», 4TO6b!
yo6e/uTh (M 340/JHO CAMOMY YOE/IUTBCS?), UTO BCE JIe/IaeT «KaK Clie-
JIyeT». A TIocie CIIeKTaKIIsl, Ha KOTOPOM OBLIM €0 POJUTEHU, MJIa/I-
[rasi Cecrpa, Jpysbst M, KaK OH MOUIYTUJI, «[OJ-AHIJIMU MOUX 3HA-

KOMBIX», KpUTUKHU HALIVIU B €I0 Anonnone «ACHYIO 3JICTAHTHOCTb

TaHIa», «4UCTHIC IUHUU U BBICOKUU MPBIKOK», 4 TAKIKE BBIPA3H-
TEJIbHBIC ICTAIN: «IIPOTYIKY Ha MIATKAX MOJIOZOTO 6OTa» U «CBUHTY-
omue» pyKmn».

— £ ouenb BoHOBAJCS TIEPE] BHIX0Z0M Ha ciieny Koposiescko-
IO ONEPHOrO TeaTpa B KAYECTBE PYCCKOTO TAHIOPA, — MPU3HAJICS
Kcanyiep tam, Ha kpsoitne. — Ho Bee npouwio xopormo. f nouyscrso-
BaJl cebs1 TaK, OY/TO HaJIe/ CTapbie Y/00HbIC GOTUHKH. DTO CUYaCThE.
Tenepnb y MeHs1 60JIbIIE€ YBEPEHHOCTH IIEPE/] HOBBIMU IIPEMbEPAMU
B MapuuHke.

He 6yaem 3arajipiBaTh, Kak CJIOKUTCS TBOPUECKAsI Cy/[b6a 9TO-
ro NEPCIEKTUBHOIO TAHLOBIIMKA U obasreabHoro napHs. Ho, korya
TBI CH/IUIIB HAJ, CHEHOH, I7Ie Te6E JOCTABAINCH JHUIIb TPETHU PO,
U JICJIMIIBCS TUTAHAMHY [OJIPOTOBKU K BEAYIIIUM APTHUSIM B JIyUIIEM

6asere Mupa, — 3T0 JIOOPbI 3HAK!

KcaHaep ¢ ogHuM 13 fpyseit

no Tpynne MapuuHcoro 6aneta
KoHcTaHTMHOM 3BepeBbiM.

He npaBaa /1, 0HX YEM-TO MOXOMKM?

Penetuuwio Bepet H0puit Darees.




OcHoBarenb [MyLwKuHcKoro [JoMa
Mapus KynbMaH.
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IlpekpaceHn
HaIll COX03

MYIIKUHCKWI TOM COBUPAET JIPY3EN HA TJIOIAY BJIYMCBEPU
Hapesxna KNJ/L/L. @oro: apxus [ymkunckoro /loma, Jlowgon

C pyccKMMU BCE TOHATHO, @ BOT YEM MPUBJICKACT AHIIMIAH
[Tymkuncknii /lom B ieHTpe anmmiickoi cronuipl? Berpeuast Ho-
BBIX JIIO/ICH HA €TI0 MEPOINPUATHUSIX, HE YCTAIO 33/]aBaTh UM 3TOT BO-
npoc. U mosnydaio pazHooGpasHbie OTBETHI. Y KOrO-TO MHTEPEC K
crpane [lymkuna u Toncroro, Yaiikosckoro u Illocrakosuya mo-
SIBUJICS €IIe BO BPEMEHA JKEJIE3HOT0 3aHABECA, KOIY[A TONYIUTh J10-
CTOBEPHYIO MH(GOPMAIUIO 0 HEH GBLIO TPY/IHO, KOIO-TO HACTOJIBKO
BIICUAT/IN/IA HEJlaBHAs 1moes/ika B Poccuio, 4To 3aX0Te10Ch M060/1b-
II€ Y3HATh O €€ KYJIBTYPE U JIIO/X, KTO-TO POCTO 3AIISIHYJI Ha OT0-
HEK... SICHO 0/1HO: OIpe/Ie/ICHHOE IECTB/ECST JIET Hasa/l Ipe/jHa-
anaueHue llymkunnckoro /loma ocraercsi BocTpe60BaHHbBIM, U cam
OH CTaJl KYJIBTOBBIM YUPEIKACHUEM.

DTOMY /IOMY BE3ET Ha OHTY3MACTOB — C TEX MOP, KaK €ro opra-
HU30BaJId IPYIIIIa PYCCKUX UHTE/UIUTEHTOB, TOKUHYBIIUX POJUHY 1

CTPCMUBIIUXCA K O6”I)C,ILI/IHCHI/I}O, U IIOHBIHE, KOI'Zla M3HAYaJIbHAs 3a-

Jlava TO/JIEPIKUBATD PYCCKYIO KYIBTYPY U 3HAKOMUTD C HEHl aHIIN-
YaH COXPAHSIET CBOIO AKTYaIbHOCTb.

A Hauasocsk Bce B asniekoM yxke 1954 roay. Torpa Mapus Kyib-
maH (Maria Kullmann), nous nusBecrHoro pycckoro Bpada Muxau-
Jia 3EPHOBA, CIUIOTU/IA BOKPYT CEOS IPYIITY COOTECUCCTBEHHUKOB U
BMecte ¢ my;keM [ycraBom Kynpmanom (Gustave Kullmann) B3s-
Jia 33 IPaBUJIO MPUIVIAIIATH UX B CBOH oM. B JloHj0He sx1im MHO-
r've Npe/CTaBUTEIN JIOPEBOTIOIMOHHON MHTEJUIUTEHI[UU, BHIPOC-
s ux geru. [lpu orcyrerBun ipyroro He3aBUCUMOTO 00HE/IMHECHUS
PYCCKHMX 9MHUIPAHTOB KPy:kok Mapuu Kyinpman cpasy o6pesn no-
IYJSIPHOCTB, B TOM YHCJIE U CPE/H JIIOJCH NHOW HAIIMOHATbHOCTH,
HEPAaBHO/YIIHBIX K PyccKoil KyibType. CIIOpoB 10 1MoBO/ly Ha3Ba-
HUSI UX CO103a HE BO3HUKaN0: «HeBo3MokHO GbLIO HaliTh 6osiee
B/IOXHOBJISIIOIMI CUMBOJI HAIIMX yeTpemiaeHul, uem [lymkun», —

BCIIOMUHA/IN YYaCTHUKHU KPYsKKa. | IyIIKMHCKUI KIy6 pOjiMiICs Kak

Pycckuit Menenar — Oxmatps 2014
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Cmamyc Thywruncroeo /loma — nenonumunecras
Hezasucumas Cazomeopumensias opeanu3ayis,
KOMOPOIL YNPAGEACI NONCHUMETbCKUIL COBENI.
Conpedcedamenu cosema: xcypranucnm Imoprn /wx
(Andrew Jack) u wpucm-mexcoynapoonux

Cepeett Ocmposcruit (Sergei Ostrovsky).

Catim: www.pushkinhouse.org

PUSHKIN
HOUSE

MECTO BcTped, hopyM /I JIEKIUI U iucKkyccuii. B rpynmy ero mo-
YETHBIX YICHOB BXoAwn Ganepuna lTamapa Kapcasuna, dusio-
cod Ucaita bepaun, xypoxkauk Mcrucnas /loGyxkuackuii. Yro Hu
uMs — ucropus!

B 1956 ropy 6611 c/ienan caeAyonui mar: Kiy6 mpuo6-
pEJi 3a CYET MOKEPTBOBAHUN (caMoe 6OJIBIIIOE UCXO/UIO OT Ce-
MbU 3EPHOBBIX) COOCTBEHHOE MoMelIeHue 1o yaute Jlagopyk
I'pos, 46 (LLadbroke Grove); momor u mie/peiii Jjap oT NpojaBia
Joma B Bujie BbirojgHoro kpeaurta. Ha dacazne yeranosuiu 6ape-
aved [lymkuna u BeiBecky «Ilymkuncknii Jlom». Jlesareabnocts
€ro 0KMBUJIACH, B YACTHOCTH, Gaarofaps konrakram ¢ O6iiecTsom
«Benmuko6puranuss — CCCP». B gome na Hekotopoe BpeMs mo-
cenmest Jlo6yxunckuit, ram B 1956 roay ero nocermia lannna

Vnanosa. [Ipuesskanu Anekceit Cypkos, Vpakanii AHJPOHUKOB,

Bceonog Usanos, bopuc [loneoii, Kopueit Yykosckuii, Kon-
crantd Depun, Anexkcanip TBappoBckuil... 1o GblIN 6€3 Mpe-
yBenmdeHus 3oaoteie rofsl [lymkurckoro /loma, coBmasiue ¢ co-

BETCKOI OTTEIEJIbIO.

Bropas sxusnp kyasrypHOro nenrtpa segetr orcuer ¢ 2004 roaa,
a MIMEHHO C Kap/IMHaJbHOI'0 PELIEHUS COBETA IIONEYUTENCH O IIOKYII-

K€ HOBOI'O JlOMAa — BblCBO60ﬂI/lJII/le KOC-KaKue Cpe/iCTBa HA PEMOHT

U npojo/Kenue aesrenbuoct. bapensed [lymknna u BoiBecka

«Ilymkunckuii Jlom» ykpacuau napajiHyio IBEpb 3/laHKsI HA 3HAME-

Ypcyna Bynnu cyactnva pabotatb
Huroii miomiau baymc6epu, 94To GbLIO 0-CBOEMY CUMBOIMYHO. B yLUKKHCKOM [loMe.
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Bctpeuu B MywkuHckoM [lome.
®oTo cnesa Hanpaso:

Perkuccep ¢ MMpOBbIM MMeHEM
Anppeii KoH4anoBcKwii bbin rotos
OTBETUTb Ha /iobble BOMPOCHI.

BpuTaHckuin akTep IkenMc

Ookc (James Fox) 1 poccuiickuin
aKTep u pexuccep Muxaun Kosakos.
(oo 2007 r.

20

VY aroro paiiona Jlonzona penyramus 60reMHOr0 MecTa —
37iech obutana biymc6epckas rpyiina, B KOTOPYIO BXO/[UJIN TTHCA-
TEJW U UHTEJIEKTYasbl, BKaouast Bupskunuio Bynsd (Virginia
Woolf). Ha MHOrUX JoMax MOKHO YBUZETH MEMOPHUATLHBIE 10~
CKH B [IaMsATb O KUBIIKX B HUX 3HaMeHUTOCTAX. /la u camo 3z1a-
Hue [lymkunckoro /loma BHECEHO B CIIMCOK OXPaHSIEMbIX 3aKO-
HOM — B HEM POJMJICS TOCYJaPCTBEHHBIN JICSTEIb U ITUCATEb,
40-it npembep-mMmunuctp Beankoopuranuu benmpkamun Jluspasin
(Benjamin Disraeli).

Cero/iHs1 yKe 04€BH/IHO, 4TO TpyAHOe pemeHue 2004 rosa oka-
3a10Ch npaBuibHbIM. [lyimkuuckuit Jlom sxkuB U, cyis o MOUM Ha-
6/110/IeHUsIM, TIpE6bIBACT B 06poM 3apaBuu. OH BocTpeGoBaH, Me-
PONPHUATHS IIPOBO/ISATCS YYTh JIM HE €XKEAHEBHO, UX B PABHOM
CTEIIEHH aKTHUBHO IIOCELIAIOT aHIIMyaHe u pycckue. locru joma —
Yale BCETO N3BECTHBIC ICSITEIN KYJAbTYPBI, IMCATEIH, MY3bIKAHTHI,
Kak npuessxaionue u3 Poccun, tak u Mmecrubie. Pazse MokHO 11po-

nycruth Berpeuy ¢ 3axapowm [Ipunenunbiv, Jlrogmunoit Yaumkoi,

Ilepexpecrrn
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Jmurprem KpbIMOBBIM MM HE MOCAYIIATH AHITIMHCKUX N1EPEBO/UM-

KOB PyCCKoit tureparypsl? He yauBuTe bHo, 4To GHIETHI HA TAKKE
BCTPEYM PA3JICTAIOTCS B TEUCHUE JHS MOcIe oGbsaBiacHus. /lom pa-
60TacT Mo KAYOGHOMY MPUHITUITY: 34 HEGOJIBIION €KETOHbBII B3HOC
MOKHO CTaTh €0 JIPYTOM U T0Jb30BATHCS BCEMU TTPUBHICTUSIMU
9TOrO CcTaTyca.

JBa ropa nazag Ilymxunckuii Jlom yupegun npemuio 3a syd-
VIO JIOKYMECHTAJIbHYIO KHUT'Y 0 Pocciy Ha aHITIMIICKOM SI3BIKE.
Kiopu BosmiaBisier GuiBIIMI apxuenuckon Kenrepoepuiickuii,
cnenuaiuct o /locroesckomy Poysn Yusibsamc (Rowan Williams).
[Tpemuto 2014 rosa oH B TOP;KECTBEHHOW 0GCTAHOBKE BPYYMJI IIpE-
[10/[aBATEJI0 O/{HOI0 U3 GPUTAHCKUX YHUBEPCUTETOB, NCTOPUKY Ka-
tpuH Meppujpiin (Catherine Merridale) 3a kaury «Kpachas kpe-
nocte» (“Red Fortress”), coero poja 6uorpacduio Kpems.

