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MAECENAS

Hello!

Hey, Taxi!

Last autumn in London I met with a mishap. At six
in the morning, I left the flat in Hampstead where friends
had allowed me to stay, shut the door behind myself and
strolled towards the nearest tube station, thinking I'd get
to Heathrow in time to check-in for my 9am flight to Piter.
There was, however, none of the customary bustle at the
station entrance, not a soul on the street; the station gates
were securely fastened shut. My feeling that something was
wrong was confirmed by a sign on the wall announcing that
the station only opens at 8am on Sundays. Fortunately, from
around the corner, a black cab came into view. Unfortunately,
it already had passengers. But I waved my hand with such
determination, that the cab stopped. ‘I have to get to the
airport, Sir’ — I said to the driver. — T'm afraid I can’t help,
Sir. I'm taking these people! — ‘But I have to get there,
whatever it takes!” — ‘I can ask them, and if they agree... —
‘Please do!” They agreed. On the way, it turned out that the
passengers were taxi drivers who had finished their shift and
my driver was taking them home. When the last one left the
cab, the driver turned the meter on. We were there in flash
but my ignorance of the customs of the local metro service
had cost me £90 — a fortune at the current exchange rate.

I like London cabs. The driver is separated from the
passengers by a plastic screen, which provides privacy and
security. But there is plenty of room in the back: three rear

seats and two folding seats. The roof is high enough for the

proverbial passenger in a top hat. At the end of the journey,
driver opens the hatch in the screen and hands over the bill:
‘Have a good day, Sir!
According to surveys, London cabbies are the best in
the world. It was with good reason that the Committee for
the Development of Tourism in St. Petersburg decided to
place pictures of the Neva with the bridges raised on board
London cabs. They are reliable and respectable, ecological and
ubiquitous. If only the symbols of London and Manchester
were to appear on the side of Petersburg taxis! They would
signify not only a European level of service but also that you
don’t have to discuss the fare with the driver before getting in.
It’s all done by the meter.
Arkady Sosnov
Editor-in-Chief of Russian Maecenas
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Polish violinist Wiestawa Chrobak
played for the guests.

An Event

The First Step
is Already a Journey

THE END OF LAST YEAR SAW THE LAUNCH OF A NEW BI-LINGUAL MAGAZINE,
RUSSIAN MAECENAS IN BOTH LONDON AND ST. PETERSBURG
Sergei TEPLOV. Photo: Mimage Creative Production, Sergei Lekomtsev (London), Svetlana Raghina

As arule, the first issue of any new publication is called a ‘pilot;

i. e. a test publication which if it is given an issue number at all, then
it is zero. This is done so that any possible errors will be put down to
the initial costs of experimentation.

The London — St. Petersburg team of Russian Maecenas
decided to approach the first issue, which was prepared
simultaneously in both Great Britain and Russia, rather differently,
without compromise and without begging the indulgence of the
readers. The first issue was to set the standard for those that
followed.

There were several reasons for this. Above all, the new
magazine, devoted to the collaboration of two countries in the
spheres of culture, the arts and business, had a strong foundation:

the magazine Russian Maecenas. Already published in Russia

since 2007 the magazine had been conceived as a form of social
partnership, supporting culture and philanthropy, with an unusual
horizontal format and an established readership. This publication
had reliable partners among whom it suffices to mention the
Hermitage Museum, the director of which, Mikhail Piotrovsky is
the chair of the magazine’s board of trustees.

The existing partners also became, quite naturally, the partners
of the new Anglo-Russian version of the journal. Addressing
the readership, Piotrovsky commented that ‘we are not simply
publishing a magazine for the UK; we are projecting our wonderful
cultural heritage into the English-speaking world. For his part,
the magazine’s editor-in-chief, Arkady Sosnov, pointed out the
magazine’s key rubric: crossroads. These are the crossroads of

a common history, national customs, destinies; the crossroads at

Russian Maecenas — February 2015
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Arkady Sosnov: the Anglo-Russian
magazine was launched not thanks

to favourable circumstances but rather
in spite of difficult ones.

The Deputy Executive Director of Hermitage
Foundation UK, Janice Sacher offers

an invitation to the exhibition ‘Francis Bacon
and the Masters’ in the Hermitage Museum.



Ekaterina and William MacDougall
welcome the guests.

That evening, many people wished
to be photographed with St. Petersburg.

which important events and encounters take place, at which new
cultural values and meanings are conceived.

One of the existing traditions of the earlier version Russian
Maecenas had been the presentation of each issue with the
participation of those who feature in it and the organisation of
charitable events. The creators of the new Russian Maecenas have
continued this tradition and organised two ceremonies with differing
formats: in London within the framework of the St. Petersburg
Cultural Mission to Great Britain, and in the city on the Neva, on the
very eve of the 250th anniversary of the Hermitage Museum.

The launch of the magazine in MacDougall’s Auction House —
against the backdrop of a very unfavourable political situation
and the cancellation by the British of the UK — Russian Year of
Culture — was a stunning success! The lively event was very well
attended (there were more than 300 representatives of the business
world, cultural institutions, sport, veterans’ organisation and
charitable foundations). As one of the guests observed, ‘the entire

spectrum of London society’ was present. Judging by the general

An Event

interest in the new publishing project, the magazine has certainly
found a niche. MacDougall’s hosted an exhibition of work by the
magazine’s partner, the photographer and banker, Vadim Levin,

‘A Bird’s Eye View of St. Petersburg’ One of the lucky guests, Daniel
Salter, from the company ‘Renaissance Capital, received the prize of

a wonderful panoramic photograph of Russia’s northern capital.

Russian Maecenas — February 2015
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The St. Petersburg presentation of the project, under the auspices
of the Hermitage’s anniversary, was a more intimate and exclusive
affair. Congratulating the founders and partners of the magazine with
the publication of its first issue, Piotrovsky emphasised the important
role of philanthropy in supporting the arts.

Then, as if in confirmation of his words, there followed
a ceremonial presentation to the Hermitage of Vadim Levin’s unique
collection of antique silver coins (Cufic dirhams). The managing
partner of the company Russian Maecenas Publishing Ltd, Feodor
Kouznetsov, expressed the hope that this would not be the last
gift from friends of the magazine. Specialists in the department
of numismatology noted that the museum had long been waiting
for a collection of such quality. They consider it to be an unusually
complete collection of Islamic coins, which made its way to Eastern
Europe, by means of the international trade routes, at the end of the
10th century.

The majority of the coins are from Central Asian, Iranian and

Caspian states. There are a large number from the Samanid dynasty

Mikhail Piotrovsky congratulates the creators
of the bilingual version of the magazine

on the appearance of the first issue

and thanks Vadim Levin for his valuable

gift to the Hermitage.

Feodor Kouznetsov flew in from London

to present the rare dirhams to the Hermitage
Museum.

The magazine Russian Maecenas gathered
together authors, friends and partners
in the hotel ‘Hermitage’.



By tradition the magazine’s authors, heroes
and partners attend the presentation
of each issue.

Inna Shalyto congratulates the director
of the hotel ‘Hermitage’, Elshan Babaev.

An Event

(more than 200 coins), engraved, for the most part, in towns in today’s
Uzbekistan (Samarkand, Bukhara and others), from the Buvaikhid
dynasty, minted in the region of today’s Iran and to some extent

Iraq. Some of the coins featured eyeholes or fastenings so that they
could be worn as decorative items. The total weight of the silver in

the collection is around six marks (about 1,200 g), which in terms of
value is roughly the equivalent of between 76 and 102 grams of gold,
corresponding to the annual income of a farmer of modest means

(in both the Caliphate and in Eastern Europe).

The magazine’s launch also celebrated another important event,
associated with its partners and... with London. The hotel ‘Hermitage,
the official hotel of the Hermitage Museum, had been awarded an
international prize in the ‘European Property Awards’ in the category
of ‘Best Hotel Interior in Russia’ in the British capital. The Chairman
of the Committee for the Development of Tourism in St. Petersburg,
Inna Shalyto, presented the hotel with the certificate confirming its
‘Five Star’ category.

So it seems that the new magazine’s first steps have provento be
sure-footed, rather than unsteady. The journey continues onwards to

new crossroads in the current issue.

Russian Maecenas — February 2015
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Vadim Levin with his collection of antique
Islamic coins.

Coins from Vadim Levin's collection at the
final exhibition, which by tradition presents
the most interesting objects presented

to the museum over the course of the year.
The Apollo Hall of the Hermitage.

30 December 2014.
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The Woman from
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‘Londongrad’

HOW FOUNDING A CHILDREN’S CHARITY HELPED ACTRESS DINA KORZUN FIND HERSELF

Andrea ROSE. Photo: Olga Lavrenkova (Moscow), Ekaterina Nikitina, UKatePhoto (London)

Dina Korzun is waiting to be interviewed in her studio
apartment in South London. It’s in a scruffy area of the city, close
to the river and just behind a major bus and railway terminal.
Appropriately, her apartment is within a complex of medieval-
looking buildings, originally part of a community built in the
1860s with a church, a soup kitchen, and two schools designed to
equip poor children with the skills to work in the local pottery
and engineering industries. Appropriate, because Dina is a
woman with the word ‘community’ in her DNA. The complex she
lives in with her husband and two small daughters is now part
of an artistic community, with creative producers, musicians
and designers living in the renovated school premises. And
appropriate, because Dina, acclaimed as she is in both Russia and

the west (‘the Russian Julia Roberts’ as the western media dub

her) is not content to rest on her acting laurels. Something drives

her to seek out and help others. I asked her where this came from.

— I'm from the Soviet Union, you know. We didn’t have God.
But we did have morality and sense of common purpose. I was born
and brought up in Smolensk — a city close to the Polish border and
on the route of all invading armies. It’s a city scarred by war, from the
Napoleonic period to the Second World War. My two grandmothers
served during World War II, and my mother served as a Deputy in the
Smolensk Administration — as a volunteer, of course.

We lived in a communal apartment — eight families in one flat,
with a small kitchen, two stoves and a single sink between us. It was
natural to feel connected to one another, to have a sense of helping

each other out. As a child, I was in the Young Pioneers, and after

Russian Maecenas — February 2015
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school, I was part of a group called ‘Timur’s Team; and we used to
volunteer to help the elderly and vulnerable. It affected me tremendously
to see the isolation of the elderly: some unable to move; some blind;
some unable to afford even a loaf of bread. I think I spent more time
than my classmates in helping in any way I could. It’s definitely where

I think my sense of compassion stems from.

— How did you make the journey from Smolensk to London?

— After training at the Moscow Art Theatre School, I was
asked to join the Chekhov Moscow Arts Theatre Troupe. It was
during this period that I made my first film, in Valery Todorovsky’s
‘Country of the Deaf’ As result of its success, I came to London to
take part in Pawel Pawlikowski’s film ‘Last Resort, which he was
making for the BBC.

It was 1999. I was 28, and couldn’t speak a word of English.
I had to play a Russian woman who arrives in England and tries to
negotiate life here without being able to express herself. The film
was shown in the States and a lot of European film festivals, and
did really well. From then on, I began regularly travelling for work

between Russia and the west.

— How did you become involved in setting up ‘Gift of Life,
a children’s cancer charity?

— TI'd been travelling and working constantly, and in 2004 made
‘Forty Shades of Blue’ It did fantastically well, won the Grand Jury Prize
at Sundance, and I won a number of awards. But for all the success
and glamour, I felt terribly unhappy. I had a sort of existential crisis.

I decided to do something for others and took off for Nepal, where I
worked in an orphanage for three months. It was the first time I'd ever
had to do things on my own — even buying tickets was a challenge.
No-one knew who I was in Kathmandu, and I learned Sanskrit and
Nepali and helped 50 children with their homework and taught

them drawing. I organised an exhibition at the end of my time

there, which was great for the children, but equally great for me.
My depression lifted there and I knew that material success wasn’t
the key to happiness. Happiness is from within.

When I returned to Russia, a friend introduced me to a group
of doctors who worked in an oncology institute in Moscow. Most
were foreign-educated, young and idealistic. They had returned to
Russia to make a difference, but they suffered from the inertia of the
system as well as from a chronic shortage of equipment. There was
only one advanced blood analysis machine in Moscow at the time, so
mothers would have to travel from hospitals all over the city carrying
their children’s blood in plastic sacks strapped to their chests —
and on the underground, or on the bus. It was a dreadful situation.
The doctors were trying to raise $200.000 to buy a blood-analysis
machine for their institute. That was when I got together with my
friend, actress Chulpan Khamatova, and ‘Gift of Life’ (‘Podary
Zhizn’) was born. We started to call friends — actors, musicians
and artists. They were ready to help, and to give their time and skills

freely. But more generally, there was a great deal of suspicion about

Dina Korzun (left) and Chulpan Khamatova.
A symbolic photo taken for the first poster
for the ‘Gift of Life’ foundation in 2007

on a bridge across the Yauza River near
Chuplan's home in Moscow.

The concert on the 1 June 2009 in the House
of Music. One of the foundation's wards, Anna
Bolotina from Tomsk, successfully underwent
treatment for acute lymphatic leukaemia

in 2006-2008.
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Stars from the TV show ‘Ice Age’, in which
Chuplan Khamatova took part, visiting
patients of the haematological department
of the Russian Children’s Hospital.

Dina Korzun (left).

November 2007.

You can learn how to help the ‘Podari Zhizn'
foundation on its website:
www.podari-zhizn.ru

12

what we were doing. People thought it was about PR for ourselves.
It wasn’t done to talk about cancer or other illnesses or handicaps
publicly in Russia at the time. It sounded like an admission of
weakness in our society; as well as a criticism of the state. People

insulated themselves from the truth by not speaking about it.

— How easy — or difficult — was it to raise that sort of
money in Moscow at the time?

— $200.000 was the price of a ministerial car. We raised it
thanks to the generosity of our friends, but once we raised it we
realised it was only a drop in the ocean: it opened our eyes to the
depth of the problem. The survival rate in Russia for children with
cancer was only 40% as opposed to 90% in the western world. There
were lots of wonderful volunteers who wanted to do something
about the state of our medical services, but didn’t have the means
or the connections to do much. Some had been working for years,
and it’s important to remember that we were not alone in creating
this charity. But we could use our fame to raise awareness of the

problem.

Benefactors

There have been enormous changes since then. The survival rate
for children with cancer in Russia has increased to 80% since then;
there are now well-equipped clinics in hospitals not only in Moscow

and St. Petersburg, but in the regions.

— How why did you start ‘Gift of Life’ in Britain?

— My husband and I decided to make our base in London
in 2008, at the time of the global financial crisis. We needed
somewhere we could both work from easily (he is a Swiss citizen)
and it was the most logical option. The charity had become big in
Russia (like ‘Cancer Research’ in the UK) and it made sense to use
the fact that I moved here to set up a sister charity to ‘Podary Zhizn,

to contribute to the work that is being done in Russia.

— And how different did you find raising money here?

— When I first moved here, almost everyone in Russia
knew about ‘Podary Zhizn, while here in the UK no one knew
who we were, so we had to start from scratch, for example for

our fundraising events we had pay for everything — venue hire,

Russian Maecenas — February 2015
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equipment, services, but it’s changing as we are becoming better
known and trusted. I really didn’t know anyone when we first
moved here, but one person introduced me to five, five then
became fifty; fifty became five hundred. The Russian community
here is taking up the reins and developing a whole series of
activities on their own initiative — lunches, birthdays, auctions.
And the UK tax system benefits charities through ‘Gift Aid; which
allows them to claim back the basic rate of tax paid by the donor,
thus increasing the donation by 25%, but without any additional
cost to the donor.

We're now a registered UK charity, with five trustees and
a professional director. All our dealings are completely transparent,
with a website and a set of audited accounts publicly available.

It’s getting easier.

— What do you do with the money raised in the UK?
— We raise approx. £500,000 annually, compared to the £20 m
we raise in Russia. We spend money raised in the UK in the UK,

on a highly specialised chemotherapy drug called ‘Erwinase’

It’s for those with acute lymphoblastic leukemia and is devastatingly
expensive. You can’t get it in Russia, and children who can’t tolerate
conventional chemotherapy drugs can be saved by it. We now send it to
hospitals all over Russia.

But until two years ago, importing ‘Erwinase’ into Russia was
illegal. We had to smuggle it in — getting friends to carry it in and
hand it over to doctors waiting on the other side of the barrier
at airports. Chulpan and the rest of the team have worked with
amazing energy to help get the law changed, so that it is now legal
to import it. We send it by DHL whenever we get an emergency call

from a doctor, hospital or clinic in Russia.

— How do you feel the current climate between Russia and
the UK will affect your work?

— Idon’t know. So far we are OK. We are growing in the UK, and
there is an increasing desire to help us. But the economic downturn in
Russia is bound to affect things. The only difference between Russian
and British children with cancer is money. In Russia, we still can’t

adequately treat all those suffering with the disease.

Training in Moscow before the charity football
match in London, in which children took part
alongside famous sportsmen and artists from

both countries.
September 2007.

You can learn how to help the ‘Gift of Life’
foundation on its website:
www.giftoflife.eu
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Dina Korzun feels at home in both
Moscow and London.
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— You have a son, Timur (24), and two small daughters, Itala
and Sophia (aged five and a half and four and a half respectively).
How do they feel about your work for Russian children?