[Tocnennue nBa roga qupexropom Ilymkunckoro /loma siBasier-
cs anrmuanka Ypeyia By (Ursula Woolley), Beinyckuuia Kom-

OpU/pKa 110 CHEIUATbHOCTU «pyccKast hUI0JOTHSI».

Pycckuit Menenar — Oxmatps 2014
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«O TaKoit paboTe MOKHO GbLIO TOJBKO MEUTATD: UCKIIOUUTETb- Moo cnesa Hanpaso:

Hasi BO3MOKHOCTb, HaXo/sch B JIoHZ0HE, MPpOodheCcCHOHATbHO 3aHHU-
’ A A » Ipod Y MuKpodoHa PoyaH Yunbamc (Rowan

MaTbhCsl PYCCKOUM KYJIBTYPOUI — 9TO MEHS BCEI7a PUBJICKAIO, Ha- Williams), 6biBLLMIA apx1enmcKon
. . KeHtepbepuiickuiz, noaT, Teonor.

yuHas ¢ nepBoi noesaku B Poccuio emie nikonpnumeit B 1984-wm.

Nwmenno Torya s tak ysiekaacs Poccueit, uto pemmia nugydars e u lonynApHbIA poccuiickui akTep AneKcaHpp

[omorapog. Ha BTopoM nnaHe pexuccep

Oner M1pOLUHWKOB (*KMBET 1 paboTaeT

Kasxapiit nenn, Bxogs B [lymkurckuit /lom, ayBcTByI0, 6GyATO 51 8 JIoHz0He).

pYCCKI/II‘/JI A3BIK B YHUBCPCUTCTC.

B Poccum, Beriomunaio, kak yuwiacek u padorana B8 Mockse. S a6co-
JIIOTHO Ha CBOEM MECTE — 3aHHUMAIOCh TEM, YTO JII06.110. Brsky 3a-
Jauy B ToM, 4to6bl [lymkunckuii /lom Beerjja ocraBajicst OKHOM B
Poccuio, 4T0Gbl B HEM pPsI/IOM € TPAJAMIIMOHHON KJIACCUUECKON KYJ/Ib-
TYPOIi GbLIa [IPE/ICTABICHA U COBPEMEHHAs. A caMoe MPUSITHOE TO,
9TO, KaK Obl HU MEHSUINCH IMTOJUTUIECKUE, 9KOHOMUUECKUE U IIPO-
Yre 06CTOSITENbCTBA, UHTEPEC K 60raTeHIIeli POCCUNCKON KYIbTYPE
B HallIECil CTpaHEe pacTeT», — FOBOPUT YpCy/ia Ha NPEKPACHOM pyc-
CKOM $I3BIKE, IPAKTUYECKH 63 aKI[CHTA.

Te, ko, KaK u 51, 3HaKOM ¢ Ypcysoit Bysuin, yBepens: jieo, Haua-

toe Mapueit Rynbman mectb/iecsr JIeT ToMy Hasa/l, B HaJICKHBIX PyKax.
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MBI BBI3OBEeM a1000e U3 CTONIeTHH

Bcesonog BATHO, aupekrop Mucruryra pycckoit ureparypst ([Tymkurckuit /lom) Poccuiickoit akagemun Hayk, wien-koppecnonaeut PAH. ®oro: Ceeriana Paruna

Heinemneit ocenbio [lymkuncknii Jlom B [lerep6ypre nopmmiier
Joroop o corpyauuuectse ¢ [ lymkunckum lomom B JloHoHe, 1 Mbl
HAKOHEI[ 6Y/IEM «/IPY;KHUTh JIoMaMi». C KaKHM K€ JIOMOM IIPE/[CTOUT
JPYKUTD ZIOMY JIOH/IOHCKOMY?

[Terepoyprexmii [ Iymxuncknii /lom 601 yupeskaen B 1905 ropuy.
Komuccnst o Bo3Be/ieHMIO MaMSTHUKA BETUKOMY 11091y Poccun racto
B030y/11u1a Borpoc: «He 6yzier m skenarenpHee coopyAnThb NaMsITHUK
A. C. Tlymkuny He B BU/IE CTaTyH, a B BU/IE TIOCTPOMKH 0COGOT0 My3esl.
B my3see atom, kotopomy /10/DKHO ObITh prcBoeHo umst | lyiiknHa kak
po/IoHAYATTbHUKA HAIIICH U3SIIHOM JIUTEPATYPBI, OYIET COCPEIO0TOUEC-
HO BCE, YTO KACAETCsl HAIIMX BbIJAIOLIUXCS XY/I0)KHUKOB CI0BA, KAK-TO:
PYKOIIMCH, BEIIH, U3/IaHNs] COYMHEHUH U T. I1.».

"Tak u cryannocs. Ho mms B 1927 rony Iymxunckuit /lom o6pen
MOCTOSTHHOE MECTO — NocTpoeHHoe B 1829-1832 rozpax B cTuie pyc-
CKOT'O aMIIMPa, C KJIACCUYECKUM BOCHBMUKOJIOHHBIM TTIOPTUKOM, YBEHUYAH-
HOE KYIIOJIOM M MEJHBIMU CKyJbIITYpamMu Mepkypust, Henryna u 1le-
pepbl Ha/l GPOHTOHOM 3/1aHUE ObIBIIECH IT1aBHOW MOPCKO# TAMOKHU.
I['lo npenanwio, 6piBan B Hem u [ lymkuH.

Ceropnst [lymkunckuit /lom, oH ke akagemuueckuiit Macturyr
PYCCKOI JINTEPATYPBI, — OJIHO U3 CTAPEHIINX I'YMAHUTAPHBIX HAYU-
HbIX YUPEIK/ICHUI CTPaHbI. 3/IeCh N3YYat0T UCTOPUIO PYCCKOM JIMTEpa-
TYPBI C IPEBHOCTH JI0 COBDEMEHHOCTH, & TAKKE PYCCKYIO (hOTBKIOPHYIO
TPA/IMLMIO B PA3JIMUHbIX €€ ACHEKTAX; IYOINKYIOT IaMSATHUKU PYCCKON
nureparypbl u dosnbkiaopa. Kpome toro, [ymknackuii /lom xpanur u
BBO/IUT B HAYYHbIH U KY/JIBTYPHbII 000POT YHUKA/IbHbBIEC APXUBHBIE, MY-
3elinble U ¢oHorpaduvecKre KOUIEKIUU, TIOATBEPIKIAsl CTATYC 0CO60

[IEHHOI'0 0GBEKTA KYJIBTYPHOTO Hacaeus Hapoyos Poccum.

B cocraB pykorucHoro otjiesna BXOJAT JTUUHbIE (hOH/IBI 6OJIbIINH-
CTBA M3BECTHBIX PYCCKUX MUCATEICH 1, KOHEYHO, MOYTH BCE MYIIKIH-
ckoe pykonucHoe Hacaeaue. Ceituac B jome 7734 eMHULIBI XPaHEHMS,
u3 Hux 1773 (6onee 12 ThicsY CTpaHUI) — IYIIKUHCKUE aBTOrpadbl.

Jlureparypubiii myseii [ lymknnckoro /loma — nepBbiii u camblit
KPYITHbIN HAI[MOHAIbHBIN OOIIEIUTEPATYPHBIN My3€i — XpaHUT GoJiee
200 ThICSY €MHNI U300PAa3UTENbHBIX, JOKYMEHTAIBHBIX U HCTOPUKO-
OBITOBBIX MATEPHUAJIOB, OTHOCSIIUXCS K pyccKoit iuteparype XVIIT-XX
BEKOB.

JlocroeBckuii B cBoeit 3HamennToi peun o I lymikune Hazsan of-
HO U3 CAMBIX MOPA3UTEIbHBIX 0COOCHHOCTEH TBOPUECTBA BETMKOTO
PYCCKOTO [M09Ta €ro BCEMUPHYIO OT3BIBUMBOCTD KAK BBICIICE BBIPAIKE-
HUE OGICHANIMOHATBHON YE€PThI, BCEOT3BIBAMBOCTH PYCCKOTO HAPOIA.
CrouTt Jin YIUBISITHCS TOMY, 9TO ¢ ocHoBauus [ lymkunckoro /loma B
HEM GEPEKHO COOUPATNCH COKPOBHMIIA KY/IBTYPhI BCEX HAPO/IOB, C KO-
topeiMu Poccuto cBofma cyap6a. B pasHoe Bpemst u pasHbIMU Iy TSIMU
€ro KOJIICKIMH TOTONHSUINCH aBTorpadaMu mucareseil, oJUTHIECKIX
JIeSITENICi, MBICIUTEICH, KOMIIO3UTOPOB, XY/JI0KHUKOB AHIINH, lepma-
Huu, Opaniyy u Apyrux crpad — He To1bk0 EBpornsi! Mer 6yaem nc-
KaTh BO3MOKHOCTHU TIPUOGIINT K 9THM [IEHHOCTSIM HALIUX JIPy3eil U3
[Tymkunckoro /loma B Jlonzone.

Pycckuit nost Apcenuit TapkoBckuii ckazan: «Kusure B jome —
U HE pyXHeT JioM. S BbI30BY JII060E M3 CTOIETUH, BOI/Y B HETO U JIOM
10CTPOIO B HeM». "Tak uto skusure B [lynikunckom /lome, He 06s13a-
TEJIBHO PAbOTAsl TAM U JIA’KE HE 00513aTEIbHO B HEM ObIBASI, — JKUBUTE
CBOMMH YYBCTBaMHU, MbIC/IsIMU, Hajeskqamu. JluBnte B [lymkunckom

JloMe, 1 HEe pyXHET Balll COGCTBEHHBIN JJoM!

bl
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McbMo Banbtepa CKotTa 13 cobpanmsa
MywKuHckoro [oma.

Cpepm Tex, Ybm aBTOrpadbl XpaHATCA

B MywwKunHckoM [Jome, — bax, betxoseH,
Bucmapk, l'ete, LWunnep, MeitHe, Menpux IV,
Jlioposuk XVI, napo, Bonbtep, Hanoneo,
KepmeHa pe Cranb, Mepume, [oge, OpaHc,
Banepw, [apubanbau, Poccnu, MapuHeTTh,
MuukeBuy, Jlucr, Bnacko Mbatbec, Mapk
TeH. KynbTypHoe goctoaHWe AHrnmn
npeAcTaBreHo aBTorpadamm BennuHroHa,
Banbtepa CkotTa, baitpoHa, [apsuHa,
Koponesbl Buktopuu, Tekkepes, [IMKkkeHca,
CneHcepa, Konnunsa, Loy, Ockapa Yaitnbaa
W [pYrvX BbIOAIOLLMXCA JeATenen.

®oto Ha cTpaHuue 22:
Bcesonop barHo Ha ¢oHe
IMywwkuHckoro [JoMa B Metepbypre.
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H Ha MacneHHILy

JOHIOHCKHNI O®NC POCCOTPYIHUYECTBA ITPUTIAIIAET TOCTEN JIIOBOM HAIIMOHAJIBHOCTU

[0nus IO3EDOBUY (Jlonsion). ®oro: apxus npejcrasureabersa Poccorpyanuecrsa 8 Bennkobpuranum

®oto Ha cTpanuue 25 cnesa:
Mpe3eHTaLmA AKYTCKOro repoMyecKoro anoca
OnoHxo B NepeBofe Ha aHITIMACKUI A3bIK.
BbicTynaeT ¢osbKNOPHBIN TaHLieBabHBbIN
KonnekTvB w3 Pecnybnnkm Caxa (AkyTus).
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OxasasIich B JTOHI0HCKOM paiione Kencunrron, qyBcTByerns
cebst o7106HO repoio cepuaia «Agdarcro laynron» B Hayane XX Beka.
3/1ech Bee HAMOMUHAET O BEJMKOM Tpotiom bputanui: mpoctops
Tlaiig-mapka n KeHcUHITOHCKIX ca/IoB, YHUKATbHBINA KOHIIEPTHBIN 347
Anb6epT-X0/uT U, KOHEUHO JKE, O/IHA M3 KOPOJIEBCKUX PE3U/ICHITNN —
Kencunrronckuii asoperr. M BoT cpeint 9TuX MaMATHUKOB GPUTAHCKOM
MoIIH, B He60IbIIOM Tiepeyike 1o ajpecy: 37 High Street Kensington,
psiiom co crannueit merpo High Street Kensington, ¢ Becust 2012 roza
pacrnosaraercst obpuc Poccorpynunuecrsa.

Yro takoe Poccorpyandectso? AnroH YecHOKOB, Mpe/icTaBisio-
it opranuzanuio B Beanko6puranuu, oGbsIcHSIET MHE, 4TO (hejiepaib-
HOE areHTCcTBO «PoccoTpy/iHIUECTBO» OCYIIECTBISIET ICSTENBHOCTD Ha
deThipex KoHTHHEHTax B 80 cTpaHax, HAIICJICHHYIO Ha YKPEIIICHIE MEK-
JYHAPOJIHBIX CBSI3CH, TECHOE COTPY/IHUYECTBO B 'YMAHUTAPHOI chepe 1

dbopmupoBanue nozurrBHoro uMuka Poccun 3a pyesxom. B Jlonjone,

OJTHOM M3 CAMBIX MHTEPHAI[MOHATBHBIX TOPOJIOB ITAHETDI, [JIE KAK/IbIiT
ropas/i 3asiBUTb O CE6E «JIMIA HE OOLIMM BbIPAKCHBEM», €MY OTBOJUTCSI
0co60 BaskHasi posib. Kakas?

— D10 PoJIb PYCCKOI0 KY/IBTYPHOIO IIEHTPA, — YTOYHSET AHTOH, —
I7I€ MOKHO ITOCMOTPETh (PUIbM POCCHICKOI0 pERUCCEpa U BbICTAB-

KY POCCHUICKOTO XY/I0KHUKA, TIOCETUTD MMO3TUUECKUN Bedep, MOUUTATH
ra3eThbl U KYPHAIBI, BOCIIOIB30BATHCS HAIICH GOraToi 61GIMOTEKOI,
ChITPATh B IIAXMAThI WK HOC/TYIIATH KOHIIEPT TAJAHTIIMBOTO THAHUCTA,
a TAKKE BBIYYUTb PYCCKMIA I3bIK KAK MHOCTPAHHBII, — BCE 9TO JIOCTYII-
HO B HalieM oduce.

Kynsrypa — nonsrtue ouens emxoe. U 3a/jaua npejicraBuTesibCrea B
TOM, YTOGBI PACCKA3bIBATh GPUTAHIIAM O PA3HbBIX ACIEKTAX KU3HH POCCHU-
st. G aroii nessio B Jlonjjone nposogstest Macienuia i iuteparypHslit
dbecrusanb Read Russia, a B ipejiBepun yemnuonara Mupa o ¢yr-

601y 2018 ropa, koropsiit cocronrcst B Poccun, rmianupyercst yerpouThb
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criopTuBHbIE coctsizanusi. Kpome toro, Poccorpynudectso yyacrsy-
€T B MEXKYHAPOZHON 3bIK0BOI sspMapke LanguageShow, otkpsiBas
CBOI CTEH[] B OTPOMHOM BBICTaBOYHOM IieHTpe «OymMmnusi» 1 IpoaBu-
rast pyCCKHii sI3bIK CPE/J MECTHOTO HACEJICHUSI, — HE BCE JKE GPUTAH-
IaM TOJILKO KUTANCKUI YUUTD?

Ilo cnoBam Anrona YecHokoBa, cocTaBiisist IIaH paGoThl, GpocaTh
KJINY: «AJIJ10, MBI MIIEM TAJIaHTBI!» €My U €r0 COTPYAHUKAM HE IPUXO0-
autest. TamauTbl caMu 3asBISIIOT O ce6€ Ha a/Jpec 9JIEKTPOHHOI MOYTbI,
U [IEPEUCHbD IPSAYIIIX MEPOIPUSATHII PACIIMCAH HA HECKOJIBLKO MECSILICB
Briepesl. Bot 1 ceituac akenosnnuio xyoxknika Banenruna Craukosa
«Poccuyt Musiblii yroslok» roroBa CMEHUTb BHICTABKA [IOPTPETOB BEJIU-
KHUX PYCCKUX IHcaTe/ICH.

[TonyTHO 3HAKOMJTIOCH € aBTOpOM aKcnosutuu. Banentnn Ckaukos
skuser B ropoyie [lymkune, Koropomy U MOCBSIIEHO GOJIBIIMHCTBO pa-
6ot. XynoKHUK ¥ 1ipecraButesnn PoccorpyHudectsa 3apanee /10roBa-
PHBAIKCH U O TEME BBICTABKH, 1 O TOM, Kakue KapTuibl CKauKoB mpH-
Beser B Jlonjon. Emy zielictBurensho yaanoch Boccodaarsh armocdepy
9TOr0 NETEPOYPICKOro MPUTOPOyiA: IO NPU3HAHUIO TTOCETUTEEH, TT0I0T-

Ha Kak 6y/ro BogBpamaior ux B Poccuio. O6paiaio BHuManue, 4to Ha

Najibax KUBOIIMCHA CJACAbl KPACKU.

«/la, — MOJTBEPIK/IACT OH MOIO JIOTa/IKY, — CETO/IHS 51 YIKE J[BE Kap-
TUHbI HaprcoBat. OJJHY — OKOJIO 3TOT0 KPACUBOTO BO3/YIIIHOIO MOCTA C
BUJIOM Ha COGOD, JPYIYI0 — € IaHopamMoii ‘Temabi».

Xy/I0’KHUK HE COMHEBACTCS, UTO 3a TC JICCATh JIHEH, HA KOTOPbIC
Poccorpypnnuectso npumiacuio ero B JIoHz10H, OH ycrieeT co3/iars iie-
JIVIO CEPUI0 KAPTUH U TIPEJICTaBUTh UX ke B Poccun. Bipouewm, noscus-
et AutoH YeCcHOKOB, 3aHMMATHCSI OPraHMU3aleii TAKO NEPEKPECTHON
BbICTAaBKU Oyziet yxke bpuranckuii coser.

Wmenno B nepexpectHblii 1o Kynsrypbl Bennkoopuranuu u Poc-
cun y YecHokoBa 1 ero komas;ipl xsonot yepes kpait. Ho, ecin paso-
GpaThCsl, /ISl HUX KaxK/Iblii TO/] IEPEKPECTHBIN.

OHu 130 JIHS B /ICHb paboTaOT Ha/| TEM, YTOGBI OPUTAHIIbI GOJIbIIE
Y3HAJIU O PYCCKOH KYJIBTYPE, YTOGBI PYCCKUE JICTH, JKUBYIIUE 3/1ECh, TIPO-
JIOJIKAJIM TOBOPUTD HA POJIHOM SI3BIKE, & JIOH/IOHI[bl — GY/Ib TO aHIVIM-
JyaHe, PYCCKHME WM UMMUTPAHThI U3 baHria/iena — Mo 3arisiHyTh
Ha High Street Kensington u orBeziats 6:1toy1a pycekoii kyxuu (8 Poc-
COTPY/IHMYECTBE CIYYaIUCh JIaxke GUTBBI 6opiieii u nuporos). U xors
CTPYKTYPA 3TO IOCY/IJAPCTBEHHAS, €€ MEPOIPUATHSI IPOXOJAT B HEDOP-
MaJIbHOM 0GCTAHOBKE UM TOCTSIM HE 3aIVIS/IbIBAIOT B ACMIOPT — B UHTEP-

HarroHaabHOM JIoHI0HE MHAUe HUKaK.

3 RN
R

Ero Koponesckoe BbicouectBo npuHL Maiikn
KeHTCKWiA 0TKpbIBaeT 6n1aroTBOPUTENbHYIO Bbl-
CTaBKy «Mup rnasamm MonofibIX Xy[AOMHUKOB.
Cnesa HanpaBo: npefcTaBuTent Poccotpya-
HU4ecTBa AHTOH YeCHOKOB, Npe3unaeHT ¢poHaa
«[MoMoLLb 0TE4ECTBEHHOMY MCKYCCTBY»

Onbra AaMULLIMHA W Y4aCTHULIbI BLICTaBKU.

BbicTynneHwe cTpyHHOro KBapTeTa ConncToB
BonbLuoro cumMdoHr4ecKoro opKrecTpa MMeHu
M. W. YakoBcKoro Ha npecc-KoHpepeHLmm

B KaHyH racTposibHOro Typa OpKecTpa

no BennkobputaHum.
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He nnpopaeTca

BIOXHOBEHELE, HO...

COYYPE/IUTEJIb AYRITMOHHOI'O /IOMA YUJIbBAM MAK/IYTAJLUT (WILLIAM MACDOUGALL) PASMBIIIIAET

O TEHJAEHIMAX PBIHKA PYCCKOI'O MCKYCCTBA B BEJIMKOBPU'TAHUN
Mapus I'E (Maria Gyo). ®oro: apxus MacDougall’s Auctions

AHIIMYaHWH, 3HAIOLLMI TOMK
B PYCCKOM MCKyCCTBE.
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JloH/10H GBLT U OCTAETCS PYCCKUM TOPOIOM HE TOJBKO TIOTOMY, UTO
3/1€Ch XKUBYT, PaGOTAIOT 1 ydarcst MHOXeCTBO Bbixoziies 13 Poccuu. B Jlon-
JIOHE COBEPIIACTCS IBE TPETU 06bEMA CAEJIOK 110 IPOAXKE PYCCKOIO HC-
kycerBa. Becomast ux 1o/ mpuxouTes Ha ayKioHHbIE oM MacDougall’s
Auctions, crielaIM3NUPYIOMIICS UCKIIOUUTENBHO HA PYCCKOM MCKYCCTBE.
MacDougall’s mpoBoguT TOpru ABaK/ibI B T0l, B MIOHE U JicKadpe, Ipejyia-
rast IIOKyIaTesIo POU3BECHUs pycckux XyaokHnKoB XIX-XX Bekos, a
TAKKE MKOHBI U TIPE/IMETbI /IEKOPATUBHO-TIPUKJIA/[HOTO HCKYCCTBA.

Ocotennocts MacDougall’s eriie 1 B ToM, 4TO OH 1IEPBBIM U3 ayK-
[IMOHHBIX /IOMOB 063aBeJicst npejcrasurenberamMu B Mockse 1 Kuese u
BO MHOI'OM 0J1aroZiapsi 3ToMy ¢ MOMeHTa cBoero ocHosanus B 2004 roxy
BXO/JUT B TPOMKY MHPOBBIX JIU/ICPOB T10 IIPOJ[a’KaM PYCCKOTO MCKYCCTBa,
V/ICP/KMBAsI YETBEPTh PHIHKA B 9TOM CEKTOPE.

— BosbImHeTBO 10roBOpEeHHOCTEN, 3AKTIOIAEMbBIX TATIEPESMU U

YAaCTHBIMU JUWJICPAMHU, TOCTUTAIOTCA B MOCKBC, — OTMCYACT COy4YpEC/In-

Tesb ayKIUOHHOTO fioMa Yutbsim Maxk/lyramn. — Ho eciu komekiu-
OHEp U3 JTI060H EBPONENCKOI CTPAHbI 3aX0UET MPOJATH POU3BEICHUE
HCKYCCTBA, TO OH 1noezieT B JIOH/I0H, ¥ TOUHO TaK K€ MOCTYIUT TOT, KTO
3aX04ET 3TO WM JIPYTroe MPOU3BEICHUE KYIIUTb.

Ocnogarenu fjoma — Exarepuna u Yuibsim Max/lyran, cemeiinbiii
JIYST, HA/ICJICHHBIN KaK aHAJTUTUYECKUM MBIIUICHUEM, TAK U TOHKUM BKY-
COM Ha aKajIeMMYECKOe U COBPEMEHHOE pycckoe nckycerso. Ho kaxiplit
B MX TBOPYECKO-(DMHAHCOBOM TaH/ICME YHUKAJICH.

Exkarepuna pogom 13 MockBbl, 0koHUM/IA JIMTHHCTUTYT 1 9KOHOMUYE-
ckuit axyiasrer B JIoHJ0HCKOM YHUBEPCHUTETE, NOCIE YETO LIECTD JIET IIPO-
padorana B Curu, napasuieIbHO 3aHUMAsICh JINTEPATYPHBIM TBOPYECTBOM:
TaK, B IPOIILIOM TO/Iy Bbiies B cBet ee apr-rpuiiiep “Brig Mercury”. Ona
unen Corosa nucareneit Benkodpuranun. MoskHO ckasarhb, KOJUICKIMOHHU-
POBAHHUE Y HEE B KPOBU: TIPA/IC/| COGHPAI 3aMa/IHOEBPOIICHCKYIO KUBOINChH

1 GPOH3Y, JIe/IyIlIKa X MamMa POJIOJLKUIN CEMEHMHYIO TPaJUIHIO.
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C Ywbsamom Exareprna mo3HAKOMUTACH Ha JJade B OJMOCKOBHOM
Manaxoske. Dror aHIMYaHuH, 9KoHOMUCT ¢ guruiomamu Crandopa u
Oxkcdopyia, 0kazaicst Ha YETBEPTb PYCCKUM. BbIsICHUIIOCK, UTO 11pajies
ExarepuHbl B Hayasie MPOIUIOro BEKa JPYKUJI C €0 JIe[IOM — CKpHUIIa-
YOM-BYH/IEPKUH/IOM AJieKkcan/1poM YyXas/InHbIM, KOTOPBbIii T10C/IE PEBO-
ymonnu smurprposa B Xapoun. Ha konnepre B aBerpanuiickom [lep-
TE OH BCTPETUJI OY/YIIYIO sKEHY U niepebpaiics ¢ Heil B Toponro, 1jie cran
M3BECTHBIM JINpHKepoM. Tak uTo cBsA3b ¢ pycckoii Ky/abrypoil y Mak/ly-
rajuia renerudeckas!