— My children are very supportive and understanding of my
charity work. For example Timur frequently helps out as a volunteer
at various events, while the youngest are happy to meet and play
with children that visit London for treatment. They do ask questions,
such as why their new friends might be wearing a mask or be
connected to a drip, but it really doesn’t get in the way of playing
together.

— And how are you managing to combine your acting life

with your charity work?

Benefactors

— As ‘Gift of Life’ becomes better known, others are taking more
prominent roles in helping. And my acting role gives profile to the
charity. I'm working on a Russian TV series at the moment. It’s called
Londongrad, and is about the Russian community in London. It’s a
relief that Russian women are not going to be portrayed as they are
stereotypically in the UK as ‘baddies’ — prostitutes, mules, trophy
wives etc. It will be the English community that gets the rough

treatment this time!

— What do you play?
— D'm a surgeon. A ‘genius’ surgeon according to my fictional
boss. Ironic, when you think about it, in terms of the charity work.

Life and art are perhaps closerthan you realise.

Russian Maecenas — February 2015



On 13 January 2015 the Gift of Life foundation
staged its fourth charitable gala evening and
auction in support of the wards of the Russian
foundation ‘Podari Zhizn' (‘Gift of Life’) in the Savoy
Hotel in London. More than £500,000 (49,000,000
roubles) were raised to support children suffering
from cancer and haematological illnesses.

Photos from left to right
and from top to bottom:
The actor Igor Vernik

and the singer Katie Melua.

The actor Stephen Fry
and the actress Justine Waddell.

The broadcaster Vladimir Pozner.
The actress Ingeborga Dapkunaite.

Chulpan Khamatova and ward
of the foundation Rita Khirullina.

Dina Korzun, her husband Louis Frank
and son Timur.

The stars of world ballet Natalia Osipova
and Sergei Polunin dance.

15



p) 5 0 Heritage

The Museum
Forever

THE STATE HERMITAGE: THE CONFIDENT STEPS OF A GREAT MUSEUM FROM THE AGE
OF THE ENLIGHTENMENT INTO THE ERA OF THE INTERNET AND DIGITAL TECHNOLOGY
Neil MACGREGOR, Director of the British Museum and Chairman of the Hermitage International Advisory Board. Photo: Valery Zubarov, Svetlana Raghina
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The 250th birthday of the Hermitage is an important moment
for the whole world. This great palace-museum is not just the most
magnificent museum building anywhere. It is also an inspiration to
museums everywhere. A place where the great things of the world
are shared with the world.

Its director Mikhail Borisovich Piotrovsky is a trusted colleague,
and an old and dear friend of the British Museum. Many of our
curators in London and St. Petersburg are companions of many
years.

But the friendships are not merely personal. Our two houses
have always been close. Indeed at the very beginning, they almost
became one. When Sir Hans Sloane, the founder of the British

Museum collection, died in 1753, he offered his collection for public

display first to the British Parliament. If they did not want it, he said
it should be offered to St. Petersburg. The British Museum might
well have wound up here, on the banks of the Neva.

Our Museum was proud and happy to lend ‘a masterpiece from
the British Museum’ to the State Hermitage to celebrate its great
jubilee. The marble figure from the West pediment of the Parthenon
was created in the workshop of Phidias in 438-432 BC and is shown
in the Roman Yard of the New Hermitage.

This sculpture, worthy of comparison with Michelangelo, is not
just a supreme work of art. It is an expression of an idea. It represents
Ilissos, the river outside ancient Athens where, Plato tells us, Socrates
discussed with Phaedrus the value of beauty and the morality of love.

This sculpture carries with it the high ideals of European civilisation,

Russian Maecenas — February 2015
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the values of Ancient Athens and the aspirations of the eighteenth
century Enlightenment.

The Hermitage is one of the enduring achievements of that
European Enlightenment. In the words of our Trustee, the sculptor
Anthony Gormley ‘For 250 years it has brought the consolations of
beauty to a troubled world’ But more than that. The Hermitage has
stood for the belief that there is an international community to which
we all belong, a Republic of Letters of which we are all citizens —
whatever the disagreements of our governments. It is an ideal which
must be defended, especially in times of international tension, and
Prof. Piotrovsky is its bravest and most effective champion today.

When asked what is my favourite hall or picture in the
Hermitage I'm afraid it is the obvious one, Rembrandt’s the ‘Prodigal
Son’ Itis everybody’s favourite picture but it’s such a great one. It’s
the one I always go to for a last look before I leave.

In the Hermitage I can admire some features that we don’t have
in the British Museum. The first thing is a room like the Roman Yard
of the New Hermitage where this exhibition opened. These rooms
are the most beautiful rooms anywhere in the world for showing
ancient sculpture.

But also in the British Museum we have special things of
which we are particularly proud. First among them, perhaps, is the
Mesopotamian — Assyrian — room, with the great sculptures from
Nineveh. They are among the outstanding treasures of the British
Museum.

It is, of course, a great honour for me to be the chairman of the
International Advisory Board of the Hermitage and a great pleasure.
Our role is to discuss the questions that trouble Mikhail Piotrovsky
and the Hermitage and particularly the problems that all great
museums share. Our meetings give an opportunity to talk about
different ways of solving the same problem.

And what we try to do is to discuss the particular problems that

the Hermitage will be addressing over the next few years. For example

OPMHUTAK

250

The Trustees of the
British Museum hold

its collection in trust
and believe that the
great things of the world
should be shared and
enjoyed by the people of
the world... The Trustees
are delighted that this
beautiful object will

be enjoyed by the people
of Russia.

Sir Richard LAMBERT,
Chairman of the Trustees
of the British Museum.

Neil MacGregor together with the
‘masterpiece from the British Museum’
in the Roman courtyard

of the Hermitage Museum.

Photo on page 16:

Next to Rembrandt’s painting,
‘The Return of the Prodigal Son'.
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when we discussed the future use of the General Staff Building it had
not yet been decided what should be shown there. The International
Advisory Committee felt very strongly that this was a chance to show
the Shchukin and Morozov pictures in galleries with natural light and
that’s what has happened.

The British Museum and the Hermitage, the two first
Enlightenment museums, are almost twins. We are a little proud of
being the slightly elder sister, but only because we feel it gives us the
right to be the first and the warmest in saying:

Happy 250th Birthday! As the Hermitage moves confidently into

the era of Internet and digital technologies, I hope people will soon be

able to enjoy the Hermitage all round the world.

May the Hermitage flourish for ever!

OPMHUTAXK
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The gallery in memory of Sergei
Shchukin and the Morozov
brothers by daylight.

Neil MacGregor and Mikhail
Piotrovsky: between you and me,
the directors...

Photo on page 18:
The Roman courtyard of the New Hermitage.
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Houghton
Revisited

THE HERMITAGE EXHIBITIONS HELD IN LONDON ARE NOW MOVING AROUND THE UK
Geraldine NORMAN, Advisor to the Director of the State Hermitage Museum
Ilustrations: Courtesy of the State Hermitage, St. Petersburg. Photo: John Bodkin, Valery Zubarov, Evgeny Sinyaver

The formal link between the State Hermitage Museum and
Great Britain goes back to the year 2000 when an exhibition space,
known as “The Hermitage Rooms) opened in London’s Somerset
House with the support of the present Lord Rothschild and his
friends. One of the trustees of the ‘Hermitage Development Trust’
created by Rothschild was his cousin Lord Cholmondeley.

David Cholmondeley’s special interest in the Hermitage
stemmed from Catherine the Great’s purchase of his ancestor’s art
collection in 1779. And this proved to be the spark for one of the
great exhibitions of all time — ‘Houghton Revisited’ The paintings
came back to the UK for a visit of several months. Cholmondeley’s
home, Houghton Hall in Norfolk, was built by Sir Robert
Walpole, Britain’s first prime-minister and a great art collector.

The magnificent Palladian palace, situated in its own parkland,
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was designed by the leading architects of the day and its interior
furnishings by William Kent.

Kent’s plans for the interiors included, in addition to superb
furniture and sculptures by Jan Michiel Rijsbrack, drawings of
how the paintings should be hung in the Saloon and the Picture
Gallery. Kent already knew the collection from the prime-
minister’s home in Downing St. and his drawings give precise
instructions about what should be hung where. Miraculously the
paintings could be returned to their exact locations.

‘Houghton Revisited’ took place in the summer and early
autumn of 2013 — it was extended for two months to the end
of November by popular demand. By a strange quirk of history,
the House was largely unused through the 19th century —
although it had been offered by a grateful nation to the Duke of

Wellington after the battle of Waterloo in 1815. This meant
that all the furnishings were still in place and the effect of
combining furniture and paintings took the visitor straight back
to the 1720s. There were 115,000 visitors compared with a normal
tally of 8,000 or so going round the house in an average summer.
Houghton is a home for David Cholmondeley and his family but
he opens the state rooms to the public in summer.

The idea of mounting the exhibition came from Thierry
Morel, art historian and a former director of the Hermitage
Foundation in London. Having talked Lord Cholmondeley into
it — not difficult! — he negotiated with the Hermitage and set
about tracing where all the paintings that were no longer part
of the collection had gone. He got a great Velasquez back from
the National Gallery, Washington, sold by Stalin in the 1930s,

OPMHUTAK

250

One of Houghton's halls.

Portrait of the Sir Robert Walpole.
Courtesy of the Marquess of Cholmondeley.

Photo on page 20:
Houghton Hall in the county of Norfolk.
Courtesy of the Marquess of Cholmondeley.
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A symbolic gift: before the opening
of the exhibition Lord Cholmondeley
presents Mikhail Piotrovsky

with a model of Houghton Hall.
Hermitage Museum, 27 March 2013.

The famous ‘Portrait of Sir Thomas Wharton’

by Anthony van Dyck returned from
the Hermitage for an exhibition on the south

wall of the Marble Parlour at Houghton Hall.

Photo on page 23:
The Carlo Maratta Room at Houghton Hall
such as it was in the time of Sir Walpole.
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took down Carlo Maratta’s ‘Judgement of Paris’ which had been

inserted in a ceiling at the imperial palace of Tsarskoe Selo, near St.

Petersburg, and negotiated paintings from the Pushkin Museum in
Moscow and Pavlovsk.

But most of the collection was still in the Hermitage.
Poussin’s ‘Holy Family’ went back into its old frame which had
never left Houghton in the Embroidered Bedchamber. Two
wonderful Van Dycks went back into the Marble Parlour, eight
works by Carlo Maratta — Sir Robert’s favourite artist — went
back into the Carlo Maratta Room. In all there were 42 paintings
from the Hermitage — most of them masterpieces.

Prof. Mikhail Piotrovsky, its director, already knew and liked

Lord Cholmondeley, and smiled on the enterprise. In the days

Heritage

of the ‘Hermitage Rooms’ at Somerset House, he had visited
Houghton informally and been delighted by what he saw. It
was the first time ever that a Russian state museum had been
permitted to lend to a private home but he wangled it.

Such an exhibition requires great sponsors. The BP, already
with substantial interests in Russia, was the lead sponsor,
followed by Christie’s, the international auction house —

James Christie had negotiated the original sale to Catherine in
1779. There were a dozen or so other private foundations and
individuals who also backed the exhibition.

After such an event, it was natural that the search should be
on for the next sensation. Thierry Morel now promises a second

remarkable exhibition, ‘Francis Bacon and the Masters, combining
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Two more masterpieces from the Hermitage
that have returned to Houghton:

Anthony van Dyck. ‘Portrait of Henry Danvers,

Earl of Danby’ (left)
and Nicolas Poussin. ‘The Holy Family
with St. John and Elizabeth’.
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master paintings from the Hermitage with the work of the modern
master Francis Bacon. It will be shown at the Sainsbury Centre for
Visual Arts in Norwich from 17 April 2015. The show combines

art from three main sources: paintings by Francis Bacon from the
Sainsbury Centre itself, Master paintings from the State Hermitage
Collection and photographs, catalogues and drawings from Bacon’s
own studio, which was donated to the Dublin City Gallery by his heir,
John Edwards, and executor, Brian Clarke, in 1998.

Sir Robert Sainsbury and his wife Lisa, from whose remarkable
collection the Sainsbury Centre takes its name, were devoted
admirers of Bacon. He was also a friend, with the result that the family
collection contains no less than 13 Bacons, many of them family
portraits. This core will be built on by paintings from the Tate, a
‘Screaming Pope’ from Aberdeen and other choice pictures adding up
to a group of 25 works.

The exhibition started out at the Hermitage itself on 6 December
2014. Piotrovsky had wanted a Bacon show for many years and finally
got it as part of the celebration of the Hermitage Museum’s 250th
anniversary. The 250 years are calculated from Catherine the Great’s
first bulk purchase in 1764 which turned her palace into a museum.
She bought 225 superb Old Master paintings from the Berlin dealer
Johann Gotskowsky — they had been assembled for Frederick the
Great who couldn’t pay for them at the time.

But the cultural links between the Hermitage and Britain go both
ways. Neil MacGregor, director of the British Museum, has been a
member of the Hermitage Museum’s International Advisory Board
since it was first set up in 1994 — and chairman of it since 2000. He
is a great admirer of the museum and of its director, Prof. Piotrovsky.
In 2012 he brought his entire trustees board to St. Petersburg for the

opening of a British Museum exhibition there — ‘Medals of Dishonour'!

This was a show that displayed the British love of contradictions.
Medals are usually associated with heroism or achievement. But the

British Museum’s curator of medals, Phillip Atwood, ably abetted

Heritage
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The curator of the ‘Francis Bacon

and the Masters’ exhibition, Thierry Morel,
at its opening in the Hermitage.

6 December 2014.

Study for a Portrait of Van Gogh | Francis
Bacon (1909-1992). England. 1956.
Robert and Lisa Sainsbury Collection.

by a contemporary medal artist, Felicity Powell, had uncovered the There are, of course, more shows in the pipeline.

small group of historic medals commemorating financial scandal and The Hermitage Foundation UK, established in 2003 acts as
political corruption. Their show was built on these historic medals a cultural bridge, bringing British exhibitions to St. Petersburg
but gathered extra power by a group of medals commissioned from and encouraging museums in the UK to mount Hermitage
contemporary artists, including Jake and Dinos Chapman, Ilya and exhibitions back home. Next summer should see a major

Emilia Kabakov and Langlands and Bell. The museum exchange exhibition of the work of Zaha Hadid, the brilliant architect who
was generously funded by Lauren Bon, the granddaughter of Walter works in the UK, spread over three separate locations at the
Annenburg, and the Annenburg Foundation. Hermitage. Watch this space!
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With
a Green Frog

Heritage

JOSIAH WEDGWOOD'’S ‘RUSSIAN DINNER SERVICE’ AND BRITISH LOCAL HISTORY

In 1906 the famous art historian and critic George Charles
Williamson (1858-1942) acquired Burgh House in Hampstead,
the prestigious district on the outskirts of London. The house was
built from red brick at the beginning of the eighteenth century,
when Hampstead, which had become famous for its mineral
springs, was virtually considered to be Britain’s best resort. The
celebrated Romantic poet John Keats and one of the most ‘English’
landscape artists John Constable, both lived here in the suburbs
of the British capital in the first third of the nineteenth century.
Constable repeatedly portrayed Hampstead’s beauty spots in
his works. From the 1860s, thanks to the opening of the railway
linking the London ‘countryside’ with the city centre, Hampstead
became a fashionable district of Greater London. By the beginning

of the twentieth century not only the British but also foreign

Lydia LIAKHOVA. Illustrations: The Burgh House Trust, Courtesy of the State Hermitage, St. Petersburg. Photo: A. A. Pakhomov, K. V. Siniavsky, S. V. Suetova

visitors were flocking there. In 1912, the great Russian ballerina
Anna Pavlova acquired a house in Hampstead. Even earlier, in
1910 the Grand Prince Mikhail Mikhailovich (the cousin of the
Russian tsar Alexander III) based himself together with his wife,
Sofia Nikolaevna the granddaughter of Pushkin, in Kenwood
House.

Williamson lived in Burgh House for 17 years until 1924.
During that time he not only succeeded in employing Gertrude
Jekyll, one of the best landscape architects to re-design the garden,
but also became an authority on the history of Hampstead. A truly
erudite humanist, Williamson knew that back in 1774, the British
ceramicist Josiah Wedgwood had received a commission from
the Empress Catherine the Great, to create what is perhaps the

most unusual dinner service in the history of the ceramic arts.
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The imperial client had wished to see a range of precise and
individually distinct topographical views of Britain on the ceramic
items that formed a unified ensemble. She had wished, in other
words, to undertake a journey to the shores of Albion, not only
without ever leaving the frontiers of her expansive domain but
without even leaving the vicinity of St. Petersburg.

The commission was doubtless inspired by Voltaire’s
Philosophical Letters, which shaped all Europe’s view of Britain as
a bulwark of enlightened culture and liberalism. The grand faience
dinner service (680 objects formed the main service and 264,

the dessert service) became a kind of guidebook, an illustrated

Photo on page 26:
Burgh House has barely changed to this day.

Dr George Williamson in his library at Burgh House.
Christmas Card sent by Williamson in 1907.
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Josiah Wedgewood and views of
his residence, Eturia (left) and in the
factory situated in its courtyard.

From the volume: Jewitt L. The

Wedgwoods: being a life of Josiah
Wedgwood. London, 1865.
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catalogue of British landmarks. It comprised 1222 landscape
compositions. Each piece had a dark brown number painted on
its underside corresponding to a numbered item in a catalogue
of paintings, which included the name of each landscape.
Wedgwood’s partner, Thomas Bentley, had composed the last
piece in the set for Catherine.