Exarepuna n Yuibsam noxxeHuwnmcs yxe B Aun. B reuenue ne-
CKOJIBKUX JIET OHU COOMPAIN COOCTBEHHYIO KOJUIEKIIUIO PYCCKOM JKH-
BOIIMCH U B OJIUH NPEKPACHBII BEUEP, MOC/IE OUEPEAHBIX TOPTOB B
Sotheby’s, UM MPHUIILIO B FOJIOBY OTKPBITH COOCTBEHHBIN ayKI[MOHHbII
nom. He ere ofiuu, a UMEHHO B HUKEM HE 3aHSTON HUIIE MTPOJIBUKCHUS
PYCCKOT0 MCKYCCTBa Ha 3ama/ie.

OT0 HANMpaBJICHIE PHIHKA B ITOCIECHIE TO/IBI OYPHO PA3BUBACTCS,
YTO OTPAXKAET OBICTPBIN POCT POCCUIICKON 9KOHOMUKHU, OTMETIT YIIbIM
Max/lyramn. I1o ero na6mogenusm, cpeu nMoKynareaei — BIIajie/ib-
bl KOMITAHUIT PA3IIMIHOTO TPOdUIst, mprudeM 0koao 80 MpoIeHTOB U3
HuX npeycrasiasior Poccuio u Ykpauny. Eie 5 npotieHToB MOXHO yc/ioB-
HO OTHECTH K «apabCKIM MICHXaM», IICHAIINM PYCCKUIT OPHUEHTATN3M,
OCTaJIbHASI YaCTh CIICKTPA JICJUTCSI MEXK/TY KJIMECHTAMU U3 €BPOIICHCKIX
crpan, CHIA u Kanaypr.

— JIbBUHAS JI0JIS TPOU3BE/ICHUI UCKYCCTBA, YIIE/AINX C HAINX
topros B JIoH/I0HE, BHIBO3UTCS HOBBIMU BJiajiesibliaMu B Poccuio 1 Ha
VYkpauHy, — npoJIoJKUI BJIa/Ie/IEl] ayKIIMOHHON (DUPMBI, — YTO CBU/IC-
TEJILCTBYET O BO3POXK/ICHUY B 1IepBOM Jiecstiieriin XXI Beka akTMBHOTO
MHTEpeca K cobuparenbery. HoBast pycckast a11ta 0XOTHO BCIIOMUHAET
1103a0bIThIC TPA/ULMHI, CKYIIAs IPON3BE/ICHUs HALIOHATIBHOIO HCKYC-
CTBA LE/IBIMU KOJUIEKIMSMU.

Ee ofiHa TeHAEHIINS — B3PBIB 1IEH Ha PHIHKE PYCCKOIO MCKYCCTBA:
3a MOCJIE/IHKE JIECATD JieT oHu Beipocin Ha 800 mporieHToB! Yuibsam

Max/lyraun Ha3biBaeT HECKOIBKO PUYKH: IOMUHUPOBAHUE GE3YIEPIK-

Lot 19

£ 1,900,000
$ 3,173,000
22,331.300

111,587,000

WA W W 0

MacDougall’s

HOT'O PYCCKOTO TTOTPEOUTEIIS B APT-MAPKETE, BO3POCIIAST MOTHBALMS K
TOKYIIKE IPOM3BE/ICHIN HCKYCCTBA KAK CIIOCOGY MOBBICHTB CTATYC PHOG-
peraresis; CIPEeMJICHNC K BBITO/JHOMY BJIOKCHUIO CPE/ICTB U JIAKE. .. TATa
K npekpacHomy! BoipazutenbHblii mpumep — npogaxka B iekadpe 2010
rofa KapTuusl «Masnenbkuii koB6oii» yuennka Pennna Hukonas Oemn-
na. HeusBecrHblil ieHUTEb 3AIUIATI 32 HEE [IOYTH CEMb MUJUTMOHOB
(DYHTOB CTEPJIMHIOB — B /ICCSATD Pa3 GOJIBIIE PE/TIOIAraBIICHCS LICHBI 1
B CEMHA/{11aTh Pa3 GOJIbIIE, YEM MPE/BIAYIE TOKYIATE/b, IPHYEM BCEIO
3a 1oJroyia /o aroro. B urore wa jiomo MacDougall’s npuriiace nosnosu-
Ha BBIPYYKHM BCEX Y4ACTHUKOB Pycckoit aykumnonHoit negenn B Jlonjone.

A 110 npoiakaM MPEeIMETOB PYCCKOTO UCKYCCTBA B TOT TOJ] JIOM C IIIECTH-

Topru B pasrape. MioHb 2014 .

EBrenuna METPOBA, 3amMecTuTeNb AMpeKTopa
1o Hay4How paboTe ocynapcTBEHHOMO
Pyccroro My3es:

— MMopobHble ayKLMOHBI XOPOLLX YiKe

TeM, YTO [1al0T BO3MOMHOCTb BUAETH

paboTbl, 0 MECTOHAXOMAEHUH, @ UHOA

Y1 CyLLIeCTBOBaHWM KOTOPbIX He BbiNo M3BECTHO.
K corkaneHuto, Pycckuin Myseit npakTuueckn
He NpYOBpETaeT C ayKLIMOHOB M3-3a OTCYTCTBUA
CPEJICTB, @ XOTENOCH bbl, HO, MPEAE YEM
Y4acTBOBATb B HUX, Mbl IOIHHbI MPOBEPUTH
paboThl Ha NOANMHHOCTD.
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JICTHE 1cTopuei 3ansut nepsoe Mecto, oooruas Christie’s u Sotheby’s, Huronai Oeiwnt (1881-1955).
ManeHbkuin KoB6ON.
CYILLECTBYIOIIUX YK€ /[BA C JIUIITHUM BEKA, — BIIPOYEM, KaK YTOUHSCT Mponaro 3a 6 960 000 GBP
VYunbsim, He Tosbko Grarogapst Oermny. Ha ayKumoHe MacDougall’s
o na6mopenusam Mak/lyrasa, noxynareny B Gosblieii crerne- B HoRGpe 2010
HU MHTEPECYIOTCs] KIIACCUYECKNUM HCKyceTBoM KoHia XIX — nauana XX Muxann Hectepos (1862—1942).
CrpaHHuKku. 3a Bonroi. 1922.
lMpopao 3a 1 900 000 GBP
Hee. COBETCKOE UCKYCCTBO, PaGoThl XY/[0KHUKOB-3MUTPAHTOB U HOHKOH- Ha ayKumoHe MacDougall's
B ioHe 2013 .

Beka. Pa6orst ABAHTap/AUCTOB TOXKC BOCTpC6OBaHbI, HO UX HAWTH CJI0K-

hopMHCTOB TOKE BCET/a B LICHE, 1 HANG0JIEE BEPOSITHO, YTO MMEHHO Ha
HUX GyJieT pacTu crpoc B 6yayuiem. Uro kacaercst nponsBeieHuit cospe-
MEHHBIX MAaCTEPOB, CO3/[aHHBIX 34 I10CJIEC/IHIE /IBA/ILIATh JIET, OHU HY:K/[a-
I0TCS1 B JIONIOJIHUTEIBHOM BHUMAHHU U IIpojBrokeHun. lanepen nydie
CIIPABJISIIOTCS C 9TOM 110 CYTH 06pA30BaTE/IbHOM 3a/1a4eil, UeM ayKIMOH-
HbIE /IOMA C UX KOPOTKUM BbICTABOYHBIM IIEPHO/IOM U KOMMEPYECKUMU

COOCHOBATENM ayKLMOHHOO fioMa
npuopureramu. Hoinernue kinentst MacDougall’s Auction — siiojim ExatepuHa v Yunbam MaxQyrann.
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DddexTuBHAA ITIPAKTUKA

COJIFJIHOTO BO3PACTa U BECbMA KOHCEPBATHBHBIX BKYCOB, XOTSI IIOKOJIC-
HHUE UX /ICTEH], HEIUIOXO Pa3bupAIOLIEecst B COBDEMEHHOM HCKYCCTBE,
Y)KE HAYMHACT (POPMUPOBATH CBOU KOJUICKIIHH.

K cosxanenuio, orMeuaer Halll cOGECEAHNK, Y FOCYaPCTBEHHBIX
POCCHICKIX My3€CB HEIOCTATOUHO JICHET /YISl YIaCTUSI B ayKI[MIOHAX,
HO GOJIBIIMHCTBO KYIUICHHBIX Ha TOPrax [IPOM3BE/ICHNIT BO3BPAIACTCSI

Ha POJIMHY, YTO NOGYK/JAET NOKyNATENCH K OTKPLITUIO YACTHBIX My3€-

€B /VId UX pa3MCUICHUA U TI0Ka3a HY6JII/IKC.

Yunbam Mak[lyrann npegperaet
[LlanbHeLWNi pocT crpoca Kak

Ha KINacCUYeCKoe PycCKoe MCKYCCTBO,
TaK U Ha Npou3BELEeHNA COBETCKOMO
nepuoga.

CeHcauua npeAcToALLMX TOProB —
Wnba Penuu (1844-1930).
Moprper 10.11. MakoBckoii. 1881.

3a rpaHuIieil 0CTAIOTCS 1IE/IbIC TUIACTBI TPOU3BE/ICHUI PYCCKOTO UC-
KYCCTBA, CTEKABIIMXCS TY/[A PA3HBIMU MYTSIMU B PA3HBIC HCTOPUUCCKIEC
nepuozbl. YiibsaM Mar/lyramn canraer BIOKEHHST B HUX OJHIM U3 CAMBIX
BBITOJJHBIX BU/IOB MHBECTUIINI HA MUPOBOM PBIHKE, 4 CAMH 9TH TPOU3BE-
JICHUsT — UCTOYHUKOM GBICTPOTO U CTAGUIBLHOTO jToxoia: «by/p s miBe-
CTOPOM, OTBeJ Gbl Ha HUX 5—10 TPOIEHTOB CBOETO MOPThENs».

[Tpu 5TOM OH GECKOPBICTHO JTIOGUT BCE HAMPABICHUS KJIACCHIECKOTO
HCKYCCTBA, HA3BIBASI CBOMMHU JIIOGMMbIME TBOpIaMu Muxanna Hecreposa
C €ro MPOHMKHOBEHHBIMHU MEU3AKAMU U O[YXOTBOPEHHBIMU MOPTPETAMI
(1Be ero paboThl ecTb B CeMEIHHOM Kosekiun) u Asekces Benennanoga,
MacTepa JKaHPOBBIX CLIEH U3 KPECTbAHCKOM SKU3HHU.

PacckasaB 0 cBOMX JIMUHBIX TIpUCTPACTUX, Yuiibsaim Mak/lyrawn tak
Y HE PACKPBUI HAM CEKPEThI MPE/ICTOSIINX 26 HOSIGPSI TOPIOB, JIUIIb YC-
MexHyJIcs: « MBI IPUTOTOBUIM MHOTO CIOPIIPU30B /IS OKYHATE/ICH.
Opun u3 Hux — npekpacubiii «[Toprper FO.IT. MakoBckoii» pa6orsr
sesnkoro Perna. O6 ocraibHBIX y3HACTE 1M03Ke». Y0 3K, GU3HEC eCTh

OU3HEC, U 5K/IaTh OCTATI0Ch HEIOJITO.
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CypoBbIH

Hacnemue

dapsBarep

BETEPAHLI BTOPOI MUPOBOW BOMHBI 13 BEJTMKOBPUTAHNUN U POCCUN OTKPBLIN TTAMATHUK
MOPAKAM TTOJIAPHBIX KOHBOEB B CAHK'T-1IETEPBYPI'E

This man is your FRIEND

v a"

Russian

i

Me fights for FREEDON

30

Wpes BO3ABUTHYTH OTOT MAMSITHUK BO3HUKIA aBHO. [1aTh
JIST Ha3aJ, Hayaau 0O0CYK/JaTh BApUaHThl Komro3unuu, B 2011 roay
YCTaHOBMJIU 3aKJIa/jHoil kamenb. CpejcTBa Ha MOHYMEHT COOU-
pasy ¢ LIanKol Mo KPyry — MOJY4YHJIOCh 15 MUJUIMOHOB PyGIeH.
Ilerep6yprekue ckyasnropst Ipuropuit Jlykesnos u AAun Heiiman,
apxurekrop Padasnb /lasHoB cos3ganu aHcam6b U3 TpeX GPOH-
30BbIX (PUTYP: COBETCKUI, GPUTAHCKUI 1 aMEPUKAHCKUIT MOPSIKH
CTOSIT HA KPEHsiLIelics nany6e cpeau rpaHuTHbIX BosH. Llepemo-
HUS OTKPBITUS cocrosinack 31 aBrycra, B 73-10 ro/lOBUIMHY PUObI-
THSI B ApXaHT'€/IbCK NTEPBOI0 COI03HOT0 KOHBOS «/lepBuii».

B nossipHbIX KOHBOSIX Y4aCTBOBAIM OTHIO/[b HE TOJIBKO MOPsI-
KM Tpex atux Aepkas. O ToM, 4To BofiHA — MHUPOBasi, HAITOMIHA-

JIM Ha CcyJaX KOHBOA (1)]19.1"1/1 JAKE TAKHUX OK30TUYCCKUX /IJIsI CCBCP-

Bnagumup ITETPOB. ®oro: Ceerana Paruna, apxussi ;xypraia «Mopckoe Hacieaue» u razetsbl «Mopckue BecTi»

HBIX MUPOT rocyaapeTs, kKak [omaypac nan [Tanama. U B cocraBax
KOMAaH/] GBLITN JIIO/IU PasHbIX HAl[HOHaAbHOCTEH U pac. [To cambim
CKPOMHBIM TMO/ICYETAM, YIACTHUKAMU 78 KOHBOEB CTaIu GoJjee

30 TeicAY MOPsAKOB! DTO HE CYUTAS TEX, KTO 06ECMEeYnBa IPOBOJI-
KY CY/IOB C CYIIIM U BO3/IyXa.

[lepBas BCcTpeua BeTepaHOB KOHBOEB M3 CTPAH AHTUTUT-
JIEPOBCKOM KOQJIUIMKU COCTOsIACh B APXaHI'€/IbCKE B aBI'YCTE
1991-ro, B nonysekoBoii wouieit «/lepsumia». A B rog 50-nerus
[To6eapt ux npunumasn Ilerepoypr. OTBETCTBEHHBIM 332 BCTPEUY
6bUT HadHaueH Kanurtad 1-ro panra Opuit Anekcanpos, nocie
cayx6b1 Ha CeBepHoM uioTe padoraBiuii B MopcKoMm 1ieHTpe
[pU NMPaBUTENbCTBE ropoja. biarogaps npasgHuKy BbISICHIIOCH,

yto TosibkO B [lerepbypre 153 Berepana kousoes! Muorue us

Pyccknit Menenar — Oxmatps 2014
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Hacnemue

Beezo ¢ aszyema 1941 200a no mait 1945 200a Gviro
nposedero 78 norapusix xonsoes, omnpaciero 6 CCCP
bosee 20 muicay camoremos, 14 meicay mankos, 13 msicay
opyoutl, docmagiero mosapos Ha 00wy CYMMY C8bliue

11 munnuapoos oosrapos CIIIA.

] il 4
108 Wingys 2
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Hacnenne

HUX BCIIOMHUWJIM JIPYT ZIpyra MoJBEKa CIYCTs — 3TO CTaJ0 3Ha-
MEHHUEM, UMITYJIbCOM K CO3/IaHUI0 OGIIECTBEHHON OpraHn3aIun
«ITonsipuslit kouBoil». U Bo3drasisier ee ¢ nepsuix aAuneil Opuii
Asiekcan/ipoB.

Hpinennsis Bcrpeya roroBUIaCh IPU aKTUBHOM YYaCTHH GpU-
TaHCKOTro K1y6a «Pycckuii KoHBOI» 1 Accolpanii BETEpaHOB
kpeiicepa «bendacr». B Caukr-Ilerep6ypr npubsuin 11 Berepa-
HOB C CONPOBOXKIAIOIMMU UX YICHAMU CEMEN. YK€ HE TEPBBII
roj| nojlo6ubie Busuthl opranusyer Esrenuit Kacesun (Eugene

Kasevin), okosio aBajuaru jet skupyuuii B Bernko6puranuu.

B 2007 roay oH, My3bIKaHT 1 UMIIpECapuo, OPraHU30BaJl IEPBOE B

ucropuu Jlonsona npasauosanue /lus Ilo6epl, nocie yero 6uu1
NPUITIALIEH HA TOPKECTBEHHBIN TIPUEM B YECTh BETEPAHOB T10-
JIAPHBIX KOHBOEB, IJ[€ U 3aBsI3aJUCh 3HAKOMCTBA, IEPEPOCIIUE B
apyx6y. C 2008 roga Esrenunii nocssimaer Jlens [To6ennr B Jlon-
JloHe anbsincy Bennkoopuranuu u Poccun B osisipHbIX KOHBOSIX
(www.VictoryDayl.ondon.co.uk). HeiHe oH mouerHbIil 4ieH J0H-
JIOHCKOTO KJIy6a «Pycckuii KOHBOI».

— O6a mMoux jJie/1a BOCBaIN, HO S MaJIO YTO 3HAJ O MOJSPHBIX

KOHBOSIX, [TOKa HE COJU3UJICS C OPUTAHCKUMU BETEpaHAMU, —

®oto cnesa Hanpaso:

BeTepaHbl koHBOEB ApTyp YORAMHITOH
1 Mvp Hurmatynam.

Bctpeua Ha nepokone «Kpacuh».

®oro Ha cTpanmue 31:

MaMATHUK ycTaHoBNEH Nepes dacafoM
Mopckoro Konnema ocynapcTBeHHoro
YHUBEPCUTETA MOPCKOTO U PEYHOTO
TpaHcropta UMeHun agMupana C. 0. Makaposa.
MHor1e COBETCKME Y4aCTHUKU KOHBOEB Obinn
Y4EHUKaMU W BbIMyCKHUKaMW MaKapoBKM.
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YyacTHMK KoHBoes []aviena KeHHeau,
CIYMMBLUMI Ha Kpercepe «[oMeTT», —
MOYETHIN rocTb netepbyprckoi LwKkombl N2504.

[opmk MunH Tore cozpaet Mysei.

EBrenmin KacesuH.

34

pacckassiBaet EBrennit. — VMx HeBeposSTHOE MYKECTBO U CUMIIA-
tus k Poccun cranu mis mens orkposenuem. Poccust st Hux —
cTpaHa, no6eausias Gamusm, U pouHa Py3eil, KOTOPbIX OHU
obpesnn B rogpl BoiHbL. OHU NPHUE3KAOT CI0Jd HE ¢ nojgadu odu-
[[UATBHBIX CTPYKTYP, a MO BEJCHUIO MAMSATHU.

Ha nepokone «Kpacun» (Toxe yuacTHUK KOHBOEB, IIOCTPO-
€HHBIH, KCTaTU, HA GPUTAHCKOI Bepdu) GbLI 31130/ 0COOCH-
HO TporaTeJabHbIi. MOKeT GbITh, Pa3bIrPaBIINNCT HEBCKUI Be-
TEp BJIOXHYJ B CTAPUKOB TOJUKY ObLJION MOJIOJOCTU. 92-IeTHUI
Apryp Yopauurron (Arthur Waddington), caykuBiinii Ha 9CMUH-
e «/leBoHImNp», NCIIOJHNUI HECKOIBKO IECEH, a KOI/id 3aTsHY/I
nonyasipueiiyio We™ 1l Meet Again, He cMOI/IU yiepKaTbest U
oCTabHbBIE.

— Camblil TsKesbIi U3 22 apKTUYECKUX KOHBOEB, B KOTO-
phix s yuactBoBai, — PQ-5, — scniomunaer Opeyepuk /sxeserr

(Frederick Jewett). — Crosa oinuHas scHas 10T0/1a, ObLIO

CIOKOWHOE MOpe, MOITOMY (DAITUCTCKAS ABUAIHS TOYTH KPYIIO-
CYTOUHO aTaKOBaJA HAIIN KOPAaGIM: B 9TUX IMUPOTAX COJHIE HE 3a-
xoauT... Vlnu cryvait us apyroro kousosi. Bo3spaiasics gomMoi,
MBI Ha GYKCHPE TAIWIN MOJGUTBINA KOPaGib, MOTEPSIBIINI XO/I.
Ha naTeiit iedb myT MOAHABIINUNACS IIITOPM €ro OnpoKuHyI. beiio
YsKaCHO HaGJI0/aTh, KAK HAIIU TOBAPUIIM TPHITATU B BOAY, I7I€ UX
JK/la/la HEMUHyeMasl THOEb OT EPEOXIakK/ACHHs. Y[al0Ch CIIacTh
TOJIBLKO ofHOro. Ero noausin Ha 60pT yxKe 6€3 CO3HaAHUs, HO OH
BbpKMI. CUacIMBIEM OKa3asicsl KOMaH/Up TOro KOpao6Jisl 1o I1po-
3suiy bemensiit Mog.

IToueTHbII NOMSIPHUK, YIACTHUK CIACEHUST DKUIIAKEN KOHBOS
PQ-17 Banenrun /Ipemiior pacckassiBaer:

— Hamewmy ne6osbuiomy rujiporpadguieckomy cyHy
«Mypmanern» y/1aaoch nojHATh Ha 60pt y 6eperos Hosoit 3emiiu
147 mopsikos ¢ cygos «Ononana», «Anpkoa Peiinmkep»,

«Bamwunrron», «Xarnosiopu» u «llaynyc Ilorrep». Mx pasmenia-

Pyccknit Menenar — Oxmatps 2014



Hacnenne

Busum eemepanos cocmosncs Grazodaps noddepucre
OAO «/lenanepeo», SE Tonline, The Russia House
Ltd., Lewin of Greenwich Organisation Ltd., @onoa
Opumanckou HayuonarsHou iomepeu «Bosspawenue
zepoes», 000 «Liasmyponepamop», lluminating Life
Foundation, VisaloHome.

JIV TIOBCIO/LY: B KAIOTAX U MAaTPOCCKOM KYGPHKE, B KAIOT-KOMIIAHUU
U CTOJIOBOM KOMaH/Ibl, B ITYPMAHCKOH U pajjuopy6ke. Bpaua na
GOpTY HE GBLIO, JICYWIN 10-MOPCKOMY: JIaBajll 110 KPY)KKE pasBe-
JICHHOTO CIIUPTA, IONIU TOPSIYUM YaeM Han Kode.

B nmamsith o ciacennpix y Banenrtuna /Ipemitiora coxpanu-
Cs1 CYBEHHUP OT aMEPHUKaHCKOTo Goimana ¢ «Oananbl» — amManin-
pOBaHHAs YallleuyKa U3 KOMIUICKTa aBAPUHHOTO UMYIIIECCTBA Cliaca-
TEIHHON HITIONKU, BMEIIABINASI CYTOYHYIO HOPMY ITPECHON BOJIbI.

Wx Boiina cocrosiia He TOJBKO U3 TPArMUECKUX U PAGOUUX DITU-
30/10B. B iHu pasrpys3ku-norpysku (06paTHbIM PEiicOM BE3JIM MapraH-
LIEBYIO PY/1y, 4COECT, IECOMATEPHUAJIbl) HAXO/UIOCH BpeMs /1Sl yT-
GOJLHBIX MATYEH aHIIMIaH ¢ MOpsikaMu MypMaHcKa 1 ApXaHTe/IbCKa.
W yxe Torja 0GMEHUBAKCE C /IPY3bSIMU-CONIEPHUKAMU BYyTOOTKAMU.
W Ha KOHLIEPTHI, KOTOPBIE YCTpanBasia MPUHUMAIOIAS] CTOPOHA, Y/iaBa-
J10¢h cX0AuTh. CI1ydanocs, enan MaJeHbKUN GU3HEC: MEHSLIU TYIICH-
KY, 4allle BCEro — Ha caMo/ie/IbHbIe (PUHCKUE HOXKU.

Busur Berepanos us Besuko6puranuu 3aBepinazicsi 1 ceHrs-
6ps1. Te, y Koro XBaTuiio CuJi, HOCETUIM YPOKU MYXKECTBA, C KOTO-
PbIX HaUMHAETCSI YUEOHBIN 1o/l B poccuiickux mikosax. B 504-ii,

B MEeMOpHUaJbHOM 3ajie cnaBbl nojiojku «I1[-408», cpaxasieii-
cs Ha banruxe, 3aBsizasics enie ofiH BOGHHO-MCTOPUYECKUIT y3e-
sgok. Ojun u3 rocreit, /Lxopyxk Munn (George Milne), pykoBo-
JIUT POEKTOM CO3/]aHus B momiaH/ckom roposie Onréu (Aultbea)
AHAJIOTUYHOTO HapojiHOTro Mydest — Russian Arctic Convoys

Museum Project. Tyr ke 10roBOpUINCH 0 B3AMMO/ICHCTBHH.

KOHBO» ObIM NPOBe/ieHbI HECKONBKO

YHWKarbHoe MofBofHoe 0bopypoBaHue
CesepHoro ¢norta.

VY3enok mycrb U MaJ€HbKUI, HO CHMBOIMUHBIN. BoT 9Ta nepe-

JlaBaeMasi HOBBIM [TOKOJICHUSIM TaMsITh O 60€BOM GPaTCTBE OCTAB-
JISIST HAJICIK/y Ha TO, YTO HUKOI/]A HE BBIPACTET CTCHA HEITOHU-
MaHUs MEK/Y HAIIUMU Hapojamu. A Berepanbl yxozst. VIx u
TETEPBH-TO OCTAJIOCH COBCEM HEMHOro. Ham, nosHeiM cui, Bposie
OCTAETCSI TOJIBKO JICJICSITh CTAPUKOBCKYIO CEHTUMEHTAIBHOCTD, 0/1-
nepsknBast 90-1€THUX 1O/ TIOKOTOK, BEXUIMBO BHUMAsI paccKas3am. ..
Ceropas aroro mano. CKBO3b YMUJIBHYIO CJI€3Y HA/I0 Obl 10-
MBITATHCS PA3IVIS/ICTh UX JJABHIOW MOJIOZOCTh. B HEll 6blin 1mo-
rUGIINE /IPY3bsl, KOTOPbIC TAK U HE COCTAPUJIUCH U JKUBbI, IIOKY/1a
sKuBbI OHU. JIT0GHUMBIE, C KOTOPBIMHU X Pasjydn/ia BOCHHAS CY/lb-
6a. Bparu, MHOrME 13 KOTOPBIX GBLIU MPOCTO KEPTBAMU aMOUIUIA

BJIACTUTEJICH TO rjalliHero Mmupa...