For the most part, the artists in the Wedgwood workshop in
Chelsea (where the pieces of the dinner service were decorated)
used published illustrations. But they did not attempt to copy
exactly the engravings or even the specially executed drawings
that they had at their disposal. The Wedgwood artists frequently
favoured architectural or landscape motifs that were located

at the edges of the figurative compositions. These motifs

Heritage

first acquired their charm and originality under their own
brushstrokes.

Wedgwood called his unusual creation the ‘Russian dinner
service’ It sounds paradoxical but for the Englishman Williamson,
it was precisely this ‘Russian dinner service’ that was to prove an
invaluable source of iconographic material about the history of his
native Britain. It provided information, for example, about how
his beloved Hampstead looked in the eighteenth century. As a
true Victorian, Williamson did not hesitate to contact the Russian
Minister of the Imperial Court, and having received permission to
carry out research, he arrived in St. Petersburg. At the beginning
of the twentieth century the dinner service was being kept in the

storerooms of the English Palace at Peterhof.
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ltems of the dinner service offer a visual
guide to the local history of Great Britain.

From left to right and top to bottom:
A deep dish with a view of Swansea
Castle in Wales.

An ice-cream dish with a view of Richmond,
Yorkshire, and Milton Abbey, Dorset —
fragment and overview.

A triangular tray with a view of St. Michael's
Mount, Cornwall.
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Compotiers with views of Windsor Castle,
Berkshire (above) and Shugborough Park,
Staffordshire.
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The English researcher required the assistance of the Chief
Marshal of the Imperial Court, Count Pavel Benkendorf. The
energetic Williamson not only found far more historically
significant views of Hampstead than he had expected (twenty
landscape compositions) but also discovered unique iconographic
material on the history of an enormous number of British
architectural and natural landmarks.

The research resulted in an substantial publication that
appeared in London in 1909 under the title, The Imperial Russian
Dinner Service: A Story of a Famous Work by Josiah Wedgwood.
Photographs of the book were taken on the personal orders
of Nicholas II. Williamson’s research and his publication not
only enabled the unique ensemble to be properly exhibited in
Peterhof’s English Palace in accordance with the rules and tastes
of that time, but also they gave Wedgwood’s masterpiece the
opportunity to return home. Williamson’s publication was timed

to coincide with an exhibition in London in 1909 celebrating 150

Heritage

years since the beginning of the great British ceramicist’s work.
It was then for the second time (the first had been in 1774), that
a part of the dinner service was displayed in an exhibition hall at
the Wedgwood Company and it caused a real stir.

Thanks to the efforts of the architect Pavel Marseru and
Sergei Troinitskii, the future director of the State Hermitage,
in 1912 an exhibition of Wedgwood items opened in Russia, in
St. Petersburg’s Imperial Academy of the Arts. The exposition
comprised two sections: contemporary works and a retrospective,
which allowed visitors to follow the evolution of the ceramic arts.
The objects from the famous Wedgwood dinner service were
central exhibits in the retrospective. After the exhibition, the main
part of the dinner service, which had been held in the English
Palace, was transferred to the Hermitage Museum.

By that time, the dinner service was no longer known as ‘the
Russian dinner service’ The imperial dinner service storerooms
already contained far too much ‘Russified’ porcelain and ceramics
of European (Saxon, Prussian, Austrian, French) origins. From
1910 onwards, the Wedgwood faience ensemble became known
as the ‘dinner service with the green frog’ The unusual English
ceramic set had been ordered for Catherine the Great’s unusual
English Palace. The triangular palace-castle, built by the architect
Yury Felten in the neo-Gothic style in between 1774 and 1777 in
a marshy area on the road from St. Petersburg to Tsarskoe Selo,
was the summer residence of the court. Catherine called the place
‘La Grenouillére’ or ‘Frog’s swamp’ At her suggestion, the amusing
frog on a heraldic shield became the emblem of the dinner service
that had been ordered for the palace built on a swamp. Under the
name, ‘the dinner service with the green frog, this outstanding
example of British art (and a clear testament to the intense nature
of Russo-British cultural contacts) entered the collections of the
Imperial Hermitage, and became acknowledged as a masterpiece

of the museum’s collections.
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Through the Eyes

of a Child

THE BRITISH DIRECTOR MARGY KINMONTH HAS CREATED
A DOCUMENTARY ABOUT ST. PETERSBURG’S FAMOUS MUSEUM
Maria PASHOLOK (London). Photo: © www.foxtrotfilms.com

A feature-length documentary by the British filmmaker
Margy Kinmonth Hermitage Revealed has been released to
coincide with the 250th anniversary of the legendary museum.
We met up with Margy at the ‘Foxtrot Films’ studio where she
was editing a shortened version of the film to be screened on
the BBC, to find out about the filming process, her work with
the Hermitage’s director, Mikhail Piotrovsky, and the cats in the
museum’s cellars.

It transpired that Professor Piotrovsky himself had suggested
that Margy Kinmonth make a film encompassing the history of
the Hermitage. Piotrovsky had been so impressed by Margy’s film
about the Mariinsky Theatre (which she had directed a few years
earlier in collaboration with Valery Gergiev) that he suggested the

director make a similar documentary about the Hermitage.

— I was flattered, of course, — Margy recalls, — although I
was initially very skeptical because it’s one thing to make a film
about a theatre, a ballet or an opera where everything is in motion,
lives, and literally dances; a static museum is something quite
different.

Margy did not, however, hesitate for long. Having first visited
Russia in the mid-1980s, she had been enchanted with Russian
art and eventually that passion grew into a career. Apart from the
‘Mariinsky Theatre, 1783-2008; her filmography includes works
devoted to Rudolf Nureyeyv, the story of Tchaikovsky and the ballet
“The Nutcracker’

So there it was, one of the most famous museums in the
world, 250 years of history, three million unique works of art, three

revolutions, 900 days of siege in the years of the Second World War,
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The Dutch artist, Erik van Lieshout
featured in the film thanks to the
Hermitage’s cats.

On the photo on the right:

At work. Margy and the chief cameraman,
Maksim Tarasiugin.
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three million visitors each year: it seemed that the director faced
an impossible challenge in seeking to fit the ‘Universal Hermitage’
into an hour-and-a-half long film.

— T 'had no idea where to start, — Margy confesses. — That
was why I needed access to all areas of the museum, especially to
those where visitors are not normally admitted. I was interested in
the cellars, storage places, archives, restoration workshops, all the
little cupboards and spiral staircases, canteens, heating pipes, and,
of course, the director’s office.

Margy Kinmonth became the first ever foreign director to
make a film with unprecedented access to the vast museum’s
secrets. And she took full advantage of it.

— I 'was surprised by so much. The canteen, for example.
Unfortunately, the footage didn’t make it into the film but I
liked it there so much! Perhaps, it’s a foreigner’s perception but
everything I saw there — the staff, their interaction, the interiors,
the cutlery — seemed to me to be an exotic little island of the
Soviet past. Then I was taken down into the cellars, where the

heating pipes run and where entire colonies of cats live. They’ve
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been living there for a really long time and have become one of
the museum’s celebrities. The Dutch artist Erik van Lieshout even
decided to build a new home for them and made a video about it,
which was shown last summer at the Biennial of Contemporary
Art, ‘Manifesta 10’ in the Hermitage. One other peculiar thing
that really struck me was the exhibit of ice sculptures by children
in the courtyard of the Hermitage. Prof. Piotrovsky himself
attended the opening and lavished it with the same attention as he
would an exhibition of Rembrandt or Raphael. The children were,
of course, delighted. And finally, did you know that the Hermitage
has its own post office?

The conception of the film gradually emerged from these
discoveries, large and small, from interviews with the curators of
collections and with Piotrovsky himself: to show the Hermitage as
a city within a city, a state within a state.

— Both visually and conceptually, the key was the main

building, where the museum was originally willed into life
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by Catherine the Great (although over the years, some more
buildings have been added). It was the Imperial Winter Palace that
survived changes in political regimes, revolutions, wars, changed
the colour of its fagade and yet stayed the same. It is the real
symbol of St. Petersburg.

The Winter Palace itself is perhaps the only thing that unites
the various temporal layers of the film. Different technical devices
were used to make a journey through time. So everything that
was about the Hermitage’s past was shot using a Steadicam in
a deserted museum. The camera glides through empty halls,
showing the most important exhibits in the finest detail, allowing
the viewer to pore over the archaeological finds, pictures and
sculptures in the best light.

— We had some problems with the light, — Margy specifies.

— We filmed in winter and while I normally start filming at 6
in the morning, in St. Petersburg it only gets light at 10:30 and, for
various reasons, we often only started half an hour after that. As a
result, I had less than 5 hours of filming a day... But I have to say:
we had a terrific team on the shoot. They were all from Russia and

we worked together really well.

The shot captures the ceremonial
portrait of Catherine the Great and...
part of the collection of her cameos
from the museum’s storerooms.

Watching the ‘little Piotrovsky'.
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The contemporary British sculptor,
who has already been hailed as one

of the greats, Anthony Gormley,
displayed his work amidst the classics
in the Hermitage at the ‘Still Standing’
exhibition, and also shared his opinion
about the Museum.

The film was made with
the support of Vladimir Potanin’s
charitable foundation.

Photo on page 35:
Portraying Canova'’s ‘Three Graces'.
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As for filming the parts of the documentary that covered the
contemporary life of the museum, the director chose the time-lapse
technique which enables the viewer to follow changes over time.

— Using time-lapse I wanted to show how visitors and
tourists move around the Hermitage. And tourists move different
from kings and queens... These are new times, a new dynamic.
Besides, I really like the way children behave in the museum.
There are always lots of children in the Hermitage and I must say
that Russian children are much better behaved than European
children. And I know how important the presence of children in
the museum is for Piotrovsky. After all, he himself grew up and
even took his first steps in the museum in which his father, the
famous orientalist, Boris Piotrovsky, used to be the director!

Margy liked Piotrovsky’s personal story so much that it soon
gave rise to the film’s main device. A new hero took centre stage:

a four-year old boy, who accompanies the viewers throughout the
entire film. The boy, Semyon Ivanov, was cast in the role and, as the

director admits, to begin with, it was very difficult to work with him.

Heritage

— Children are always unpredictable, and it was even harder
to work together with a four-year old who didn’t understand
English and my Russian wasn’t good enough to explain what I
wanted from him in particular scenes. Eventually I decided to
simply let him discover the museum on his own and observe
him. So he took us into his own Hermitage. Children are very
immediate; they don’t read signs; they just look at everything
with their own eyes. And if he sees squares on the parquet floor,
then he starts to jump through them. I wanted it to be a kind of
dance.

And, by the way, Mikhail Piotrovsky really liked these scenes
and not only these. After the first public screening of the film in
St. Petersburg members of the audience came up to me and told
me about the first time they had visited the Hermitage. It is such
a magical place; it draws everyone in. Everyone has his or her own
Hermitage.

And now that the film has been released, there are a lot more
‘individual Hermitages’ The film has enjoyed a huge success within
the genre. It has been nominated for a BAFTA by the British
Academy of Film & Television Arts and has opened up a niche in
cinema screenings — a ’live museum’ — as the director herself
calls it. The documentary has been shown in thirty countries
and in Italy it was even more successful than some Hollywood
blockbusters!

— I think it’s wonderful that people go to watch a piece
of art in the cinema. The audience has the opportunity to view
Rembrandt’s paintings which will possibly never leave Russia
(they were not even included in the National Gallery’s exhibition
in London, which opened in October 2014) and they’re in my film!
Initially potential funding bodies thought that few people might
be so interested in the history and contemporary life of even
a great museum, that they would go to the cinema to watch a film

an hour-and-a-half long. I proved the opposite.
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Bringing Rugby

Crossroads

to the City

OXFORD RUGBY PLAYERS TRAIN WITH THEIR PEERS FROM THE UNIVERSITY OF ST. PETERSBURG

Evgeny GOLUBEV. Photo: Mikhail Volkov, Konstantin Petrov, Ekaterina Kovaleva

There had never before been such passionate rugby fans in
St. Petersburg: the Kirovets stadium was full, more and more fans
arrived during the match, and over a thousand voices were chanting
‘U-ni, let’s go!, ‘Forward, U-ni!’

But these cries could have been for either team, for the opponents
of the boys from the St. Petersburg State University (SPSU) were a
team of students from the famous University of Oxford! This first
visit by a delegation from the Oxford University Rugby Football Club
(OUREQC) to St. Petersburg can truly be called historic.

But the question is, why would one of the strongest amateur teams
in Europe face off against a clearly weaker opponent? The British
have experience and tradition on their side. William Webb Ellis is
considered to be the inventor of rugby — during a football match on
6 April 1823 in the city of Rugby, in violation of the rules, he seized

the ball in his hands and ran forward with it towards his opponents’
goal — and Webb was a student of Oxford University’s Brasenose
College. The University’s first rugby team was formed in 1869, and
today Oxford’s amateurs success-fully face down professionals from
other countries, although they did lose to Russia’s team in 2014.
“We’ve got a new line-up and the boys need to play, explained Tim
Stevens, the manager of the OURFC rugby club. ‘At the beginning of
December we'll have another battle with Cambridge. We've been rivals
for over 100 years: Cambridge has notched up 51 victories; Oxford, 47,
and there have been 14 draws. Oxford has won for the past four years
running, but no one has ever won five in a row before. We need to pre-
pare well, and seize every opportunity. Last year, we had eight games be-
fore our match with Cambridge, but this season this match will be our

first. And we've heard that St. Petersburg University has a strong team’
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The press secretary of the St. Petersburg
State University, Professor Aleksei Zavarzin
(centre) took the guests on a short tour

of the university. The lads from Oxford

felt themselves very much at ease in the
famous corridor of the main building.

The team visit from Oxford to St. Petersburg
was organised with the support of the
St. Petersburg Rugby Federation.

Photo on page 36:
Fragment of a statue of William Webb Ellis
near Rugby School.
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Indeed, the SPSU student rugby team is the oldest in St. Peters-
burg, though it was founded a full century after the Oxford team, in
1962. In Britain, rugby is a national sport — boys go chasing after the
oval ball from childhood, like ours do with footballs. Every school,
college and university has its own rugby team. But in the whole of
St. Petersburg, there are just three junior and eight university teams.
The SPSU team — several times the winners of the St. Petersburg
universities’ title — takes part in the national and city champion-
ships, and also in international student tournaments. What is more,
SPSU’s rivalry with Moscow State University is like the rivalry be-
tween Oxford and Cambridge; of the four meetings they have had,
the Petersburgers have won three.

‘For our boys, the match with Oxford will be an education,
says the SPSU coach, Alexander Zaria, a senior lecturer in the
Department of Physical Culture and Sports. ‘If you make a mis-take

in a game with an opponent like this, it will immediately be punished

Crossroads

with a successful attack. And believe me, these players will remember
their mistakes for a long time, and will try not to repeat them!

It'’s no wonder, then, that the itinerary for the British rugby play-
ers’ visit, aside from meeting the students and faculty of the SPSU
and getting to see St. Petersburg, includes training alongside their
hosts. The guest team demonstrated how they warm up, work on
their col-lective tactics, defence and attack, and how they organise
and adapt during a game. The British team’s mentors also provided
some master classes for the Petersburg players.

Looking at these strapping young men, most of whom have
nev-er visited St. Petersburg before, you wouldn’t guess that they
were stu-dents and graduates. They are reading a number of
different subjects: history, chemistry, anthropology, engineering
sciences, sociology, eco-nomics and management, clinical
medicine, geography, mathematics and oceanography. Their ages

range from 18 to 28.
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Matt Janney, a third-year student, was also performing in the
role of translator. According to Matt, his desire to study the Russian
lan-guage came from his interest in Russian history and literature.

The SPSU team also includes students from various faculties: phi-
losophy, political science, applied mathematics, geography, economics
and sociology. The students — whether mathematicians or sociologists —
didn’t have time to talk about their academic interests; the talk was of
rugby. And during the ‘third half’ (a rugby tradition around the world
during which after the game, the erstwhile opponents always get together
over some beers) they discussed the key moments of their match.

Two of the most important incidents for the SPSU team took
place in the second half. The first was when our boys could have
scored a try but failed to get the ball over the line. The second was
when the British committed a foul in their own half. Our boys took a
penalty kick: Sergey Gresev hit the target, earning three points! This
kick saved the Petersburgers from losing with no points on the board.

‘It was a fine game, fast and skilful; trainer Alexander Zaria notes.
“The British players were physically stronger than ours, but they didn’t
play rough, even though in the rucks and scrums they often took the
ball. There were some tough challenges, but no bad bruises or injuries.
And the difference in scores isn’t so big when you consider that scoring
one try followed by a conversion can earn you seven points’

Of course, the coach is right to lament the difference in class.
From his perspective, what stood out in the away team was their
col-lective interaction on the field and their passing combinations,
where-as we are still at the level of training the players as individuals.

“The reason, continues Alexander Zaria, ‘stems from the attitude to
the sport in Britain and in Russia. Their boys play rugby from childhood,

watch matches every week on TV, and can join clubs even in school. But AR e AT AR T e ) Y N A
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here, rugby is still something exotic. At university we start to teach the e 4'. A il e Y R gy hoe VARG
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students the game from scratch. They're only really beginning to under- 2 SR RS RN . b b, . 4

stand it by the fourth or fifth years. By contrast, their university team

coaches get to select the best players from among the freshers’
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‘Before the match, we didn't know what to expect from the
Peters-burgers. They turned out to be powerful and were technically
well-pre-pared, and kept pushing to the very end, said the captain of
the Oxford team, Sandy (Alexander) MacDonald. ‘Maybe they need to
get some for-eign rugby experience and invite over some international
trainers. But these local players have great potential’

After the match, the press secretary of SPSU, Professor Aleksey
Zavarzin, presented the Oxford team with a cup with the words:
‘Our uni-versities are already cooperating in the fields of education
and scholar-ship. Perhaps your visit will be the start of a new,
sporting dimension, and this cup will be passed back and forth
between us!

By the way, the final score was 81:3 to Oxford. But... the first
step is the hardest!
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Safe Falling
Guaranteed!

RUSSIAN SAMBO EXPANDS ITS AREA IN THE COMMONWEALTH
Leo MALIM, Executive Committee member of the Commonwealth Sambo Assocation (CSA). Photo: CSA, Svetlana Raghina

London’s President’s Cup International Sambo martial arts
Tournament was attended by over 1,200 spectators last autumn.
The fastest growing martial arts discipline in the world has under-
gone an explosion in popularity in recent years and Britain is no ex-
ception. So how did this once niche sport with a hundred years of
history attract such a large audience?

Sambo is a combat discipline where the main objective is
to get your opponent off balance and force or throw him to the
ground. In many ways, Sambo resembles its sister sports, judo and
wrestling, where the winner is also declared by the superior margin
of points earned on the basis of the quality of the attacking actions.
However, there are a few significant differences in the uniforms,
the gripping and throwing repertoires, and additionally, Sambo

contains almost endless possibilities of forcing an opponent into

submission with arm or leg bars. This brings us to a key differentia-
tor of Sambo compared to most other martial arts — it can be seen
as ‘total combat’: standing combat seamlessly flows into ground-
work, and vice versa. There are minimal breaks during a 5 minute,
no-compromise, fight. Referees do not interfere unnecessarily; they
are in place to assure the rules are followed, but not to over-regu-
late the contest. It is probably for this reason that the sport is close
to the British mentality, although its origins lie far from the shores
of Albion.

...In 1906, Vasily Oshchepkov, a 14 year old Russian refugee
orphan, appeared in Tokyo and joined the Judo school of Dr. Jig-
oro Kano. Vasily qualified as a black belt within five years and was
awarded his belt by the master himself. As such, he became one of

only four Europeans to receive this high recognition. A few years
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later, Oshchepkov was recruited by the Russian government and
tasked with creating the most advanced combat system possible for
use by the military in hand-to-hand combat.

Vasily set to work and his endeavours gave rise to Combat Sam-
bo — a blend of striking and submission techniques from all known
sources including boxing, muai thai, and karate as well as many types
of wrestling. These encompassed all relevant wrestling techniques, but
especially those honouring the heritage of the countries of the former
Russian Empire. Formalised in the 1920s in the Soviet Union, Com-
bat Sambo was classified for years and was purely employed by Soviet
special forces and select army regiments. This is the origin of the term
‘Sambo’: an abbreviation of the Russian words, ‘SAMooborona Bez
Oruzhiia; or ‘Self-defence without weapons!

However, the sporting version of Sambo (without strikes)
gained momentum and became one of the most popular com-
bat sports in the Soviet Union. It was Yasuhiro Yamashita, Olym-
pic, World Champion and All-Japan Judo Federation President,
who first formally recognized that the Russians were doing so well
in Judo because they also studied Sambo. (His observation was jus-
tified as he witnessed the Russian Judo team win 3 golds, 2 silvers
and 2 bronzes at the 2012 London Olympics).

By the late 1990s, Combat Sambo had finally arrived in the
public arena, and was now fully establishing itself. There were a few
experiments with the uniforms, protection, rules and regulations,
and after successful trials in a few tournaments, there was the es-
tablishment of regular National, Continental and World Champion-
ships for both Sport and Combat Sambo.

Looking ahead, the 1st European Olympic Games will be staged
in Baku, Azerbaijan, in 2015, and Sambo (sport) will be included in
the program for the first time. Hopefully this is the first step to be-
coming a permanent fixture in the global Olympic Games.

...In 1986 the famous fighter Martin Clarke established the
British Sambo Federation. At that time, just as at the beginning of
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the 1970s, this unusual type of sport in the home of football and
rugby was called Sombo and even, for political and linguistic rea-
sons, Cambo. But eventually at the insistence of the International
Sambo Federation (FIAS) in Great Britain the official name of Sam-
bo was approved in accordance with the Russian spelling and pro-
nunciation.

The Commonwealth Sambo Association was founded in 2012
under the guidance of its President, Lord Simon Reading. The aim
of the organization is to foster co-operation between the Common-
wealth countries and to promote Sambo through a number of pres-
tige events.

The marquee event of the CSA is the President’s Cup, held at
Bluewater in the UK. This was a World Cup style meeting where the
8 top Sambo nations sent their fighters to compete in a knockout
tournament to win national glory. The audience saw some spectacu-

lar fights with 17 different world champions in action.

The ceremonial opening of the competition
with the participation of the London Scottish
Regiment Pipes and Drums.

This challenging cup was established

and made by the major sponsor of the
tournament — the “Jewelers of Northern
Capital’ company from St. Petersburyg.

Its project was the idea of Timur Kabukaev,
the General Director of the company. The
total weight of the prize is 9,800 grams.
The cup consists of gold, silver and natural
stones, such as jade, jasper, turquoise,
mother-of-pearl, rhodonite, beryl,
ultramarine, charoite, amber, malachite,
aventurine, and jadeite.

Next to the Cup: the President of the Russian

Olympic Committee, Alexander Zhukov (left)

and the Russian Ambassador to Great Britain,
Alexander Yakovenko.
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Friends and Rivals.

The tournament was initiated by Lord Simon
Reading who was expressing the wishes

of the British athletes. In March 2013, the
President of the Russian Federation and the
Honorary President of FIAS Vladimir Putin
gave his consent to the President's Sambo
Cup in London during his meeting with
representatives of the World Sambo.
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In the finals, Russia overcame a strong British team and the event
was hailed as a great success. A number of celebrities including
Alex Reid and Zara Phythian were in attendance and cheering for
their home team.

One of the most exciting elements of the President’s Cup tour-
nament was the inclusion of so many fighters from different Com-
monwealth countries. There was representation from Ghana,
Mauritius, Australia, India, Hong Kong, Singapore, Canada and
Trinidad and Tobago. It was a fantastic example of the inclusive na-
ture of the sport and its ability to unify fighters and create a strong
team ethos, rather than focusing on individuals. The London Scot-
tish Regiment Pipes and Drums also performed at the event, which
proved hugely popular with all the visiting teams as their unique
uniforms and sound filled the arena.

A key initiative that the CSA is promoting is the ‘Safe Fall-
ing’ campaign that teaches children about the art of the break-fall.
These lessons affirm Sambo’s social mission. Studies have shown
that pensioners who had martial arts experience during their youth
are far less likely to suffer debilitating falls in their final years. This
has a huge knock-on effect in terms of quality of life, insurance im-
plications and healthcare costs.

Naturally, Sambo is an excellent addition to any educational
curriculum beyond the benefits that may be reaped later in life. It
teaches respect, control and self-discipline, while encouraging fit-
ness, strength and self-improvement.

It is true to say that many martial arts offer lifestyle benefits to
their adherents. However, not many are so malleable and inclusive
as Sambo. From army and police recruits, via professional fighters,
to school children and pensioners, Sambo can be seen to offer ben-
efits throughout society. Organisations such as the Commonwealth
Sambo Association bring fresh ideas and management skills into
the arena and with the explosion of interest from the general public,

the future for the sport looks very bright indeed.
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Training lays the foundation for success.
One the eve of the competition in London,
the President of the International Feder ation
of Sambo (FIAS), Vasily Shestakov, met with
participants from the Russian team in the
Sports School in St. Petersburg, where

he used to be director.

Vasily Shestakov, is already into his second
term as the head of FIAS, a position he has
held since 2009. He maintains close links
with the British Sambo fighters.

It is not for nothing that he has been
awarded the Freedom of the City of London.
This distinction, which has been confer red
since 1242, awards, among other things,
the right to herd sheep over a bridge across
the Thames.

Around 400,000 people practise Sambo in
Russia alone. Across the world, there are
several million, which is a great testament
to the achievements of Russian tr ainers
and sportsmen and women. Suffice it to
mention Fedor Emelianenko, whose fight TV
is broadcast across all continents. Even in
faraway Venezuela, with state support there
are more than 20 Sambo clubs attended by
more than 2,000 people.

Here it is, Combat Sambo! Feel the difference
from the sporting version!

Sportswomen are an adornment of Sambo.
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Painting
Russia

THE BRITISH ARTIST JANET TRELOAR LOVES AKHMATOVA AND KNOWS WHAT THE SEIGE OF LENINGRAD WAS REALLY LIKE

Yulia JUZEFOVICA (London). Photo: Ksenia Komar, Janet Treloar’s family archive

A LITTLE ABOUT THE ARTIST’S PRIVATE LIFE

Anyone visiting the National Portrait Gallery or the halls of
the Royal Academy of Art, knows that fine art for the British has
often provided an opportunity to celebrate themselves in all of their
beauty and all of their riches: their residences, their awards, their
hunting dogs and their dazzling stallions. The realities of Russia
were more likely to appear as high-quality caricatures in the pages
of the The Times than in picture galleries.

One of those to buck this trend is the artist Janet Treloar. She
grew up in Cornwall and studied in Oxford but the subjects of
her paintings are to be found far beyond the borders of the Great
Britain and, over the last decade, in Russia.

In the west of Cornwall at the end of the Nineteenth Century,
fifty years before Janet’s birth, there appeared two colonies of
British artists. They had decided to take refuge from the bustle of

the big cities, live on the coast and paint for their own pleasure.
They won neither global nor even national fame, with the possible
exception of Stanhope Forbes. Yet they did radically alter the
approach to fine art in Cornwall, making it a popular pursuit
among the county’s inhabitants. Janet was one of those who
painted from childhood and did so, moreover, for before her eyes
she had examples in her own family to follow: her mother was an
accomplished amateur artist and her cousin became a professional
painter.

Upbringing is all very important but the desire to learn a ‘real
profession, nonetheless, won out and so Janet spent years studying
geography and history in Oxford. As she admits, pensively looking
out on the Battersea Power Station from the balcony of her flat-
cum-studio in southwest London, she still regrets a little that she

did not pursue a formal education in the arts. All the more so,
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for she never had the chance to put her professional skills and
knowledge, consolidated with a degree, into practice. Having
graduated from Oxford, Janet threw herself into family life.

She met her first husband, Richard Hardman, at university.

He was a geologist, worked in the oil industry and was constantly
moving around the world. As a faithful wife, Janet followed him
everywhere and managed to raise four children. She tried to work
together with her husband in the oil industry but the cynical nature
of its business culture sat uncomfortably with her own principles.
Besides, Janet suffered from the constant moves and the lack of the
comfort of a home of her own; their accommodation was always
rented and they were not even allowed to knock a nail into the
walls. “We got married in Libya, and divorced in Norway — I didn’t
understand a word of either of the ceremonies, she comments with
a grin.

Turning away from careerist ambitions, Janet began to paint
again, and as time passed, she painted more and more. She created
her first paintings in the Colombian capital, Bogota, where the
cityscape and the countryside are so different from the English.
Frequent moves supplied a shift in impressions. The artist’s career
began to take off; she had exhibitions in the countries to which life
had led her and her family. In Norway, she was elected a member of
the National Artists Association (Kunstforening) and later, back in
Britain, elected to the Royal Watercolour Society, which she was to
serve for six years as Vice-President.

It is interesting that however far fate cast Janet and her
husband across the world, from Northern Europe to South

America, they never ended up in that great oil power, Russia.

A FRESH LOOK AT THE HEROISM
The end of the 1990s and beginning of the 2000s became a
turning point for Janet. After her divorce, she returned to Great

Britain and settled in London. She made a pilgrimage to Santiago

de Compostella in the north of Spain, where she prayed to God to Janet Treloar found her heroes.

relieve her from the burden of her worries. Within a few weeks, With watercolours, you get an exceptional

sense of immediacy. | love the fluency of the
paintbrush on the paper, which enables one
to express an idea very rapidly and, for me,
painting is about ideas. The subject is the
starting point, which gives me the energy to
convey it. | have to enter my sur roundings,
outside of myself," — Janet explains.

Janet met the sculptor John Hale-White, who was destined to
become her second husband.

Next to appear in Janet’s life after John, was Russia. The cause
was a book Janet happened to read by the American historian,
Albert Axell, about the participation of the USSR in the Second
World War, which had overturned the propaganda clichés from
the time of the ‘Iron Curtain! Reading the book and meeting
its author made such a strong impression on Janet that in 2004
she decided for the first time to travel to the former ‘Empire of
Evil: Axell agreed to accompany her on a trip to three cities —
Moscow, St. Petersburg, and Volgograd (Stalingrad), and became
her faithful assistant and translator. The journey turned out to be
extremely arduous: they had to cover all their own expenses and
Janet was forced to do sketches in the freezing cold of winter with
Axell offering his own back instead of an easel. But what she saw
transformed her attitude to Russia. With tears in her eyes, the artist
told me about the horrors of the Siege of Leningrad, about the fact
that more Russian soldiers died in the Battle of Stalingrad than

American military personnel died in all the wars of the Twentieth
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Century. The result of that artistic expedition for Janet was an
understanding of the incredible feat of the Russian people, their
decisive role in the victory over fascism, the revelation of the
poetry of Russian landscapes and the series of paintings: ‘Russia’s
Hero Cities..

This series was first shown at an exhibition timed to coincide
with the 60th anniversary of the USSR’s victory over fascist
Germany in the Russian Embassy in Great Britain in 2005. It was
subsequently displayed in various Russian and British galleries,
helping the British to appreciate the courage of the Russian people
and captivating Russian audiences, who never expected such

a perceptive view of their own country from a British woman.
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Janet’s acquaintance with Russia grew into an interest in
Russian culture and especially in the Silver Age and in one of
Russia’s greatest poets, Anna Akhmatova. Janet, who does not speak
Russian, was struck not so much by Akhmatova’s poetic talent, as by
her fate, which had absorbed Russia’s tragic history in the Twentieth
Century. ‘She lived through the collapse of the empire and the
revolution, the First and Second World Wars, Stalin’s tyranny and
separation from, and the loss of, her loved ones and still, she kept
her thirst for life; Janet explains. In 2007, Janet returned to St.
Petersburg together with her sculptor husband and began to work
on a series of paintings about Akhmatova. She tried to depict scenes
from Akhmatova’s life: views of St. Petersburg, communal life, the
poet working on her verse. Treloar, who had herself never actually
encountered Soviet everyday life, was able to convey the atmosphere
of the world in which Akhmatova lived. It was a world in which
footsteps on the stairs could fill anyone with icy dread, the camps
and firing squads could become fate of every family and private
space was transformed into a communal flat, that had to be shared

with strangers.

At some point, Janet understood that these depictions of the Photo top left:

House on the Fontanka and the portraits of Akhmatova had to be John Hale-White and Janet Treloar:
furnished with the poet’s own words and, with the help of a stencil,

she began to transfer lines from the poems to her canvas. ‘I hope, that

having decided to experiment, I haven't committed stupid grammatical

mistakes?; Janet enquires modestly. Of course, there were no errors

in the paintings. They became a logical extension of her series on the

‘Hero Cities” Treloar found the face of Russian heroism in the Silver

Age poet — the face of Akhmatova, whom Lydia Chukovskaya called

‘the Soviet Jean d’Arc’ In the great poet’s own home, she painted a new

series of watercolours, “The Voice of All the Russias!

Janet’s works contain no political subtext. They deal not with
states but with individual people — talented men and women with
strong characters who were able to resist the forces of their own
epoch and were able to remain human beings even in inhuman
circumstances. It is for that reason that Janet was particularly upset
by the failure of her exhibition at the Royal Watercolour Society in
connection with the situation in Crimea and Ukraine: her pictures are
quite simply beyond the ephemeral world of politics. For Janet, Russia
is an inseparable part of Europe and she is very concerned by the
current relations between Russia and the West. ‘Western countries
are not entering into a dialogue with Russia; the artist explains. “They
are trying to back it into a corner, which will certainly turn out to be
a mistake’

In her earnest desire to avoid conflict within Europe, Janet
suddenly reminds me of Leopold the cat, who called on all around
to live as friends. Yet if the hero of the Soviet cartoon tried to reason
with the harmful mice with his peace-loving speeches, Janet’s
influences public opinion with her painting. “You know, I've never
been interested in personal fame. I do what I do so that as many
people as possible in the West, when they see my pictures, are able to
understand and accept Russia as it is} she says with such conviction

that it instantly makes you want to look once again at her canvasses.

a portrait of a happy, creative family.
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Where is England

Going?