(P T—— e ——

YpoK, KOTOPBIil YHOPHO NPENO/AET HAM UCTOPHUS, B TOM, YTO

oM R

3KCMeAMLMIA K MecTaM rnbenn cyaoB 13
cocTaBa KoHBoA PQ-17. B uione HbiHeLLHero
roga ¢ ry6ubl 57 (1) MeTpoB 6bin nogHAT
TaHK «LLlepMaH», 3aTOHYBLUWIA y OCTPOBa
KunbauH BMecTe ¢ TpaHcnopToM «ToMac
[oHanbpcon». 0puii AnekcaHapos cymen
NpUBAeYb K 3T0M CTIOMHeLLIeN onepaLum

Mo uHmumaTvBe opraHusaumm «flonApHbIi

JIpyk6a 1 6paTCTBO B KOHIIE KOHI[OB HACJIE/YIOTCS TOTOMKaMHU,

a Bpak/la UCTJIEBAET OECCIABHO. [0puin AnekcaHmpos.
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Hacnemue

«IlopTcMyT»

oT lleTpa

3ATOHYBIIME KOPABJIN KAK MUPOBOE KYJIBTYPHOE JJOCTOAHUE
Cepreit TEITJIOB. ®oro: Cernana Paruna, apxus OOQO «lasnpowm tpancrasz Cankr-Ilerep6ypr»

HpiHemnnii ro — 0co6eHHBIN B HCTOPUYM BOCHHO-MOPCKOT'0
daora Poccun. Tpucra ner nazaz, B utone 1714 ropa, pycckas scka-
Jipa U3 CTa C JIMIIHUM [apyCHO-IPEOHBIX CY/[0B 110/l KOMaH/I0BaHU-
em umneparopa Ilerpa | ogepskana no6eay Haj mseackum Gaorom
B cpaskeHuun 6u3 noayocrposa lanryr 8 unckom sanuse banruii-
ckoro Mopsi, npeaperins ucxoj, CeBepHOit BOMHBI.

3axBaucHHbIC IBE/ICKKE Cy/ia Obliu jjocTaBicHbl B [letepoypr
u TopskectBeHHO nposezensl no Hese. Brocneacrsuu Ilerp cnenan
UX IIEPBLIMHU 9KCIIOHATAMK MEMopHaJa B yectb nodes Poccuiicko-
ro ¢sora. Ilo ero ykasy 1724 roga B anrapax na 6epery Kponsepx-
CKOM MPOTOKMU /JIOJKHBI GBI BEYHO XPAHUTBCS CY/Ia «[IEPBOTO 3/IEChH
CTPOEHMUS, A 3aBOEBAHHBIC — B [AMATb OBIBIIUX Gataiuii». Boss um-

rneparopa UCIOJMHANIACH U ITOCJIC €0 CMEPTHU. Cornacho BCAOMOCTH

or 28 despans 1732 roa B8 KpoHBEepKCKOIl raBaHu Ha 6EpeETy M0/
KPOBJICIO HAXOJMJIOCH YiKe 28 cyioB — 13 pycckux u 15 mBeJCKUX,
BKJIIOYAS FAHTI'YTCKIE Tpodeu.

Kak H1 nokaxercst cTpaHHBIM, BIUIOTb /[0 HAIINX JIHEH UCTOPH-
KU HE MOIVIM TOYHO OIPE/E/IHTh, IJIE Ke Mpoucxouio lanryrckoe cpa-
JKEHME: BOJIHOE TIPOCTPAHCTBO CEBEPHEE IOYOCTPOBA 3aIOJHSCT ap-
XUIIEJIAr, COCTOSIIIMI U3 MHOKECTBA OCTPOBKOB. PaCKphITh 3Ty TaliHy
C MOMOIIIBI0 COBPEMEHHBIX METO/IOB I PEKOHCTPYUPOBATH COOBITHS
utosist 1714 roga cymenu cnenpanucrst Hamonansuoro nexTpa noy-
BO/IHBIX FICC/IE/IOBAHUIT COBMECTHO € (DMHCKUMM O/IBO/{HBIMH aPXEO0-
noramu. [Ipoexr nogepxann OAO «lagnpom» u npejcearens npas-
JeHust Komnanuu Asiekceit Muiiep, a Takke reHepasibHbIi JUPEKTOP

00O «lasnpom tpancrasz Cankr-Ilerepoypr» Teopruit @oxun.
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TCHCpb 3aMaHYKBO GBITO OB COBCPUINTD YIKC MPULCIBHYIO OKCIICIN-

IO K TOH GyXT€, B ITYGMHE KOTOPOH MOTYKPYTOM PACIoyiaraiach 1Be/-
CcKasl 9CKa/ipa, aTaKOBaHHAs TPEMsI OTPsJaMu pycckux Kopabieil. Ee 3aza-
Ya — TIOMBITATHCS CPE/ICTBAMM CEHCMOAKYCTUKU OGHAPYKUTD JICKAIIC B
TOJILLE TPYHTA s17ipa, OPYIKUE, YIIaBIIEE B BOJY BO BpeMs abop/jaka 1 yTo-
IUIEHHOE BOKPYT IIBE/ICKUX Kopadieil, ocTaBieHHble Ha JjHe sikopst. C co-
mracust GUHCKUX BIACTEN 4acTh 9THX apTeakToB MOIVIA Gbl CTaTh SKCIIO-

HaTaMu MEeMopuraja «Dor HeTpa BCJ’II/IKOFO», KOTOprﬁ BOCCO3/1aCTCA B

[erep6ypre no ununmaruse OAO «lasnpom» 1 ero JJ04EpPHUX KOMIAHUIA.

Kopa6u nepsoro memopuana, yBbl, 66uin yrpadetsi eie 8 XVIII
Beke. Ho um Ha 3amMeHy 1o apxXuBHBIM YEpPTEKAM CTPOUTCS TTOJTHOPa3-
MepHasi Korust kopabisi «IlonraBa», 4To B TOUHOCTH OTBEYAET BOJIE

[lerpa Benukoro — coxpaHsiTh «cyjia nMepBoro 3/IeCh CTPOCHUSI».

Nmenno «IlonraBa» 6bl1a nepBbIM TUHEHHBIM KOpPa6ieM, HOCTPOCH-
HbiM B [lerep6ypre B 1709-1712 ropax. Buyrpu kopryca mianupyercst
Pa3BEPHYTb 9KCIO3UIMIO NOATMHHBIX IIPEMETOB BOOPYKECHUS, CYA0-
BOI'0 MIMYILECTBA U JIMYHBIX Beliell MopsikoB anoxu [lerpa I, no6birbix
HO/BO/{HBIMU aPXEOIOTaMU.

A psgowm ¢ «Ilonrasoit» Ha 6epery B IBYX ClIEIMaIbHbIX 3/1aHUSIX
GY/IyT YCTAaHOBJICHBI IOJIHSTBIE CO /IHA OCTATKU Kopabeil banrruiickoro
¢ora nepoii noosunsl XVIII cronerus. B nepsyio ouepep — 06-
JIOMKH Haiiennoro y Kponmrara muneiinoro kopatis «Ilopremyr».

D1oT KOpasib 6bUT TOCTPOEH B 1o/l [AaHI'YTCKON GUTBBI 110 TPOEKTY
camoro [lerpa I. Ho, maBHoe, oH 6b11 p/rarMaHOM PyCCKOI 9CKa/[pbI B
CPaKEHUH POCCUHCKOTO KOpabeabHOTo (10T Y 0OCTPOBa D3E/b B Mae

1719 roja, B KOTOPOM PYCCKHE O/IEPIKAIN EPBYIO MOGE/Y HAa MOPE.

B 3T0M MOpCKOM cpatkeHuu, KoTopoe

MeTp | Ha3Ban «406PLIM NOYMHOMY,
CMPOEKTUPOBaHHBINA UM KOpabib aHrMMIACKO
MoCTpoikM «[lopTcMyT» bbi1 dnarMaHoM
PYCCKO 3cKaapbl.

Anekceit boronto6os (1824—1896).
CparkeHue y octposa 33enb. 1719 .

Boipaxcaem npusHamesbHoCMe QUpeKyuu
LleHmpastbHO20 B0EHHO-MOPCKO20 My3eA
30 npedocmaassieHHyo penpodyKyuio.

Moo Ha cTpaHuue 36:

flopa ¢ 3aToHyBLUEr0 IMHEHOT0

Kopabns «[opTcMyT» Ha BepdM
MCTOPUYECKOTO CYAO0CTPOEHMA «[lonTaBa.
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Moo cnesa Hanpago:

(OparMeHT gHa NMHEHOro
Kopabna «[opTcMyT».

Tpoder nogsoaHoro apxeonora.
Operart NeTpoBCKUX BpEMEH.
Juct u3 «KyHLwTbl Mopckue» 1719 T.

Bubnuoteka AkageMum Hayk.

Boipaxcaem npusHamesieHocme dupexyuu

bAH 3a npedocmassieHHyto unocmpayuro.

38

Hacnemue

Nssecrho, uro [Tetp Bo BpeMs npe6biBanus B AHIJIMK BO [VIaBE
Benuxoro mocosbersa B 1698 rogy Kak ofiepsKUMBIN YUUICS CYIOCTPO-
enuio. baua [Topremyra /17151 HEro 6bLIM YCTPOSHBI MAHEBPBI HA MOPE.
[Tyremecrsue [lerpa B [lopremyT 11 06paTHO 1mopoGHO ONKUCAHO B €10
MIOXO/IHOM «IOpPHAJIC»; IapsI GOJIBIIE BCETO HHTEPECOBAN JKEJIC3HBIC 3a-
BOJIBI, MOCTBI, IOKU 1 BOCHHBIE cyja. Tak uTo HasBaHUE JIMHEIHOMY KO-
padIIIo B 4eCTh 9TOT0 IPUMOPCKOr0 ropojia OH jjal HegapoM. Vsnavans-
HO GOJIBIIYIO YaCTh POCCHIICKOTO (hI0Ta COCTABIISIIN CY/a aHITIMHCKOM
nocrpoiiku. Beero B 1712-1714 rojax B ANy 6b111 KyIJIeHs! 12 Ko-
paduieit, a Tpu nocrpoeHHbIX B [osuanaun — «/leBonmmup», «Manb6o-
po» u «Ilopremyr» — nosoopyskanucs B Ipeiizensie na Temse.

boegoii yrs «ITopremyra» 6bL1 craBHbIM, HO HefoaruM. B nione
1716 roaa oH ¢ aHIIMIICKON KOMaH/I0 Ha 6opty npuobLT B Konenra-
I'€H U B UI0JI€ BOLIE] B COCTaB POCCUICKOI0 (ioTa 110/i HOMEPOM 25.

B asrycre Toro ke rojja yuacTBoBaJ B 3HAMEHHUTOM «IJIABAHUH YETHIPEX
(h10TOB» — PYCCKOr0, aHIIMHCKOTO, IATCKOTO U ro/utan/ackoro o bai-

THiickomy Mopio moj o6munm komangoaruem Ilerpa I. C secnsr 1717
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Hacnenne

rozia «[Topremyr» 6asuposasics B Pesesie (Hbine Tamumun), yaacrBys

B 60€BbIX iclicTBUAX HA Banruke.

Opnaxo ocenbio 1719 roga on BMecTe ¢ KopadieM aHIIHICKOU TT0-
crpoiiku «JIoH0H» 1IpK THXOM MOroAE U SICHOIT BU/IMMOCTHU CEJl HA MEJIb
61u3 Kponmmraara. Ora Mesb 10 cux nop HasbiBaeTces JIOHIOHCKOIL.
«[TopTeMyT» mITOPMOM COPBAIO € MEU U OTHECJIO B CTOPOHY, a YEPE3
JIBa rojla B CHJIbHOE HaBOAHEHUE yramuo eie aansiie. [Ipu Ierpe ero
HCKaIH, 9ToGbl 0Ge3onacuts dapsarep, Ho He Hauwd. Jlnms B 2008 rogy
crenuanucrsl Lenrpa nogBogHbIX ncceoBanmii 0GHAPYKIUIN TO, 4TO
TpH Beka Hasay 6bu10 «Ilopremyrom». Ilpnuem HocoBast yactb kKopadis,
Il MOTYT HAXOJUTLCS SI/Pa, OfIE3K/1a, 00YBb, TPYOKH U IIPOUUE [IPEMETBI
MOPCKOT0 00MX0/1, 3aPbLIACh B IPYHT U JKJIET HCCIE/I0BATENCH.