A POETRY COMPETITION AS A MEANS OF STUDYING THE LANGUAGE AND DELVING INTO THE SOUL OF A PEOPLE
Elena KONYUKHOVA, Director of the Galitzine Library (St. Petersburg). Photo: Galitzine Library archive

Princess Catherine Galitzine presents
the competition’s winners with a
collection of Larkin’s poetry.
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The most striking English poet of the second half of the
Twentieth Century, Philip Larkin graduated from Oxford and
spent all his life working as a librarian. It is symbolic then that
the results of a competition for the best Russian translation
of his famous poem, ‘Going, Going), were also announced
in a library, in a Russian library it is true: in the Prince
George Galitzine Memorial Library, founded by the English
charitable foundation, ‘The Galitzine — St. Petersburg Trust’
The foundation was established in memory of the famous
Russian émigré, George Galitzine (1916—1992), and in 1994
a memorial library was opened in number 46, The Fontanka
in St. Petersburg, in a residence belonging to the Prince’s

descendants. The library’s twentieth anniversary was marked by

the translation competition within the framework of the UK —
Russia Year of Culture 2014.

Regrettably, Larkin’s work is little known in Russia: there
exist only a dozen or so translations of his poetry. At the same
time, in 2003 the Poetry Book Society declared Larkin its
favourite British postwar poet. The poem ‘Going, Going, was
written by Larkin in 1972 and formed part of his collection
High Windows. It resonated among contemporaries with its
expressions of alarm at what the future held, at the loss of ‘eternal
values, under the pressures of a pragmatic, inhumane world.
Today these threats are all the more imminent.

158 people from Russia, Great Britain, the USA, Canada,

Denmark, China, Ukraine and Belorussia responded to the
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HM Consul General Keith Allan was the

invitation to enter the poetry competition. They numbered both -Ons
evening's honoured guest.

professional poets and translators and novices in the literary
arena. They included people of different ages, from 16 to 80 years
old, drawn from various professions and with a range of personal
interests, about which the competitors wrote on their entry
forms. Their knowledge of English also varied. The vast majority
read Larkin for the first time, at least in the original. Even the
translations of the poem’s title proved to be unexpectedly diverse;
there were dozens of different variations, showing both the
differences in perception of the meaning of ‘Going, Going’ and

the richness of the Russian language.

The jury, which was composed of philologists, translators, The artist Izzy Benn produced this graphic

poets and the representatives of international organisations, ‘translation’ of the poem.

<...> And that will be England gone,
The shadows, the meadows, the lanes,
The guildhalls, the carved choirs.
There’ll be books; it will linger on

In galleries; but all that remains

For us will be concrete and tyres.

(from “Going, Going” by Philip Larkin)

<...> WVl koHueHo ¢ AneAueil, ccuHym
Tenucmute mponbi, Aryea,

Pe3vba cmapbix pamyus u Xopos.
Ymo kHueu? Ha noiku 3a0Bumym;
M Hawu 3arbtom bepeza
Acgparvmom u peBom Momopos.

(u3 «ITpopano» @. AapkuHa B niepeBope A. Kpyraosa)
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Competition winner Aleksei Kruglov.
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unanimously and without any consultation (the submissions were
anonymised) declared Aleksei Kruglov from Moscow the winner of
Princes Galitzine Prize. A graduate of a technical university with

a doctorate in Mathematics and Physics, Aleksei’s good knowledge
of English enabled him to work as a translator. He is now the
author of published translations of works by English and American
writers, and is a member of the Union of Writers of Russia.

The jury presented diplomas in recognition of the translations by

a lecturer from Kostroma, Evgeniia Zimina, and a Petersburg poet,

Nikolai Gol, and also commended the submissions another five

Creativity

Most things are never meant.

This won'’t be, most likely; but greeds
And garbage are too thick-strewn

To be swept up now, or invent
Excuses that make them all needs.

I just think it will happen, soon.

(from “Going, Going” by Philip Larkin)

Hem, smo He ymbicea 3101,

He oymato; npocmo kopvicmu
He 8 curax mutL damb okopom —
Ha cosecmu mycopa croti

Taxkoti e, U CKOAbKO HU YUCMU,

Hecuacmpe CAYHUMCA BOM-BOM.

(13 «ITpopano» ®. AapkuHa B mepeBoae A. Kpyraosa)

Philip Larkin — librarian and poet (1922-1985).

translators to offer them encouragement. The awards ceremony
took place on the anniversary of the library’s founding. Friends of
the library, readers, the representatives of academic institutions
and foreign cultural centres all gathered for the ceremony.

The poem ‘Going, Going’ was read in both languages: the organiser
of the competition, Catherine Galitzine, read it in the original

and the St. Petersburg actress, Tamara Abrosimova, presented the
best translation. A string quartet from the Mikhailovsky Theatre
performed a piece by Edward Elgar, to crown this celebration of

Anglo-Russian culture.
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Ooro: Onbra JlaBpenkosa, UKatePhoto

3npascrsyiire!

Anno, TakcHu!

ITpo1Aoit oceHbI0 B AOHAOHE CO MHOU CAYYMACS Ka3yc.
Boiiea 51 B 6 yTpa 13 KBapTUPhl B X9MIICTEAE, IPEAOCTAB-
AEHHOV APY3bsIMU, 3aXAOITHYA ABEPb 11 GOAPEHBKO 3allara
K OAVDKAIILIIEN CTaHLMY METPO, IIPUKUABIBAS, KaK A0bepych
A0 XMTPOY K HAYaAy PerMCTPaLi Ha AeBSITUIACOBOI peric
B Ilutep. OAHAKO NPUBBIYHOTO OXKMBAEHMSA Y BXOAQ B ITOA-
3€eMKY He HAOAIOAAAOCD, Ha YAULIE HU AYILIY, ABEPY CTAHLIUN
HArAyXo 3aKpbIThl. Hexopolllee IpeAUyBCTBYE TOATBEPAU-
AQ HAAITUCD Ha CTEHe, TAACUBIIAs, UYTO CTAHLIMSA 110 BOCKpe-
CeHbsIM OTKphbiBaeTcs B 8 yTpa. Ha cuacTbe us-3a nosopora
BBIKAaTHA 4epHbIt K96 Takcy. K HecyacTbio, oH ObIA ¢ mac-
caxupamu. Ho 5 Tak MaxaA pykamu, 4To K96 OCTaHOBMACH.
«MHe B a3pONOPT, C3p», — CKa3aA s BopuTealo. — «Huuem
He MOTy IToMo4b, €ap. fI Be3y aTux Aroaeit». — «Ho mHe 1o-
3apes HY)KHO». — «fI MOTy UX CIIpOCUTb, I €CAM OHU COTAQ-
carca...» — «IToxaayiicral» — Onn coraacuance. ITo po-
pore BbISICHMAOCE, YTO 5TO TAKCUCTBI, OTpaboTaBlIMe CMEHY,
1 MOJ1 BOAUTEAD Pa3BO3MA UX IO AooMaM. Koraa u3 MalHbl
BBIIIEA TOCA@AHMIA, OH BKAIOUMA CUETYMK. AOMYAANCE C Be-

TE€PKOM, HO HE3HAaHVE HPAaBOB 3AELIHEIO METPO 0001IAOCD

MHe B 90 pyHTOB — IO HbIHELIIHEMY KYPCY A€HbI'M aTOMHBIE.

MHe HpPaBATCS AOHAOHCKME K90bl. BoAUTeAb OTAEACH
OT MACCAKUPOB IAEKCUTAA30BOI1 TIEPETOPOAKOIL, YTO 0be-
creunBaer privacy u 6eszomacuocts. Ho MecT B caaoHe p0-
CTaTOYHO: TPM Ha 3aAHEM CUAEHbU U ABA OTKUAHBIX.

IToToAOK B pacueTe Ha YCAOBHOI'O ITACCAXXMPA B LIMAMHADE.

B KoHIle MOe3AKM BOAUTEAb OTKPBIBAET ABEPKY B ITepero-
POAKE U BbIAQET cueT: «XOpOoLIero AHs, cap!»

ITo AQHHBIM ONIPOCOB, AOHAOHCKO€ TaKCU CUMTAETCS
AyuuM B mupe. KomuTter no passurtuio Typusma CaHKT-
ITeTepOypra HeAQpOM peLIMA Pa3MeCTUTb KapTuHKu HeBbl
C pa3BeAEHHBIMU MOCTAMM MEHHO Ha OOPTax AOHAOH-

CKMX K960B. OHM HAAEXKHBI U PECIIEKTA0EAbHbI, SKOAOTMYHBI
” Be3aecyiu. BoT 6b1 1 Ha 60Kax meTepoOypreKux TakCoOMOo-
TOPOB MOSIBUAMICb OAHXXABI CUMBOABI AOHAOHA 1AM MaHue-
crepa! OHu 03Ha4YaAM ObI He IPOCTO €BPOIIEIICKIIT YPOBEHD
00CAY)XMBaHMSI, HO ¥ TO, YTO BaM He IIPUAETCS IIePeA TTOCAA-
KOI1 06CY)XAATb C BOAUTEAEM CTOMMOCTD ITIOE3AKN.
Bce o cueTumky.
Apxaouii CocHos,
2AABHDLIL peOaKmop arbMAHAXA

«Pycckuii Meyenam» / Russian Maecenas



Cozepxanue

COBbITHE C BEAEHOM AATYIIKOM

«Pyccknit cepBus» Akosariu BepxxByaa Kak mocobre
TTEPBBIM IIIAT — Y>KE ,A,OPO['A 0 KpaeBeAeHUIo / CTp. 26
BelllleA B CBET HOBBIIT ABYSI3BIUHBIN )KYPHAA
«Pycckuit Menenat» / Russian Maecenas / cTp. 4 IT'NA3BAMU PEFEHKA

Bpuranka Mappxu KMHMOHT CHsIAQ AOKYMEHTAABHBbII
BJIATOTBOPUTEIIH ¢buabM 0 250-AeTHEN UCTOPUM 3HAMEHUTOTO My3est / cTp. 31

JKEHILMHA 13 «AOHAOHTPAAA»

Kax aktpuca Auna KopsyH Haruaa ce6si, momorast

60AbHBIM AeTsIM [ cTp. 10
HACJIEOUE

MY3EN HA BCE BPEMEHA
Anpextop bpuranckoro mysest Hua MakIperop —

o TocypapcTBeHHOM DpMmuTaxe / cTp. 16

BO3BPAIII[EHUE B XOYTOH
DPpMUTaKHBIE BBICTaBKM IIaraoT o bputanum / ctp. 20 INEPEKPECTKH

SAHECAV ABIHIO BT'OPOA

Per6uctsl 3 OKkchopaa MOAYUNAU KOAAET

u3 CankT-ITleTepOyprckoro yHuBepcurera / ctp. 36

2 Pycckuit Menenar — @espans 2015



Cozepxanue

ECAUITTAAATH, TO BE3OITACHO!

Pycckoe camb0 HabMpaeT MOMyASIPHOCTD B CTpaHax

CoapyxectBa / cTp. 41

PUCYIOLJAA POCCHIO

BpuraHckas xypokHuua AsxkaHet Tpeaoap Alo6uT
AxmatoBy u 3Haer, 4eM Obiaa 6A0Kapa AeHnHrpapa /

cTp. 46
KPEATHB

KYAA YXOAUT AHTAMA?

[Moatnueckuin KOHKYPC KaK croco6 V3Yy4Y€HM: sA3bIKa

M TTO3HAHUA AylM HapoAa / cTp. 50

B CJIEOYIOIIEM HOMEPE:

ITOSMA B CEPEBPE

AHrAUICcKas PE€AUKBYZA, CTaBLIasA AOCTOSSHUEM

pOCCI/I];ICKOI'O My3es

BOABIIE CAMOI'O CEBA

Bbpoacknit B AHrAnm u aHramickuit bpoacknin

CAABOV > KEHCKOM PYKOM

O TOM, KaK IIOTAAHACKas XyAOXXHMLIA

Kpuctuna Po6eprcon noxopuaa Poccuio

ITO BOAHAM ITAMATHU

3auem pOCC]/II?ICKI/Ie BE€TEPaHbI IIOAAPHBIX KOHBOEB

OTIIPAaBMAMCH B IIPYIMOPCKME I'OpOoAa BeAI/IKO6pI/ITaHI/H/I



CoObITHE

[lepBhIH HIAT —

y>Ke gopora

B KOHLIE TTPOIIAOTO TOAA OAHOBPEMEHHO B AOHAOHE M B CAHKT-TIETEPBYPTE BBIIIIEA B CBET
HOBDBIV ABYA3BIYHBIN )KYPHAA «PYCCKNMI MELIEHAT» / RUSSIAN MAECENAS

Cepreint TETTAOB. @oto: Mimage Creative Production, Cepreit AexomiieB (AoHAOH), CBeTAaaHa Paruna

[lnA rocTen urpana nonbCcKan cKpunadka
Becnasa Xpo6ak (Wiestawa Chrobak).

Kak npaBuAo, A€0I0THBII BBLITYCK HOBOTO M3AQHVS HA3bIBAIOT ITH-
AOTHBIM, TO €CTb IIPOOHBIM, 1 €CAM HAAEASIOT IIOPSIAKOBBIM HOMEPOM,
TO HyAeBbIM. C TeM YTOObI BO3MO)KHBIE ITOIPELIHOCTH CIIICATh Ha 13-
AEP>KKM 9KCIIepUMeEHTa. AOHAOHCKO-TIeTepOyprcKasi KOMaHAA Ky pHa-
Aa «Pycckuit Meuenar» / Russian Maecenas pelunaa MHade 1 K Iep-
BOMY HOMepY, KOTOPBIII TAPAAAEABHO TOTOBUACS B BeAankobpurannn
u Poccun, oTHecAaCh 6€3 CKMAOK M HaA€XKA Ha CHUCXOXKAEHIE YMTa-
TeAerlr. [TepBbIil — 3HAYUT, OBITH €MY OPUEHTUPOM AASI CAEAYIOLINX.

Ha To 6p1A0 HeckoAbKO IpyuKH. [TpexxAe Bcero y HOBOTo XXyp-
HaAa, ITOCBSIEHHOTO COTPYAHUYECTBY ABYX CTPaH B chepax KyAb-
TYPBL, UCKYCCTBA 1 OM3HECa, MOIIHBI PYHAAMEHT — BBIITyCKaeMBbII
¢ 2007 ropaa B Poccun aabmanax «Pycckuit MeneHar», ¢ BBIBepeH-
HOI1 KOHLIETILIell COLIMAAbHOTO TAPTHEPCTBA, ITOAAEPKKU KYABTY-

pbI 1 6AaI‘OTBOpI/ITeAbHOCTI/I, HEOOBbIYHBIM TOPM3OHTAAbHBIM cbopMa—

TOM U CAOXMBILIMMCS KPYTOM YMTaTeAell. Y 9TOTr0 M3AAHMS HAAEXKHbIe
MapTHEPbI, AOCTATOYHO Ha3BaTb [0CyAQPCTBEHHBIN DPMUTAX, TeHe-
paabHbIl AupekTop KoToporo M. B. ITnorposckuit Bosraasasier Ilo-
MEeYNTEABCKUI COBET aAbMaHaxa.

OHU, eCTECTBEHHO, CTAAM TTAPTHEPAMU U PYCCKO-aHTAUIICKON
Bepcuy XypHaaa. Obparasch K ero unrareasm, Muxaua ITnorpos-
CKUIT OTMETHA, YTO «MbI He TIPOCTO >KYPHAA BBIITYCKaeM AASI AH-
TAVY, MBI CBOE 3aMe4aTeAbHOe KyAbTYPHO€E AOCTOSIHIE IIPUBHOCKM
B QHTAOS3BIYHBIN MUP». B CBOIO 0UepeAb rAQBHBIN PEAAKTOP XKyp-
Haaa Apkaanit COCHOB obpallaeT BHUMaHME Ha KAIOYEBYIO PyOpUKy
KypHaaa — Crossroads. DTo IepeKpeCcTK/ COBMECTHOI UCTOPUM, Ha-
LMOHAABHBIX 00bIYa€eB, CYA€0; TepeKpeCcTKM, Ha KOTOPBIX IIPOMCXOAST
3HAKOBbIe COOBITYS U BCTPEUM, POXKAAIOTCSI HOBbI€ KYABTYPHBIE LI€H-

HOCTU U CMBICABI.

Pycckuit Menenar — @espans 2015



CoObITUE

[naBHbIN peaaKTop *ypHana
Aprapuit CocHoB (B BepxHeM psgy B LiEHTpe)
pafi HOBbIM YMTaTENAM.

3aMecTUTENb UCMOSHUTESTBHOTO AMPEKTOpa
Hermitage Foundation UK Jxenuc Cauep

(B HUFKHEM pAZY CrieBa) MpurnallaeT

Ha BbIcTaBKy «DpaHcuc BakoH 1 Hacneawe
npowunorox (Francis Bacon and the Masters)
B ['0CynapcTBEHHOM IpMUTaNKe.



ExatepuHa v Yunbam Mak[dyrann
TPUBETCTBYIOT FOCTEN.

B 10T Beyep 6bI0 MHOrO KenatoLLmx
cdotorpadumpoBatbea ¢ CaHKT-Tetepbyprom.

OpHa u3 Tpapunnit «Pycckoro MeueHata» — MyOAMYHOE IIPEA-
CTaBA€HMe KaXXKAOI0 HOMepa C yYacCT/eM €ro TepoeB U MPOBeAeHNEM
6AAroTBOPUTEABHBIX aKLMil. He cCTaAM OTCTYIATh OT Hee U CO3AQ-
TeAn )xXypHaaa «Pycckuit Menenar» / Russian Maecenas, KoTo-
pble IIPOBeAM CPa3y ABe LiepeMOHMHU pa3Horo ¢opmata — B AOHAO-
He, B paMKaX IIPOrpaMMbl KyAbTYpHOI Muccuu CaukT-IletepOypra
B BeankobOpuranun, u B ropope Ha HeBe, B cambiit KaHyH 250-AeTus
TocypaapCTBEHHOT0 DpMUTAXKA.

CMOTpUHBI )XypHaAa B ayKLiMOHHOM Aome MacDougall’'s — Ha
¢dboHe BecbMa HEOAATONIPUATHON IIOAUTUYECKON 0OCTAHOBKU U OT-
MeHBI OpUTAHCKOI CTOPOHOII NepeKkpecTHOro I'opa KyabTypst Poc-
cun u Beankobputanuu (The UK — RUSSIA Year of Culture) —
MMOAYYMAMCH Ha YAUBAEHVE O>KMBAEHHBIMY ¥ MHOTOAIOAHBIMU
(60aee 300 mpeacTaBUTEAETT AEAOBBIX KPYT'OB, YIPEXKAEHUI KYAb-
TYPBI, CIIOPTa, BETEPAHCKMX OPraHU3aL{MiT M OAQrOTBOPUTEABHBIX
(OHAOB, KaK CKa3aA OAMH U3 TOCTE, «BECH CIIEKTP AOHAOHCKOTO
ob1ecTBa»). CyAsi 0 BCeoOLeMy MHTEPeCY K CBEXKANIIeMY U3Aa-

TEABCKOMY IIPOAYKTY, OH HallleA CBOIO HUIIY.

CoObITUE

Tam xe, B MacDougall’s, Obira padBepHyTa BpICTaBKa pabor
MapTHepa XypHaaAa, ¢oTorpada 1 o COBMECTUTEABCTBY OAHKU-
pa Bapuma AeBuHa «CaHKT-ITeTepOypr ¢ NTHMYbEro MOAETa», a OAUH
n3 cuacTAnBYMKOB AaHusA Coarep (Daniel Salter) n3 komnanum
Renaissance Capital moayuna B moaapok pocKoluHyio poTonaHopamy

CesepHoii cTroautisl Poccun.
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Co0ObITHE

IeTepbyprckoe npeAcTaBA€HME IPOEKTA IIOA CEHBIO 100MAest Dp-
MUTaXa ObIAO DOAEE KAMEPHBIM U CTATYCHBIM. [103ApaBAsIst co3pa-
TeA€l1 1 TAPTHEPOB JKYPHAAA C BBIXOAOM IIEPBOTO HOMepa, Muxana
IT1OTPOBCKMIT OTMETHA BaXXHYIO POAb MELIEHATCKOTO ABVDKEHVISI AAST
MIOAAEPYKKU KYABTYPBL.

3aTeM, CAOBHO B IIOATBEP)KAEHIIE €I0 CAOB, COCTOSIAACD LiepeMo-
HUSL lepeaauyt DPMUTaXY Aapa Bapuma AeBuHA — YHUKAABHOI KOA-
A€KLM CTAPUHHBIX CepPeOPSIHBIX MOHET (KypuuecKmx AMpXaMoB).
VipaBastrommit naptHep KoMmmanuy Russian Maecenas Publishing LTD
@epop KysHeL[0B BbIpasuA HAAEKAY, YTO TO HE ITOCAEAHMIT TOAAPOK
OT ApY3€ell aAbMaHaxa.

CrieLjaAMCTBI OTA€AQ HYMM3MATHKY DPMUTaXKa OTMEYAIOT, YTO
B My3ee AABHO YKAQAM KOAAEKLIMIO TAKOr0 KAacca. OHM OLIEeHMBAIOT ee

KaK ICKAOYMTEABHO ITIOAHO€ c06pal-me TUITIOB MCAAMCKUNX MOHET, I10-

CTyIIaBUIIMX ITO MEXKAYHAPOAHDBIM TOPIOBBIM ITYyTAM U OGPaH.[aBH.II/IXCH B

Boctounon EBpore B koH1e X Beka.
B HEM AOMMHUPYIOT MOHETBI CPeAHEa3UATCKIX, UPAHCKUX U TIPU-

KaCIUIICKUX TOCYAQpCTB. ITpeobaapatoT MOHeThI AuHacTuy CaMaHu-

Mwuxaun MoTpoBCKUIA No3apaBnAeT
co3nareneit sypHana «Pycckuii MeueHat» /
Russian Maecenas ¢ BbIX0fl0M NepBoro HoMepa
1 bnarogaput BagvMa JleBuHa 3a LieHHbI

nap pmutary. Oepop KysHewos (cnesa)
npuneten u3 JIoHaoHa, 4Tobbl Nepeaath My3eto
papuTeTHbIE AVpXaMbl.

HypHan «Pycckuin MeueHat» / Russian
Maecenas cobpan aBTopoB, apy3ei
1 NapTHEPOB B FOCTUHMLIE «3PMUTaMKD.



Mo TpaavumMu1 B NpefcTaBneHnmn ypHana
YHacTBYIOT €ro aBTopbl, repou 1 napTHepbl.

WHHa LanbiTo no3apaenseT avpextopa
FOCTUHULBI «3pMUTaXK» InbluaHa babaesa.

CoObITUE

A0B (60aee 200 5K3.), YeKaHEHHBIE TAQBHBIM 00pa30M B TOPOAAX Ha
TeppUTOpUM COBpeMeHHOro Y3bexucrana (CamapkaHp, Byxapa u Ap.),
a TaKXKe AMHaCTUM ByBaXuAOB, BBITYll|eHHbIE HA TEPPUTOPUY COBpPE-
MeHHbIX VpaHa u oryactu Vpaka. HekoTopsie MOHETBI TPOOUTEI 1
CHa0>KEeHBI YILIKOM AASI HOLIEHMSI B KQUECTBE AEKOPATUBHBIX TIOABECOK.
O61uit Bec mopapka — 0KOAO 6 Mapok cepebpa (mpumepso 1200 r),
YTO 10 CTOMMOCTHY PABHAAOCH 18—24 30A0THMKaM 30A0Ta U IPMMEPHO
COOTBETCTBOBAAO FOAOBOMY 3apabOTKy HebOOraToro o0IMHHKKA (KaK B
Xaaudare, Tak 1 B Boctounoit Epore).

B xoae mpeacTaBAeHNsI )KypHaAa ObIAO OTMEYEHO ellje OAHO 3Ha-
KOBOE COOBITIE, CBSI3aHHOE C €r0 apTHepami I... C AOHAOHOM. VImeH-
HO B CTOAMLe BeAKOOpUTaHMY TOCTUHNULIA «DPMUTAK» — OPULM-
aApHas rocTuHuLa [ocypapCcTBeHHOro DpMuTaka ObIAA YAOCTOEHA
MeXAyHapoaHoit npemuu European Property Awards B HoMuHanmmu
Best Hotel Interior Russia. Hy a cBA€TEABCTBO O IOATBEP)KAEHUM Ka-
teropun «I1aTb 3Be3A» TOCTMHULIE BPYUMAQ TIPEACEAATEAD KOMUTETA
o pasButuio Typusma CaHkr-Ilerepbypra VuHa lllaabiTo.

Yro X, IepBbIe LIaru HOBOTO M3AQHMSI OKa3aAVICh YBEPEHHBIMI,
6€e3 APOXXU B KOAEHKaX. ITpoAOAIKeH M€ ITyTH 1 HOBbIE MePEKPECTKU —

B TEKYLIEM HOMEpPeE.
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CoObITUE

Bagum JleuH (cnipasa) ¢ Konnexumen
CTaPUHHBIX UCNaMCKUX MOHET.

MoHeTbl 13 Konnekumn Baguma JleBuHa

Ha nocneHei BbICTaBKe, NPeACTaBNAOLLEN
Hanbonee MHTepecHble MaMATHUKM,
rnogapeHHble My3elo B YXOfALLEM rogy.
AronnoHoB 3an IpMuUTaKa.

30 pexabps 2014T.
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baarorsopurenu

/KeHIIIHHA
U3 «JIoHmoOHrpaga»

KAK AKTPNCA AUHA KOP3YH HAIIAA CEBA, ITOMOTI'AA BOABHBIM AETAM

Auna KopsyH npuHsiaa MeHsI B CBOell KBapTUpe-CTYAUN B F03K-
HOM AOHAOHE. DTO He CaMblii Ipe3eHTabeAbHbIIl MUKPOPAIOH CTO-
AMIIBI, HETIOAAAEKY OT TeM3bI M IO COCEACTBY C ABYMSI MECTHBIMU
BOK3aAaMI — aBTOOYCHBIM U KeAe3HOAOPO>KHbIM. Ee KBapTupa
HAXOAMTCS B KOMIIAEKCE O0IeCTBEHHBIX 3AQHUI, Yeil 00AUK Ha-
NMOMMHAeT 0 cpepAHNX Bekax. Ha camom pAeae aHcaMOAB, TOCTPOEH-
HbIi1 B 1860-€ ropbl, HeKoraa ObIA YaCThIO OOLIVHBI C IEPKOBBIO,
0ecIAaTHOI CTOAOBOI M ABYMSI IIKOAAMIU, KOTOPbIE TOTOBUAM Ae-
Teli U3 HEMMYILMX ceMell K paboTe Ha MECTHBIX TOHYAPHOM U MPO-
YMX MALIMHHBIX IPON3BOACTBAX.

ITo-cBOeMy AOTUMYHO, YTO AVMHAa — YEAOBEK C OY€Hb CABHBIM
001eCTBEHHBIM «I'€HOM» — 000CHOBaAACh MMEHHO 3Aech. Ceroa-
Hs1 KOMIIAEKC, B KOTOPOM OHa >KIBET C MY>KeM U AByMs AOYKaMU,

SABASIETCA YaCThI0 XYAOKECTBEHHOI'O cooﬁmecha — B IIepecTpo-

Anppea PO3E (Andrea ROSE). ®oro: Oabra AaBpenkoBa (Mockga), Exarepuna Huknruna, UKatePhoto (AoraoH)

€HHBIX HIKOABHBIX MIOMEIEHNSIX OOUTAIOT PEXKICCEPbI, My3bIKaH-
TBI U AM3aliHepbl. AOTMYHO ellje ¥ IOTOMY, YTO AVHA, NpU3HAHHAs
u B Poccum, u Ha 3anmape akTpuca (3amapHasi mpecca Ha3bIBaeT ee
pycckoit Askyaueii PoGeprc), He coOupaeTcsi moYnMBaTh Ha AaBpax,
OrPpaHNYMBIIVICH AUIIb COOCTBEHHOI Kapbepoii. YTo-To 3acTaBas-
€T ee ABUTaTbCsI AAAbIlie ¥ IOMOraThb APYruMm. S cnpocuaa Auny o

TOM, KaK BO3HUKAA Yy Hee TsAra K 6Aal‘0TBOPMTeAbHOCTM.

— A us CCCP, xak BbI 3HaeTe. Y Hac He Ob1A0 Bora. Ho y Hac 6p1au
MOpaAbHbIe LIEeHHOCTY 1 YyBCTBO ob111eli Iiean. S poanaack 1 BEIpocaa
B CMOAEHCKe — 3TOT IOPOA, PACIIOAOXKEHHBII OAM3 IIOABCKOII I'PaHN-
Libl, Ha ITyTY BCEX apMUI1 3aBOeBaTeA€l], CTPAAAA OT BOITH, HAYMHAS CO
BpeMeH HamoaeoHa 1 3akaHumBasi Bropoit mupoBoit. O6e mou 6a0y1u-

KM y4aCcTBOBaAlU B 3TOU BOIIHE, MaMa TOXKe ObIAQ AO6pOBOAbL[eM.

Pycckuit Menenar — @espans 2015



baarorsopurennu

MBI X1AY B KOMMYHAAKe — BOCEMb CEMENT B OAHOI KBapTHPe C
MaA€EHbKOII KyXHell, AByMsI IAUTaMU M PAKOBMHOIT Ha Bcex. EcrecTBeH-
HO, OLLyIAAY cebsi ceMbell 1 TOMOTAAM APYT APYTY. B 1koae s1 Obiaa
MIOHEPKOJ, TIOCA€ YPOKOB Mbl, YA€HbI TUMYPOBCKOI KOMaHABI, OIeKa-
AVl OAVIHOKMX CTQPMKOB — KTO-TO M3 HUX He MOT TIepeABUTIAThCsI, KTO-
TO OBIA CAEIIBIM, KTO-TO He MOT II03BOAUTD ce0e KyIUTb OyXaHKy XAe-
6a. dTa paboTa OKasasa OrpOMHOE BAMsIHYME HA MeHsI. MHe KaXeTcs, 51
OTAQBaAa el 0OABLIE BpEMEHN, YeM MOM OAHOKAACCHMKM. HaBepHsika

TOTAA 1 3aPOAMIAOCH BO MHE YYBCTBO COCTPaAaHMA K CAQOBIM.

— I kak ke poeBymka u3 CMoAeHCKa OKazaaach B AOHAOHe?

— ITocae y4e6s! B llIkoae-ctyanu MXAT B MockBe MeHs ipuraa-
cuau B pynry MXT nmenu Yexosa. VIMeHHO B TOT Iep1oOA 5 CHSIAACh
B cBoeM IiepBoM duabMme «CrpaHa rayxux» pexxuccepa Baaepus Toao-
posckoro. KapTuna craaa ceHcalmeit, 1 MeHs IIPUTAACUAY Ha TAABHYIO
poab B puabme ITaBaa ITaBankoBckoro «ITocaepHee MpUOEXNUILE», KO-
TOPBbI1 OH CHUMAA TI0 3aKa3y bu-bu-Cu B AoHaoHe.

Toraa, B 1999 roay, MHe ObI1AO 28 A€T, U 5T He 3HAAQ HU CAOBA I10-
QHTAMIICKN. S UTPasa MOAOAYIO PYCCKYIO )KEHIIMHY, KOTOpas Ipuexasa
B AHIAMIO yCTpanBaTh HOBYIO KM3Hb U TOXKe HE YMeAa, He MOTAa ce0s
BbIpa3uTh. OuAbM NOKa3aAu B AMepyiKe 11 HA MHOTMX €BPOIEeNCKUX
¢decTrBaAsIX — OH OBIA OYEHD XOPOLIIO IIPYHST, OTMEY€EH HarpaAaMIL
C Tex mOp 1 HAYAAMICb MOM PEryAsIpHbIe paboune moespKu Mexay Poc-

cueit 1 3armaAoOM.

— Kaxk BbI cTaAu coydpeanTeAeM GAaroTBOPUTEABHOI Opra-
Husauun «ITopapu KU3Hb», IIOMOTAOLIEN AETSIM C OHKOAOTIYe-
CKIMMU 3a00AeBaHIsIMI?

— 1 MHoOro myTelecTBoBaAa 1 paboraaa. B 2004-M cHsaach B
¢duabme «COpoK OTTEHKOB rpycTin». OH MMeA (paHTaCTUYECKNUI YCIIeX,
B35IA TAQBHBII IIpU3 XKIopu Ha KuHodecTrBase «CaHpsHC» (Sundance),
s TO>Ke TIOAY4MAQ HECKOABKO Harpap. Ho, HecMOTpst Ha BeCb 3TOT 6AeCK

M TAaMyp, 1yBCTBOBaAa cebs Y>KacHO HeCYaCTAUBOMN. Hepe)KMBaAa He-

[nHa Kop3yH (cnesa) n Yynnax Xamatosa.
DoTorpadua-cuMBoN, caenaHHas

[ANA NepBoro nnaxara ¢poHpa «Mopapu
u3Hb» B 2007 rogy B Mockse Ha MocTy
yepe3 Ay3y, Bo3ne aoMa Yynna.

YTO BPOAE 5K3MCTEHLMAAbHOIO Kpu3uca. Pelaa HayaTb A€AAThb UTO-
TO AASI ADYTHX 1... OTTIpaBuAach B Hemaa. Tam B TeyeHune Tpex MecsileB
paboTaaa B AETCKOM AOMe. BriepBbie B )KM3HU MHE BCe TPULLIAOCH Ae-
AQTh CaMOJ — AQKe TIOKYIKa OMA€TOB CTAHOBMAACH BbI30BOM. HUKTO B
KaTtmaHay He 3Haa, KTO 51 Takas. Bolyuraa CaHCKPUT 1 HETTAAbCKMIA, TIO-
Moraaa 50 AeTSIM AeAaTb paboTy 110 AOMY, YuuAa ux pucoparb. K KoH-
LIy CBOEro IPeObIBAHMS OPraHM30BaAa BBICTABKY AETCKIX PUCYHKOB —
3TO OBIAO 3aMeYaTeAbHOE COOBITIE HE TOABKO AASI HUX, HO U AASI MEHS.
Mos aenpeccus YA€TYUNAACD, 51 IOHAAQ, YTO CYACTbe He B MaTepUaAb-
HOM ycrexe. C4acTbe PO>KAQETCS M )KUBET BHYTPU TeOsI.