— Ha ceronst B teppuropuanbHbix Bojiax Poccuu HaiijieHo 60-
see 500 06bEKTOB, MPE/ACTABISIONUX OIPOMHYIO KY/IBTYPHO-HCTOPHYE-
CKYIO IIeHHOCTb. Be/ib Kask/iblil 3aTOHYBIIMIT KOPabJb — 9TO «Karcysia
BPEMEHM», — TOBOPUT WICH MPABJICHUS [ICHTPA, HAYIHBIN PYKOBOJIHU-

tesb npoekra «lTogsosHoe Hacneaue Poccumn» Anjpeit Jlykoukos. —

[Tpencrout cosziath moaHyio ruipoapxeosorunieckyio kapry Poccuu.
Vike ceituac Mbl 3HAEM «a/[peca» MHOTUX 3aTOHYBILINX AHIJTUUCKUX CYy-
noB. Ckaxewm, B ry6unax Jlagoru naiiies 1esplii U MOYTH HEBPEIM-
MBI KOJIECHBIN MAapPOX0/] C META/UTMICCKUM KOPITYCOM U JIBYXGaiaH-
CHUPHOU MapOBOU MAITUHOM, CY/Is 110 BCEMY, aHIIMICKOU TIOCTPOUKHU U,
1o Hamum otieHkam, 1830-x rojios.

— He yBepen, ocranocs 1 Takoe 060pyoBaHNE B AHIVINY, —
npogosskaer Anjipeit BacunbeBnu. — B Hammx npecHsIX 1 XOJI0/HBIX
BHYTPEHHUX BOJ[AX, I7[€ HET IITOPMOB U CUJIbHBIX TEUCHUI, MTO/[0GHBIC
0OBEKTHI IPEKPACHO COXPAHSIOTCS.

"Tak, aHrIMiiCKUi 6apk «DBEPCTOHC», MOrubInil B cepepnne XIX
Beka B DuHCcKoM 3auBe, Bes kese3o ¢ Ypania. [lpu najjennu Ha rpyHT
OHO Pa3/IaBUJIO KOPITYC KOpabJisi, HO caM CJIMTOK JIAXKE HE 3apiKaBell.
Psanom oGHapyskeHbl MHTEPECHBIE BEIIM — HAIIPUMED, AaHIVIMHCKUI
dapdop Toro BpemeHnu, UMHUTALUST KUTANCKOTO.

VYcraHoBieHbI KOOPMHATHI €IIE JIBYX aHIVIMHCKUX KOpabJe, 1o-

I'UOIINX, 110 apDXUBHBIM JIaHHbIM, B 1724 rojiy B poCcCHIICKOI aKBaTo-

Ha Bepdm uctopuyeckoro
cynoctpoenus «Montasa».

Mpet BoccosaaHue Kopryca uHenHoro
Kopabnsa 4-ro paHra «[onTaBan.

Anexceit Munnep (8 LienTpe) 1 'eopruit

(DOKMH (cneBa) 3HaKOMSATCSA C Martepuanamu
M0 UCTOpUM NETPOBCKOro d)ﬂOTa.
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®@oto cnesa Hanpaso:

PyKoBoguTenb Hay4HO-MCCreAoBaTENLCKOMO
oTAena Bepdu UCTOPUYECKOr0 CYAOCTPOEHUS
«[MonTasa» Ouamnn KyabMunyeB nokasbiBaet
nepBble U3 54 nyLLek, KoTopble byayT
YCTaHOBIEHbI HA BOCCO3[1aHHOM Kopabne.

Bot oHm, Afpa ¢ neTpoBcKoro Kopabna
6bpuTaHCKOIA MOCTPOMKM «TlopTCMyT».

TaK BbIrNAQMT Kopabib «[lonTaBax
Ha rpasiope [MeTpa lukapa. 1718-1719.

BoccozpnaHue «MontaBbl» — MaclUTabHbIN
1 BMECTE C TeM KPOMOT/IMBbIA MPOEKT.
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puu bantuiickoro mopst. Onun, «Jlean Arna», mesn ¢ KOMMEPYECKIM

rpy3om B [lerepGypr, Apyroii, Ha3dBaHHE KOTOPOI'O 3alIUCAHO PYCCKUM
HICLOM SIBHO Ha clIyX Kak «Jlongon cyckens», — B cronuny bpu-
TaHUY, HO HAJIeTeN Ha cKaly... BoamoxHo, onn, kak u «Ilopremyr»,
CTaHYT NAMATHHKAMU CY/[OCTPOCHUSL.

ITpoekr cospanns memopuana «@Pior Ilerpa Bennkoro» 1o mo-
pydenuio «[aznpoma» peanusyer ero gouepHsas kommanus «[azmpom
tpancra3 Cankr-IlerepGypr». Kak ormeuaer ee renepaibHblil AUpeK-
top leopruit ok, «crpemuenuns komnanuii Ipynmer lasnpowm na-
IpaBJICHbl HA BO3POK/ICHNE JYXOBHBIX 1 HAIIMOHAIBHBIX [IEHHOCTEI,
HOZYIEPIKKY KYJIBTYpBI, Haykn 1 o6pazosanus. CosjiaHie HOBOro My-
3€s1 — XOPOIINii IPUMED COTPY/[HUYECTBA YUECHBIX-HCCIE/0BaTEEH
u Gosibioro 6usHeca. Vayuenne cBUIeTEIbCTB MPOIILIOTO, COXpaHe-
HHUE MCTOPUYECKOIO U KYJIBTYPHOIO HAC/IE/Ns HY’KHO HE TOJIBKO yde-

HBIM, 4 B IIEPBYIO 0YEPE/Ib BCEM HaM, IPaskiaHaM OTPOMHON BEIUKON

Hacnenne

crpanbl. GBOIO MCTOPHIO Haflo 3HATH. [loaTOMY /151 HAC TaK BAKHO OKa-
3aTh HOJJICPAKKY 9TUM 9HTY3UACTAM.

[ToaBoaHbIC apX€0I0TH YIKE C/Ienanu psiji OTKPBITU, ObLIN Opra-
HU30BaHbI U YCIICHIHO IPOILIN SKCIEUINU, 3aI0)KEHA OCHOBA JIIsI 60-
Jiee MaciTabHbix pador. Hauaroe /ie/10 HE06X0MMO 11POI0JIKATD, YTO-
Obl BOCIIOJIHUTH 1IPOGEsbl B ictopuu. /lymaro, B 3TOM U Bbipaskaercst
COIMAaIbHASI OTBETCTBEHHOCTD HAIICH KOMITAHU M.

BaxHo noguepKHyTbh MEXYHAPOHBII XapaKTep UCCIE/I0BAHUIA 110
ucropuu Mopckoro ¢uora. Tak, poccuiickue crieluanaucTbl Bolpaxka-
0T HAJICXK/TY, YTO AaHIVINICKUE KOJUIETU IIPUMYT YYaCTUE B [OJBOJHBIX
packKomKax Kopadseil, HOCTPOECHHBIX B AHIVIMK WM XO/[UBIIMX 107 aH-
IMICKNM (b1aroM, U KOHCEPBAIIUH MO/IHATHIX IPE/METOB, — KaK pa3
B [Topremyre ecTh LeHTp MOABOHOM apXEOJIOTHH, T/IC 9TU METOANKU
paspadaThiBalOT. 3aTOHYBIIME KOPAGIN — YaCTh BCEMUPHOI'O HCTOPH-

KO-KYJIbTYPHOT'O HaCJIE/[Us.
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AHrIOMaHUA

Kpearus

B llapckoM Cerne

Wnnioctpauws ¢ caiira www.lookuppage.com/
users/williamshakespearebournemouthdorset/
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[TbECBI SHAMEHUTOI'O IPAMATYPTA ITIEPEBEJIN HA A3BIK MO/IbI
WNuna EJIMCEEBA. ®oro: Mojubiii jjom Craca Jlonatkuna, /Imurpuii [Tasnos, I[Tonuna ITorosa, Deep Contrast Photography

Tema Anrmuu cBsizaHa ¢ pasHbpiMu amoxamu u yroskamu [lapcko-
ro Cena. Ot 6iocta sHamenutoro aubepana Yapianza Dokca na Ka-
MepOoHOBOII ranepee j0 Yapinsa [u66ca, yaurens aereit Hukonas 11,
OCTaBILIETOCS 0 KOHIIA IPEJAHHBIM CEMbE MOCIEAHET0 POCCUNCKO-
ro umrneparopa. Or MpamopHoro Mocra /1o naBuiboHoB ExarepunuH-
CKOTO 11apKa, CJIOBHO IEPCHECEHHBIX U3 aHIIMICKUX rapkoB Croy n
Yunron. Vnrepseps! AslekcaHipoBCKOIo JIBOPIA YKPAIIAIOT YHHIbI
(curnesbie 0601), NPOU3BE/ICHHBIC B AHIVIMU.

[Tpu Exarepune I1 B Ilapckom Cene nosisunucs dhapdop dupmbr
«BeyukBysi» 1 KOJUIEKIMS aHIIMICKUX rpaBiop Bropoit nosioButbl XVIII
Beka. ViMneparpuiia nprogpena ee, yTo6bl HOYEPIHYTh HOBbIEC H/CH JJIsI
oopmIeHHsT CaJIoB CBOEH JIOOUMON PE3U/ICHIMH B aHITINHCKOM CTHJIE.
B XIX Beke B nmaBuiboHbl «OpmMutax» u Monounyio hpepmy 6blin npu-

obpeTeHbl pa3HO0GPA3HbIE IPEIMEThI CEPBUPOBKHU CTOJIA.

K npumepy, 60/1b1110i1 KOMIUIEKT MOJIOUHOI MOCY/BI TEMHO-KO-
PUYHEBOTO L[BETA C PEIbEMHBIM GEIBIM AEKOPOM, BKIIOUABILIHI 6110~
Ja, KYBLUIMHBI, IPOCTOKBAIIHHIIBL.

Opna 13 caMbIX POMaHTHYHBIX COCTABJISIONIUX IBOPIIOBO-IAP-
KOBOI'O aHCaMOJIsl — NEU3aKHbII «aHIVIMHCKUI cajl», KOTOPBIA Ha-
vas cozjaBarh Bacunuit Heenos u 3aBepunn cagoBslil Mmactep
WNorauu bymi. B nauane 1771 roga Heenos Ha nosirosia 6s11 o1-
paBJeH B AHIVIMIO /YISl U3YYEHUs JIYUILINX 06PA310B TAMOLIHUX
ca/IoB, IVIABHOI 0COGEHHOCTBIO KOTOPBIX ObLIO TOJPaKaHUE eCcTe-
CTBEHHBIM IIPUPOJHBIM JIaH/IadTaM, J10NOTHEHHBIM POMAaHTHYE-
CKUMH NaBUIbOHAMHU. «VICKyCCTBO NIpEKPAcHO, KOI7[a OHO KasKETCS
IPUPO/OH, a IpUPO/a yjauHa, KOIJja HCKYCCTBO MOAYEPKUBACT €€
HE3aMETHO» — TaK BBIPA3UJ 9Ty TPAJULMIO aHIVIMHCKUI T1caTeNb

Jlxozed Apsucon.
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A MUHYBIIMM JIETOM [TOCETUTEN My3es-3anoBenuka «[lapckoe
Ceno» yBuzienu teatpannusdoBannoe geduie «Anromanus». B pamkax
€KETOJIHOTO TIPOEKTA «ACCOIUAIIIT» U3BECTHBIEC MOJICTBEPDI TIPE/ICTA-
Bwin B ExaTreprHUHCKOM MapKe KOJIEKIUU OT KYTIOP, MOCBSIICHHBIC
tBOpuecTBy Yusbsima [llexcniupa.

[IpoekT npusymana reHepanbHblil JUPEKTOP My3€si-3aI0BE/[HH-
ka Osbra TaparsinoBa. Eii xoresnoch mosiHee pacKpbITh TBOPUECKUI
MOTCHIIMA BEYIUX MTETEPOYPICKUX KYTIOPBE, IOIPY3UB UX B Ca/10-
BO-IIAPKOBBIC MHTEPHEPHI U B INIYOMHY BEKOB, U, KOHECUHO, [IPUBJICYD
3pureniel kK MyseiiHbIM kpacoTam. Ho BriepBbie 110Kassl Mpoliii He B
PAa3HBIX YIOJIKaX MapKa, 4 HA OJIHOM IO/IUyME, KOTOPBIM 110 BOJIEC pe-
sxuccepa Bacwius bapxarosa cran 3epkanbhbiii npyz. Ha BojHOI
I71a/11 ObUI YCTAHOBJIEH OIPOMHBII YEPHBIN Ky6 — «JIAKUPOBAHHAS»
My3bIKaJIbHAs IIKATYIKa ¢ cekpeToM. CTBOPKU OTKPBIBAJIICH [100YE-
PE/IHO, U JUIsT KAXK/I0TO0 IOy — B 0CO60iT MaHepe.

[leronesarsie eHau u kuceiubie 6apoiiau Craca Jlonmarku-

Ha MyCKaJu GYMasKHbIC KOPAGIuKK 110 Bojie (Kostekius «bypsi»).