Koraa BepHyaach B Poccuio, 0oAVH 113 Apy3ell TO3HAKOMUA MEHS C
TPYIIION Bpayell, paboTaBIINX B OAHOM 13 MOCKOBCKIX OHKOAOTMYe-
CKUX LIEHTPOB. BOABIIMHCTBO 113 HUX IIOAYYMAM OOpa3oBaHue 32 py-
6€>XOM, OBIAY MOAOABI M HACTPOEHBI MA€AAUCTIYHO. OHYU BEPHYANCH B
Poccunio, YTOOBI AOOUTBHCS MPOrpecca B CBOEM 00AaCTU MEAULIMHBI, HO KoHuepT 1 ok 2009 roga & [loMe My3sikit.
0pHa 13 nogoneyHbIx doHaa AnvHa
BonotuHa u3 Tomcka B 2006—2008 rogax

YCMELLHO NPOLLa NeYeHMe 0T 0CTPOro
nMpobnacTHoro feiiko3a.

CTOAKHYAMCH C MHEPLEN CUCTEMBI 1 XPOHIYIECKON HEXBATKOM 000py-
AoBaHus. B MockBe B TO BpeMst OBIA AVIIb OAVIH COBPEMEHHBIN aHAAN-

3aTop KpoBU. MaTepsiM MPUXOANAOCH CAMUM AOCTABASITD 113 OOABHULL
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3Be3Abl TeNenporpamMMbl «J1eJHUKOBBbI
nep1oay, B KOTOPOIt y4acTBoBana

YynnaH XaMaToBa, B rocTAX y NaLMeHToB
reMaToioruyeckux oTaeneHuin Poccuiickon
TIETCKOW KNIMHUYECKOW 60NTbHULIbI.

Ha doto cnea — [lvHa KopayH.

Honbpb 2007 r.

0 mom, Kax nomo4e oHAy «[Todapu Hcu3He»,
MOJICHO Y3HaOMb Ha e2o calime
www.podari-zhizn.ru

12

BCET0 rOpoAa KPOBb Ha aHAAU3 — KPEMVAU ITAACTUKOBbIE MEIIOYKH C
KPOBBIO CBOMX OOABHBIX A€Tell Ha TPYAU, AASI 6€30I1aCHOTO TIEPEABU-
)KeHUsI Ha MeTpo 1AM aBTobyce. KommapHas curyaums! Te Bpaun mei-
TaAKCh cobpaTh 200 THICSY AOAAAPOB, YTOOBI IPUOOPECTI AHAAU3ATOP
KPOBM AASI CBOET'O MHCTUTYTA. BOT TOrAa MbI C HOAPYTOI1, aKTPUCOI
Uyanax XaMaTOBOIL, 11 pelan co3AaTh GoHp «ITopapy SKU3Hb».
HavaAu HazBaHUBATb APY3bsIM — aKTepaM, My3bIKaHTaM, XYAOX-
HukaMm. OH OBIAK PaAbI TIOMOYb U TIOXKEPTBOBATh CBOE BPEMSI U Ta-
AQHT AASI cOOpa AeHer. HaxOAMAMCD U TaKue, KTO TIOAO3PEBAA HAC B
ITOroHe 3a COOCTBEHHBIM MmuapoM. B Poccun elje He IPpMHSITO OBIAO OT-
KPBITO TOBOPUTD O PaKe U APYTMX OOAE3HSIX, O TPYAHOCTSIX COLIMAAD-
HOI AAQNTALMY MHBAAVAOB. DTO BOCIPMHMMAAOCH KaK IIPM3HAHNE
caabocTu ob1ecTBa 1 KpUTHKA rocyaapcTBa. Hapoa mnsoanposaa cebs

OT IIPaBAbI, 3aMaA4MBas ee.

— Yro Takoe 66140 200 THICSY AOAAAPOB B MOCKBE 110 TEM
BpeMeHam?
— 200 THICSTY AOAAAPOB — LjeHa MUHUCTEPCKOTO aBTOMOOMASL.

MbI cobpaan AeHbI DAArOAAPSI IEAPOCTY APY3€il, HO Cpasy MOHsI-

baarorsopurenu

AM, YTO 3TO KallAsl B MOpe, — YBUAEAH BCIO TAYOMHY Ipobaembl. B Poc-
CUJ YPOBEHD BBIXMBAEMOCTH AeTell, 0OABHBIX PAKOM, COCTaBASIA BCETO
40 npoueHTOoB, 1o cpaBHeHMIO ¢ 90 MPOLIEHTaM! B Pa3BUTHIX CTPaHaX.
BbIAO MHOTO IpEKpacHbIX BOAOHTEPOB, KOTOPbIE XOTEAU YTO-TO CA€-
AaTh, HO HE IMEAV HU CPEACTB, HU CBsI3€il AASI peaA3aLyii CBOMX Ha-
MepeHnit. HeKoTopble SHTY3MaCThl, YTO BaXHO OTMETUTD, paboTaAn
rOAAMMU, TaK YTO MbI OBIAY HE OAVIHOKU, CO3AaBast 0AarOTBOPUTEABHBIN
¢donp. OAHAKO HAM YAQAOCH, MCIIOAb3YsI HALLLY M3BECTHOCTD, IPUBAEYb
BHUMAaHUE K IIPOOAEME.

C Tex rmop Mpon30LIAY OTPOMHbIE TlepeMeHbl. YPOBEHb BbIXKIBa-
€MOCTU AETEN C PAKOBbIMI 3a00AEBaHMSIMU TIOAHSIACS AO 80 TpOLIeH-
TOB, XOPOIIO 00OPYAOBAHHBIE KAMHUKI ITOSIBUAVICh HE TOABKO B Mo-

ckBe u CaHkt-IleTepOypre, HO U B pernoHax.

— Kak Bo3HMKAa npest oTKpbITh B Bpuranunu ¢ponp Gift of
Life — mapTHepckuii no oTHowmeHu 0 K GoHAY «Ilopapy KusHp»?
— B 2008-M, KaK pa3 Bo BpeMsI TAOOAABHOTO (pMHAHCOBOTO KPU3U-
ca, MbI C My)XeM peliAu nepeexarb B AOHAOH. Tak Ob1A0 yAOOHee pa-

6oTaTbh HaM 000MM (My>X — rpaskpaHuH LlIBerjapun), 1 Mbl CA€AAAU
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baarorsopurennu

BIIOAHE AOTMYHBIV BBIOOD. Mexxay TeM doHa B Poccuut BBIpOC 1 OKpert
(craa yem-To Bpoae Cancer Research B Bpuranun), mosiBMACS: cMbICA
JCTIOAB30BaTh MOV 1tepee3A B AOHAOH AASL CO3AQHUSA NTAPTHEPCKO
CTPYKTYPBbI U TIOAAEPXKM paboTBl, MPOBOAMMOIL B Poccun poraom

«ITopapy XX1U3Hb».

— HackoabKo oTanyaeTcst npouecc (paHppeli3uHra specb
u B Poccun?

—K MOMEHTY MOE€TO IIepee3pa B AOHAOH B Poccuu mHorue yxe

3HaAM 0 GpoHAe «ITopapy )KM3Hb», @ 3A€Ch MPUIIAOCH HAYMHATD C HYASL

Hanpumep, mpoBoAsi MEPOIIPUATHS ITO COOPY CPEACTB, MbI TAATUAK
3a Bce — apeHAY MoMelljeHIiT, 000pyAoBaHue, o6cayxuBanue. Ho cu-
TyaLs yAy4ILIaeTCs IT0 Mepe TOTr0, KaK Hac Y3HAIOT M HAUMHAIOT AO-
BepAThb. [ToHauaAy s A€ICTBUTEABHO He 3HaAa HUKOT'O, HO OAVH YeAO-
BeK [T03HAKOMUA C IISIThIO ADYTVIMU, IIATD IPEBPATUANCH B IIATBAECHAT,
IATBAECAT — B MATHCOT... PyccKoe coob1eCcTBO BOCIIPUHIMAET MAEI0
U AEVICTBYET II0 COOCTBEHHOV MHULMAT/BE — IMPOBOAUT 0AAQrOTBO-

PUTEAbHbIE AAHUM, AHU PO>KAEHMSI, ayKLOHbL A OpUTaHCKasI CUCTe-

Ma HaAOT00OAOKEHMSI TIOMOTaeT 6AaI‘0TBOpI/ITeAbeIM OpraHn3auysaAM.

TpeHupoBKa B MockBse nepef
6naroTBOPUTENbHBIM GYTHONBHBIM MaTHEM

B JIoHf0He, B KOTOPOM HapALy C M3BECTHBIMU
CriopTCMEHaMU 1 apTuCTaMu 06emx CTpaH
y4acTBoBanM feTu.

CentAbpb 2007 .

Tax HasbiBaeMas Gift Aid mosBoasieT BepHYTb 0a30BYIO CTaBKY HAAOIA,
BBIIIAQUEHHOT'O AOHOPOM, IIpU MOBBIIIEHNY pa3Mepa I0>KePTBOBAHMS
Ha 25 npolLleHTOoB.

Certuac Mbl 3aperucTpUpOBaHbI KaK OAArOTBOpUTEAbHAS OpUTaH-
CKasi OpraHM3alys, C IAThI0 YAEHAMU ITONIeUYNTEABCKOTO COBETA U MPO-
(deccroHaAbHBIM AMpeKTOpOM. Hallla AeATeAbPHOCTb aOCOAIOTHO TIPO-
3payHa U AOCTYITHA Yepes Hall Be0-CallT, BKAIOYAsT OTKPBIThIE AAST

A1060711 IpoBepky prHAHCOBbIE cueTa. TaK 4TO TeIepb yXKe Aerde.

— Kak BbI pacnopspkaeTech CpeACTBaMM, COOPaHHBIMU
B bpuranun?

— ExxeropHo uepes Gift of Life mbI cobupaem oxoao 500 ThicsTu
¢dyHTOB, B Poccun, AAst cpaBHeHMsI, — B COPOK pa3 6oablite. Bee mo-
>KepTBOBaHM U3 bpuTaHuM TpaTuM Ha 3aKyIKy 0COO0ro XuMmuoTepa-
MeBTUYECKOTO Npernapara «DpBuHa3a». OH UCIIOAB3YETCS AASL A€UEHUSA
octpoit AuMmdpobAacTHO Aelikemuu. [Ipernapar oueHb 1 OYeHb AOPO-

roit. Ero He npousBopsT B Poccuy, a criactu peTelt, KOTOpble He Tepe-

0 mom, Kak noMoye goHay Gift of Life,
MOXICHO Y3HaM® Ha e2o calime
www.giftoflife.eu

HOCSIT OOBIYHBIE [TPENapaThl, MOXXHO TOABKO «DPBUHA3011». MbI OT-

IpaBAsieM €ro B 60AbHI/IL[I)I o Bcen Poccun.
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[lnHa KopayH uyBcTBYeT cebA Kak foMa
B Mockse 1 B JToHOoHe.

14

BIIAOTB AO TOCAEAHUX ABYX A€T BBO3 «DpBUHa3bl» B Poccuio He
6bIA paspelnreH. IIPUXOAMAOCH AOCTABASITb €TI0 HEAETAABHO — HepeA-
KO uepes Apy3eli, KOTOpble IIepeAaBaAM AeKApCTBO BpayaM U3 PYK B
PYKM IIPSIMO B asponopTax. YyAnaH 1 Apyrue YAeHbl KOMaHABI IIPUAO-
XKMAY MaKCUMYM CHA U SHEPTUM, YTOOBI UBMEHUTD 3aKOH B 9TOII YacCTH,
TaK 4TO CETOAHS BBO3 IIperapara BIIOAHE AeTaAeH. Mbl OTIIpaBAseM
€ro yepes KypbepcKyio cAyk6y DHL, moAy41B HEOTAOXKHBIIT 3aIIPOC OT

Bpaua, 6OAbHI/lLU)I VAV IOAVKAMHUKY B Poccun.

— Heinemnee cocTossHue oTHomeHui me>xAy Poccueit u bpu-
TaHUel MO>KeT IOMelaTh Bameil pabore?
— He 3Hato. [Toka Bce naeT HopMaAbHO. MBI CTAHOBMMCS Ha HOTU

B Bpurtanum, ny Aroaeit pacTer >keaaHue rmomorarb HaMm. Ho skoHo-

baarorsopurenu

MUYecKui1 Kpusuc B Poccun HaBepHsiKa IIOBAMSIET HA XOA COOBITUIA.
Ormpepeasitoliasi pasHULA MEXXAY POCCUICKMMY Y OPUTAHCKUMMU AEThb-
MM C OHKO3a0OA€BAHMAMU — 3TO A€HBI'U, BHIACASIEMbIE HA UX A€YEHNE,
B Poccun MbI AO CHX TTIOP He MO>KeM OKa3bIBaThb AOAYKHYIO TOMOIIb

BCeM, KTO B Hell OCTPO HY>XAQ€TCA.

— ¥ Bac ecTb CbIH, 24-AeTHUIT TUMYp, 1 ABe MaAe€HbKIE A0Ye-
pu, Vtaaa u Codus, 5,5 n 4,5 aer. Kak oHU BOCHIPHHUMAIOT Baury
3a00Ty 0 POCCUIICKUX AETAX?

— C nopaeprxkoit 1 nonnManueM. K npumepy, Tumyp vacto mo-
MOraeT KaK BOAOHTED B IPOBEAEHUN PAa3AUYHBIX MEPOIIPUATHUI, HY a
MaABIIIKY CYACTAUBBI BCTPEUATHCS M UTPATh C AETbMM, IPUE3)KAIOLI-
M1 B AOHAOH Ha AedyeHyre. OHM MOT'YT CIIPOCUTD, TIOUYEMY MX HOBbIE
APY3bsl HOCAT MaCKy MIAM A€XKAT MOA KalleAbHNIIell, HO 9TO He MellaeT

VIM IIPOBOAUTD Bpe€MA BMeECTE.

— HagepHoe, Bce TpyAHee COBMEIaTh aKTEPCKYI0 KU3Hb
C 6AArOTBOPUTEABHOI AESITEABHOCTBIO?

— ITo mepe Toro xak Gift of Life Habupaet 060poTEL, y Hee MosIB-
AsieTCst Bce OOABILE aKTUBHBIX YYaCTHUKOB. A MOSI aKTepCKast MUCCHST
NOBbILIAET cTaTyC opranusauuu. Ceitac st CHUMAIOCh B POCCUIICKOM
TeAecepuaAe oA HasBaHmeM « AOHAOHIPaay». OH IIOCBSIILEH XU3HI
pycckoro coobiectBa B 6puraHckoi croante. OTpapHO, YTO B HEM
PYCCKI€ YKEHILVHBI IIPEACTABAEHBI He TaK, KaK UX CTEPEOTUITHO U30-
6paxkaroT B Bputanuu, B BUAE IIPOCTUTYTOK, TIEPEBO3YML] HAPKOTUKOB,
OXOTHMUI 32 OOTaThIMU MYXXbSIMU 1 T. A. Ha aTOT pas pocTaHercs aH-

TAMIACKOV TyOAVKe!

— U xaKas >ke poAb Bbinasa Bam?

— 4 xupypr. Xupypr «MuaocTbio boxuer», mo ornpepeAeHnIo Mo-
€ro 5KpaHHOIo 60cca. 3aHATHO B3TASHYTb Ha 3TO Yepes IPU3My OAaro-
TBOPUTEABHOCTU, KOTODOII 1 3aHMMaloCh. Boobliie, peaAbHast >KU3HD 1

MICKYCCTBO, BO3MOKHO, OAVKE APYT K APYTY, YeM KaKeTCsL.

Pycckuit Menenar — @espans 2015



13 anBapa 2015 roga doHg Gift of Life

B YETBEPTLIN pa3 NpoBen 61aroTBOPUTENbHbI
BEYep Y ayKUMOH B NONb3Y MOAOMEYHbIX
poccuickoro doHaa «Mofapy HusHb» B 0TeNe
«CaBoi» B JloHgoHe. Bbino cobpaHo bonee
500 Tbicay dyHTOB (6onee 49 MUNAMOHOB
pybneit) B NOMOLLb AETAM C OHKONOMMYECKUMM
1 reMaToNor 4eckMM 3a60s1eBaHUAMM.

®Moto cneBa HanpaBo CBepXy BHU3:
AxTep Uropb BepHUK 1 XyBOHKHUK
3Jpwk bynaros.

Axtep, nucatenb CTveeH Opait 1 akTpuca
[kactvH Yopenn.

TenesenyLwuin Bnagumup MosHep.
AxTtpuca VHrebopra [JankyHaiite.

YynnaH XamatoBa 1 nogoneyHan ¢poHaa
Pura XaipynnuHa.

[lnHa Kop3ayH, ee My Jlyn OpaHK v cbiH Tumyp.