[yrranepuessie rumuactkn — patickue nruaku Enenst bagmae-

BOM — KpPAacoBaIUCh Nepe/l MyGJIUKON B MECTPIX MICJKAX U pas-
HOIBETHBIX MAPUKAX U3 MEPLEB, APAZHUIN «OXOTHUKOB» W Majia-
Jin, TIOJICTPEJICHHBIC, IPSIMO UM B pyku (kosuiekius «Benepa u
Anonuc»). Bunpgopckue nacmemnunp Jumuu Kucenenko kpy-
SKUJTUCH B 9KcnpeccuBHOM TaHIe (kosneknus The Merry Wives
of Windsor). Crpontussie nesectsl Annca Yamanuau B npospau-
HBIX KPYKEBHBIX Hapsi/[aX ME/JICHHO IIJIA 110 BOJHOU IVIa/Ix, pac-
CMaATPUBAIN GE3YINPEUHOE OTPAKECHUE B YEPHOM «3E€pKaJe», I0-
npasJsiid ary U BO3BpaIainCh B ApK (KOJICKIUs «YKPOIICHUE
crporrtuBoii»). Hy a mopenu Tarbsinnt [lapdenooit urpanu B tea-
TPaJbHBIX 3pUTEJICH, B36ATIMOIIHBIX U GECIapOHHBIX (KOUICKIMS
Shakespeare T-shirt).

MHorue noceTuresnn 3aepKaauch B MapKe, YT00bl TOCMOTPETh
MOKAa3bl HECKOJIBKO pa3 — € YEThIPEX CTOPOH TIPY/Ia, HO PasIisjieTh
BCE JICTAJIM CIIEKTAKJIsI MO/IbI ObUIO coxkHo. Hajieemcs, B 9Tom romo-

SKET Halll PENOPTaK.

®oTo cnesa Hanpaso:

Exatepua Il niob1na nporynku Bokpyr
03epa Co CBOVMM rocTAMM. [lopokKa BAo/b
bepera 6bina 3anMpoeKTMPOBaHa TaK, YTo
BO BPEM# [IBUMEHNA MO Hell HEOKMAAHHO
OTKPbIBaNMCb HOBbIE BU/AbI Ha 03epo.
CoopyeHHble BOKPYr HEero NocTPOMKK

1 06€IMCKM — TOMKE XapaKTepHan
0C06EHHOCTb AHIIMIACKNX Ne3aMHbIX
napkoB (LBeTHas nuTorpagua Muuens-
OpaHcya [lamam-[lemaptpe «[Tporynka
ExatepuHbi Il B napke Liapckoro Cenay.
1770-¢).

3nararkHble Mogenu TatbAHbl MapdeHoBon

B PyTOONKAX C LLIEKCTIMPOBCKUMM
pernnuKamu.
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Crac JlonaTKHH:

— Korpa Boisicauiocs, uro Mot «urpaem» [lexcmupa, Boi6op mbe-
CBI OB C/IC/IaH MOJIHUEHOCHO: MHE 6i3Ka acterrka [ lurepa [punyas,
a ero ¢unpM «Knuru [Ipocnepo» cusr no morusam «bypu». Msl no-
IBITATNCH TI0KA3aTh, HA YTO CHIOCOOHA sKeHInHa. OHAa MOKET YCTPOUTh
oypio B crakane Bojpl.. Ona moker Bee! U Beerjia ocraercst kopouie-
BOI1, KeM Obl HU ObL1a B sku3HU. [ loatomy mMbl ipejicraBuin Takoit 06-
pas: KoposieBa 6e3 JIui[a — BOJIOCHI, HUCIA/IAIIINE Ha JIMK, U JUa/le-
Ma B HUX CO3/IAl0T OIYICHUE YXO/SIICH HATYPbI, XOTSI OHA JIBUIKETCS K
te6e HaBcrpeuy. /lBuskercs Beuno. [Ipu aTom Mbl manuim Ha Tearpaib-
HBIX TTO/[MOCTKAX, BbIEPIUBaAIM PEIUIMKH U3 IIEKCIMPOBCKOIO TEKCTA,
CTPEMsICh UTPAIOYH co3/1aTh aTMochepy aGCyp/IHON CKa30YHOCTH. Y HAC
MaJIBYMKH 3aIyCKAIN KOPabIUKU, & HUMQbI UX TOII/IM, OJUBAsT 13
JIECK, PBIKUE KOPOJICBBI JICP/KAIN BHICOKHIE CTAKAHBI C BOJION U cTapa-
TEJIBHO /IY/IU B COJIOMUHKH, AHTEIOYCK PACKAYNBAJICS HA KAYC/ISIX U IIa-

JIOBJIMBO MHUCAT B Bojy. Kask/iplii co3aBa CBOIO MAJICHBKYIO Gypio!

0pHa 13 paickux nTuyek Eneqbl bagMaesoit.
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JIunug KuceneHko:

— I/I,HCH KY6H IO3BOJINJIA HAM IIPUMEHUTb HOBBIC TCATPAJIbHBIC

TEXHOJIOT'MH, KOTOPBIC MPEXK/IC B IOKA3aX HE UCIOIb30BANNCH. Bbi-
OpaB «BHHI30pCKUX HACMEILIHUL» , MBI IOCTAPAINCH B KOMEUITHOMN
IPOTECKHOI1 hopMe MOKa3aTh, HA YTO CIIOCOOHA JKEHIIUHA, IPH 9TOM
He 3a6biBast, uyTo y6auka y lllexcnupa 6bl1a HE cMIIKOM 0GpeMeHe-
Ha MHTEJUICKTOM U XKEHCKHUE posin urpanu Myxanusl. Hamm mopenn
ObuIH 11POhECCHOHATBHBIMU CTPUNTH3EPAMU M CMOIVIU CHI'PaTh B Ha-
CTOSIILMI IIEKCITMPOBCKUI TeaTp: MOCTENEHHO Pa306/1a4asich, OHNU Jie-
MOHCTPHUPOBAJIM KOCTIOMBI KaK B KEHCKOM, TaK U B MY;KCKOI IJIaCTH-
ke. [Ipocryio MCTHHY «KEHIIMHA BCEIyia Ha BBICOTE, JKEHIIMHA IIPABUT
MHUPOM>» Mbl IIPETIOJJHECIN B TIOHATHOM /Y1t BceX popMe, TIOJJHSB Hallly
MO/IE/Ib B TTIOCTENIEHHO Y/JTMHSAIONEMCS 1171aThe Ha BBICOTY MO KpaliHeil
MEpE JIBYXITaXKHOT0 371aHust. [0TOBBI 9KCIIEPUMEHTHPOBATH U JIAJIBIIE,

67110 «Accoruanuu» JIAiT TAKYI0 BO3MOKHOCTb.

Auuc Yamanunou:

— B «Ykpouenuu crponTuBoii» MEHs NPUBJIEKIA OCTPast
TEeMa OMAaHCHUIIAIINU. KaTCpI/IHa FOp,I[a n camMo/jocratodyHa, HO JI1O-
GOBb PacTBOPSIET €€ CTPONTUBOCTL. TOPIKECTBYET JKEHCKOE HAYaJIo.
MbI HpCﬂCTaBI/IJII/I STY niaclo HGSaBY&JIMpOBaHHO, SACHO U YETKO B
JIBYX 6J10Kax rokasa. B nepBoit uactu npejcrasicHa MHHOBALMOH-
Hada CBa,ZIC6Ha}I MO/ia C MCITIOJIb3OBAHUCM HCCTaH,ZIapTHbIX MaTCpI/I—
aJI0B, PE/JIKUX OTTECHKOB TKaHei. Koxka B couertaHnu ¢ KpyKkeBoM,
YEPHBIN 1BET CBa/IEOHOTO IIAThsI JIEMOHCTPUPOBAJIU OCTPOTY, HO-
BU3HY, CTPONITUBOCTh, HECOIJIACKE, CTPEMJICHUE K OYHTY. A /1a/ib-
1I€ — BCEC MAI'Y€C U MATrde HOpr}KCHI/lC B maccmcy ", HAKOHCII,
JICI'KO YUTaA€cMOC pCSIOMC: BCC-TAaKM MMCHHO B€YHasd JKCHCTBCH-

HOCTb MAHUT HAC.




[llekcmupHIECTBO

OPTAHM3ATOPBI XXIV MEK/JTYHAPOJITHOTI'O TEATPAJIBHOT'O GECTUBAJA «BATTUMCKNIN JIOM» OTKPBUIN B LIEHTPE ITIETEPBYPTA
[MEKCITMPOBCRKVYIO YJIULLY. Teker u doro: npecc-cnyxba rearpa-pecrusans «barruiickuii jom»
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3ech Kax/plil Mor 1o1yauTh «HeMHoxkKo [llekcnupa» —
BCTPETUTDLCS C TEPOSIMU €I'0 MIbEC, IOCMOTPETH MPE/CTABIIC-
HUE TPYIIIIbl OPO/IUNX aPTUCTOB, NPULIEAIINX IEIIKOM 10Y-
™™ U3 AHIJINU, IPUHATH YYaCTHE B MOCTPOIKe Tearpa «[106yc»,
OTBE/[ATh TPA/UIMOHHBIEC GJII0/]a AHIVIMIUCKON KyxHU. B kuHoten-
Tpe «BenukaHn-napk» 6bl1a pa3BepHyTa BBICTABKA KOCTIOMOB 310X

Yunesima [lexcniupa us kowtekunu «Jlenduiabmar», a Takke 9KCIo-

sunus o kunoduabmax [puropust Kosunnesa «lamner» u «Koposb

Jlup». @ectusans, mocBsmeHHbIN 450-1€THIO JpaMarypra, mporesa

1o/, A€BN30M <<]_HCKCHI’IPOBCI\'HC CTpacTu».




My3eH H rOCTHHHIIA.
Noblesse oblige

YHUKAJBHBIN ITPOEKT — EJMHCTBEHHAS B MUPE
OOUNIVAIBHAA TOCTNHNHA 3SHAMEHNUTOI'O MY3EA SDPMUTANK

Wurepbepsl 1 06cTaHOBKA TOCTHHULBI IEPEKINKAIOTCS ¢ 0hopmIIe-
HHEM MY3CHHBIX 3aJI0B ObIBIICH HUMIIEPATOPCKON PE3U/ICHIIMN — 3UMHE-
ro /iBopiia. B xosax u Homepax — peruku dapdopa, Mmedesu, CKyib-
ITYP, KAPTHH, IPABIOP U JIPYTUX NPEIMETOB 13 9PMUTAXKHOIO COOPAHUSI.

Mesx/ty rocTHHUIIEH 1 My3€eM KypcupyeT KoM(opTaGebHbIi MU-
KPOaBTOOYC, NPSIMO B TOCTHHUIIE MOYKHO IIPUOGPECTH OUIETHI B MY3€id,

Y3HATH O MOCTOAHHBIX SKCIO3NIUAX U BDEMCHHBIX BbICTABKAX, 3aKa3aTh

CIIETUATBHBIC TTPOTPAMMBI MY3€s1, IPHOGPECTH OPMUTAIKHBIC CYBEHUPBI
u ke Berynuth B Kiy6 apyseit Dpmuraxa.

Homepa rocTuHuMIbl HATOMUHAIOT POCKOIITHBIE JIBOPIIOBBIC MTOKOH,
Kask/1plii 13 126 — rcKkycHo odopM/IeH U 1o-cBoeMy yHukaneH. Mimnepa-
TopcKasi KyxHs B pecropane «Ekarepuna Bennxkasi», paznoo6pasue 6of
B UTaJIbSIHCKOM pecropane «MuKenaHpKesn0», YIOTHbIN JI0661-6ap, sKIBast
MY3BbIKa, CIIa-KOMILIEKC «MOHILIE31p», IPEKPACHbIE 3aIbl IS IPOBE/C-
HUSI IPA3JHIYHBIX U JIET0BbIX MEPOIPUSTHI, HAKOHEL], TAHOpaMa BEJIU-
KOT'0 FOPO/ia C €ro HEMOBTOPUMOI HEGECHOM JIMHUEH, OTKPbIBAIOIIAACH
C BEpXHEH Teppackl, — BCE [/l UCKYIICHHBIX LECHHUTENCH !

Jlyuuiee 13 MUPOBOTO OITbITA Y NTHHOBALIOHHBIX TEXHOJIOTUIT TO-
CTMHMYHOI'0 /Ie/Ia F'ADMOHMYHO COCJIMHEHO C BBICOKMMMU TPaJANINSIMU
PYCCKOI0 rOCTEIPUUMCTBA, YTO JIE/IaeT PEGbIBAHUE TOCTEl KOMOpPT-
HBIM 1 HE3a0bIBAEMBIM, T103BOJISIET B [IOJTHON MEPE OLIYTHTD MOVTHHHYIO
armocdepy Hacrosiero Cankr-IlerepGypra n 03HaKoMHTBCS € €10 6ora-
TBIM KY/IBTYPHBIM HACJIC/HIEM.

Eue ogna skemuyskuna B kosutekuu Locypapersentoro Op-

MUTAKA — NCKYCCTBO I'oCTEIIPUUMCTBA, TOCTUHULIA <<3pMI/ITa)K».