TaHuytoT 386346l MMPOBOro baneTa
Hatanbs Ocunosa u Ceprev MonyHuH.
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OPMHUTAK

250

My3en

Hacnenue

Ha BCe BpeMeHa

IIpEACEAATEAD

TOCYAAPCTBEHHBIV SPMUTAK: YBEPEHHAS ITOCTYITb BEAMKOT'O MY3ES
13 2IMOXU MPOCBEIEHNSA B 9PY MHTEPHETA U LIM®POBLIX TEXHOAOT UM
Hua MAKTPETOP (Neil MacGregor), Aupexrop Bpuranckoro myses,

MexAyHapOAHOTO KOHCYABTAaTUBHOro coBeta [ocypapcrBenHoro dpmutaxa. @oro: Baaepnit 3ybapos, CBeTaana Paruna

250-AeTne DpmMuTaka — BaXKHasI Bexa AAsI BCETO Mupa. DTOT
BEAVMKUI My3ell-ABOpel] He TOAbKO CaMO€ BOCXUTUTEAbHOE MY-
3eifHOoe 3paHMe Ha nmaaHeTe. OH TakKe MCTOYHUK BAOXHOBEHMA
AASL BCEX My3eeB. DTO MeCTO, I'A€ BEAMKIE IIPOU3BEAEHUS] MUPO-
BOTO MCKYCCTBA IPEACTaBAEHbI MUPY.

Aupexrtop dpmutaka Muxaua bopucosunu [InorpoBckuin —
HAIIl yBa)KaeMblil KOAAETa, AABHUIT 1 OAMBKUI APYT BpurtaH-
ckoro myses. MHorue Hamu Kypatopsl B AoHpoHe 1 CaHKT-
ITeTepOypre 06IIAI0TCS HA MPOTSDKEHUY MHOTMX A€T.

Hac cBs13pIBalOT He MPOCTO OTHOIIEHNS AMYHON MPUA3HU —
HAalll My3€elHble AOMa BCeraa ObIAM OAMBKU APYT K APYTY. A B ca-
MOM HayaA€ OHY BOOOIIe YyTh HE CTAAM EAVHBIM LieABIM OAaropapst

capy Tancy Caoany (Hans Sloane), ocHoBarear koArexkuuu BpuraH-

ckoro myses. [lepep cmepTbio B 1753 roay OH IpeAAaraA BbICTaBUTD
CBOIO KOAAEKLIO Ha 0003peHye TyOAUKY B OPUTAHCKOM ITapAaMeHTe.
B cayuae ecAu mapAaMeHT He IOXKeAAeT NPUHATD ee, CAOaH CUMTaA
HEOOX0AMMBIM Tepeaatrh KoaaekLyio CaHKT-ITetep6ypry. Tak uTo
BpuTaHckuit Myseit BIIOAHe MOT MOSIBUTbCS Ha Oeperax Hesbl.

B KOHIle ITPOIIAOTrO TOAQ HAlll My3€il ObIA TOPA U PaA OAOA-
KIUTb OAMH U3 CBOMX IIeAeBPOB [ocypapCcTBEHHOMY DPMUTAXY
B paMKax [IpasAHOBaHuUs ero obuaes. MpamopHas ¢urypa c 3a-
napHoro ¢poHToHa ITapdeHoHa, U3roTOBAEHHAsI B MacTEPCKOII
ckyabnTopa @upus B 438—432 ropax A0 Halieil 3pbl, ObIAA BbI-
craBAeHa B PuMmckom pABopuke HoBoro Spmuraxa.

2Ta CKYABIITYpPa, CPaBHMMasl C TBOPEeHMAMU MUKeAaHAXe-

AO, KaK nvo6aeT BEAVKOMY IPOU3BEAECHUNIO ICKYCCTBA, CAY-

Pycckuit Menenar — @espans 2015



Hacnaenne

KUT BpipakeHueM npen. OHa npeactaBaseT Vanccoc, pexky
OKOAO ApeBHUX AduH, Tae, Kak roBoput Ham I1aatoH, Cokpar
o6cyxpaa ¢ DeppoM 3HaUeHME KPACOThI M HDABCTBEHHOCTD
A00BHU. TeM caMbIM CKYABIITYPa BOIIAOLIAET BBICOKUE MAE-
aABI €BPOIEVICKON UUBUAU3ALINHY, LIEHHOCTU ApeBHUX AbUH

M YCTPEMAEHMS BOCEMHAALIATOTO CTOAETUS, MUBBECTHOI'O KaK
anoxa IlpocBenieHus.

DPpMUTAX KaK pas U sIBAsieT COO0Il HETAEHHOE AOCTIVKEHME
eBporneiickoro IIpocBemenns. Kak ckazaa o HEM OAVH M3 HAIIMX
roneuyuTeAen, CKyabntop dutouu lopman (Anthony Gormley),
«3a 250 AeT cBOel UCTOPUM OH NPUHEC yTellleH/e KPAaCOThI B
6eCroKoOMHbI MUp». BoAee TOro, DpMuTax yKpenaseT Haury
BEPY B TO, YTO €CTh MEKAYHAPOAHOE COODIIECTBO, K KOTOPOMY
MBI BCe IIPUHAAAEXUM, PecrybAMKa KyABTYpPBI, YbMMU TPaKAQHA-
MU MBI SIBASIEMCSI, HEB31Mpasi Ha AI0Oble pa3HOTAACHUS MEXAY TIpa-
BUTEABCTBAMU. DTOT MAEAA HY>KAQETCS B 3al1Te, 0COOEHHO BO
BpeMeHa Me>XXAYHapOAHOII HanpsbkeHHOCTHU. VI mpodeccop Inort-
POBCKUIT CETOAHS BBICTYIIAeT KaK CaMbIIl CMEABIN U A€SITEAbHBI
MOOOPHUK STOV MUCCUM.

Koraa MeHsI CIIpAIIMBAIOT O MOEM AIOOMMOM 3aA€e MAM Kap-
THUHEe B DPMUTa)Ke, He 60I0Ch I0Ka3aThCsl 0aHAABHBIM, — «B03-
BpaleHne OAYAHOro cbiHa» PeMOpaHATa. DTy KapTHUHY HEAB3S He
AIOOUTB, HACTOABKO OHa IPaHAMO3HA. VIMEHHO Ha Hee s BCETAa
O6pocaro MOCAEAHUIT B3TASIA, TOKUAAST DPMUTAK.

MeHs BOCXUIAIOT U APYTMe Belly, KOTOPbIMM He pacrioAa-
raeT bpuraHckuit myseii. B mepByio ouepeab HazoBy Pumckuin
ABopuK HoBoro DpmMuraxa, rae ¥ OTKPbIAACh YIIOMSHYTasI BbI-
CTaBKa, — AyYllMe B MUPE€ 3aABl AASI AEMOHCTPALMU APEBHEI
CKYABIITYPBL.

B bputaHCKOM My3ee TOXXe eCThb Bellly, BbI3bIBaIOL/ie Y HaC
0cobyIo ropaocTb. ITpexxpe Bcero aTo 3aa Meconotamun — Ac-
CUPUM C BEAUKVMMU CKYABIITYpaMu 13 HuHeBuu, moucTHe BbIpa-

woummnecsa MYSeVIHbIe COKpoBuIa.

OPMHUTAK

250

Lonevumenu bpumancrozo
Y350, KOMOPbLM D08epena e2o
KOIIEKYUS, YOeHOeH sl

6 1MOM, 40 wedespsl
MUDPOBOU KYIIYPbL DOTIHCHEL
Obims docnyniel A8 Juooell
ecezo mupa. Tonewumenu
CHACTIUBEL THEM, 40 IMA
npeKpacras cyinmypa
cmanem oGseKmon
HACTANC0eHIUS OIS POCCUICKOI
nyonuKi.

Cap Puuapg JIAMBEPT (Richard Lambert),
npeAceaatesb NoNe4UTENbCKOro CoBETa
BpuTaHckoro Myses.

Hun MakT perop pAgoM c «LuefieBpoM
BpuraHcKoro My3es» B PUMcKoM ABopuKe
l"ocynapcTBeHHOro 3pMuTara.

@oTo Ha cTpaHuue 16:

Y KapTuHbl PeMbpaHaTa
«Bo3BpaLLieHue 6nyHOro ChbiHay.
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Hacnaenne

AAst MeHsI, 6€3yCAOBHO, OOABLIAS YeCTb U YAOBOABCTBUE
OBITB IIpeacepaTeAeM MeXXAYHAPOAHOIO KOHCYABTATUBHOIO CO-
Bera dpmuraxa. Hama 3apaua — 006Cy>XAaTh BOIIPOCHI, KOTO-
pbie 6ecriokosT Muxanaa [T1OTPOBCKOTO 1 IpMUTaXK, 0COOEH-
HO IIpOOA€eMBI, IpUCyLMe BceM OOABLIMM My3esiM Mupa. Takue
BCTPEYM AT BO3SMOXXHOCTb HAMETUTb PasAUYHbIE ITyTU pelle-
HUSL OAHOM U TOV )K€ TIPOOAEMBI.

MBI TaksKe MbITaeMcsi 00CY>KAQTh KOHKPETHbIE TPODAEMBI,

C KOTOPBIMU DPMUTaK MOXKET CTOAKHYTBCS B OAVIKATIIINE TOABL.
Hanpumep, y Hac mwaa peub o 6yayiem 3panust [AaBHOrO mwraba,
KOTAQ el1fe He ObIAO SICHO, YTO CAEAYET SKCIIOHUPOBATD B €ro 3a-

AaX. KOHCYAbTaT]/IBHbII;[ COBET BbICKa3aA YGe)KAeHI/Ie, YTO IIOABUACH

LIaHC BBICTAaBUTb KapTUHBI 13 KoaAaekuui llykuna 1 Mopososa B
raAepesx C eCTeCTBeHHbIM OCBellleHreM. JIMeHHO Tak 1 CAy4MAOCh.

BpuraHckuit Mysen 1 DPMUTaX KaK ABa IIEPBBIX My3€sl 3I10-
xu TTpocBeleHMst MOXKHO CUMTATh OAM3HelaMu. Mbl AaXKe OT-
JACTU TOPAMMCS TEM, UTO SIBASIEMCSI 4yTh O0Aee «cTapum bpa-
TOM», HO AUIIb IOTOMY, UYTO 3TO AaeT HaM NPaBO MepBbIMU
BbICKA3aThb Halllyl CaMble CepAEUHble NT03ApaBAeHMs ¢ 250-AeTu-
eM DpMUTaXKa.

Ilo Mmepe TOro Kak OH YyBepeHHO BCTyIaeT B apy VIHTepHeTa u
11 POBBIX TEXHOAOTMIT, HAAEICh, YTO HACAAXKAATHCS €r0 COKPO-
BUIIIAMMU CMOTYT AIOAM TIO BCeJl ITAQHETe.

Aa 3ApaBCTByeT DpMUTaX Ha BCce BpeMeHa!

Hwn MakT perop 1 Muxaun
TMOTPOBCKUI: MeXAY Hamu,
[LVPEKTOpaMM...

lanepes namatv Cepres LLykuHa
1 6paTbeB Mopo30BbIX B IHEBHOM
cBeTe.

®orto Ha cTpaHuue 18:
Pumckuin geoprk HoBoro IpmuTarka.
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Bo3BpaiieHue
B XOYTOH

Hacnenue

SPMUTA’KHBIE BbICTABKN HIATAIOT ITO BPUITAHNM
Axepaabars HOPMAH (Jeraldine Norman), coBeTHuk aupexropa [ocyaapcTBeHHOro SpMuraxa

Vaaroctpaunu: TocypapcrBennsiit dpmutax, CankT-Ilerepoypr. @oro: Axon BoaknH, Basepuit 3ybapos, Esrenuit Cunsisep

B 2000 roay oTKpbiAach HOBasl CTPAaHMYKa B OTHOLIEHMAX MeX-
Ay DpmuTaxkeM u Beanxobpuranueit — B AoHAOHCKOM CoMepceT-
xayce, IIpy HOAAEP>XKKe A0pAa PoTiAbAQ U €T0 ApY3ell, HOSABUAOCH
HEOObIYHOE BBICTABOMHOE MPOCTPAHCTBO, TAK Ha3bIBaeMble DPMUTAK-
Hble KOMHaTbl. OpAHMM 13 TonieunTeAert QoHAA pasBUTHMS DPMUTAKA,
C03AaHHOTO POTHIMABAOM, CTaA €ro KyseH Aopa Yaman (HoamoHaean).

Oco06biit unTepec AsBupa HaMAn K DPpMUTAXKY UMEA OCHO-
BauMsi — B 1779 ropy Exarepuna Beanxast npunobpeaa KOAAEK-
LIMIO KaPTUH Y OAHOTO U3 ero IpeAKOB. VIMeHHO 3TOT daxT 6b1a
TOAYKOM K IIPOBEAEHHUIO, II0XKAAYIL, CAMOM HEBEPOATHON BbICTAB-
K1 Bcex BpeMeH — «BoaBpaimjenne B Xoyton». KapTunsl, Hekoraa
KyIAeHHble B bpuTanum, BepHyAUCh Ha HECKOABKO MecsilieB. AoMm
Aopaa HYaman, XoyToH-xoAA B rpaderBe Hopdoak, 6p1A mocTpo-

€H ero npeAkoM, capoM PobepToM YOAIIOAOM, TEPBBIM IIpEMbep-

Pycckuit Menenar — @espans 2015



Mup Opmuraka

MMHKCTPOM CTPaHbI U BBIAQIOIMMCSI COOMpaTeAeM XUBOIUCIU.
BeaukoAenHsill ABopel; B cTuAe ITaarapmno, co Bcex CTOPOH OKpy-
JKeHHbII MTapKaMU, CO3AaBAAM BeAYIIMe apXUTEKTOPbI TOTO BpeMe-
HU. AM3aliH UHTepbepOB BBIMOAHUA YUAbAM KeHT.

BKAIOYMB B MHTepbep M3BICKAHHYIO MeOeAb M CKYABIITYPBI pa-
601b1 A>koHa Maitkaa ParicOpaka, KeHT mpeaCcTaBUA TakKe U MAAH
pa3BecKy KapTUH B TAABHOM I'OCTMHON U KapTUHHON rasepee. OH
y>Ke OBIA 3HAKOM C KOAAEKIIVEN, KOTOpasl pasMellaAach B pe3u-
AEHILIMNM NpeMbep-MUHUCTPA Ha AayHUHT-cTpuT. Ero cxema pas-
BeCcKM ObIAA CPOAHM YeTKOI MHCTPYKUMU. [TopasuteAabHbIN GakT:
opraHMsaTopaM BBICTaBKU «Bo3sBparieHne B XOyTOH» yAQAOCH
BEPHYTb KapTMHBI TOYHO Ha MX IIPE)XHME MecCTa.

ITo cTpannoi nmpuxotu uctopum B XIX Beke poomM-pBOpel;

IIPpaKTUYE€CKN HE VICIIOAB30BAaACH, XOTA ITOCAE H06eAbI B BaTepAoo

B 1815-M ero mpeaaaraAu repuory BeAAMHI TOHICKOMY Kak Mpu-
HOIlIeHME OT OAAarOAAPHOTO HapoAa. ITO 03HAYAAO, UTO BCsL 0OCTA-
HOBKa ObIAQ COXPaHEHa, CouyeTaHue MeOeAU U KAPTUH IePEHOCUAO
MOCeTUTEAECN HETTOCPEACTBEHHO B 1720-e ropbl.

BricTraBka «BosBpamjeHne B XOyTOH» IPOXOAMAQ A€TOM
1 oceHbo 2013-r0 — 13-32 OrPOMHOJ MOMYASIPHOCTY OHA OblAQ
IpoAA€Ha Ha ABa MecsLja, A0 KoHLa HOs10ps1. Ee moceTuan
115 ThICAY YEAOBEK, IPUTOM YTO B OOBIYHBIN A€THUI CE30H, KOT-
Aa MIPO>KMBAIOIINIT TAM C CeMbell AOpA YaMAUM OTKpBIBAeT ABEpHU
CBOET0 ABOpPLIA AASI TYOAMKY, OH IPMHUMAET OKOAO 8 TBICSY I10-
CETUTEAEIN.

Vipes mpoBeaeHMs BBICTABKU IIpUHapAekara Treppu Mope-
AI0, ICTOPUKY UCKYCCTB U ObIBIIeMY AupekTopy PoHpa OpuTaH-

CKUX ApYy3eit DpMmuraxka B AoHpoHe. Yoepus aopaa Haman (uto

OPMHUTAK
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04uH 13 3anoB XoyToHa.

MopTpert capa Pobeprta Yonnona.
C niobesHoro paspeLLeHua MapKku3a Yamnu.

®oto Ha cTpaHuue 20:
[lBopew XoyToH B rpadctee Hopdosk.
C nobesHoro paspeLueHna Mapku3a Yamnu.
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CvMBO/IMYECKWIA [ap: Nepeq OTKPbITUEM
BbICTaBKM JIopA Yamnu npenogHocuT
Mwuxauny MnoTpoBcKOMy MaKeT XoyToHa.
[ocynapcTBeHHbI IpMUTaXK,

27 mapta 2013 r.

3HameHuTbIN «[lopTpeT capa ToMaca
YopToHa» KucTn AHToHMCa BaH [leika
BEPHY/ICA U3 IpMUTarKa Ha BPEMA BbICTAaBKU
Ha K0YKHYI0 CTEHY MPaMOpHOW

roCTUHOW X0yToHa.

®oTo Ha cTpaHuLe 23:
3an Kapno Mapartra B XoyToHe —
TaKuM OH 6bIn npyu cape Yonnone.

22

OBIAO HETPYAHO!), OH IPOBEA IIePETOBOPEI C DPMUTAKEM U IIPO-
CAEAMA IIYTU APYTMX KapTUH 13 XOyTOHA, IepeCcTaBLINX ObITD Ya-
CTBhIO My3elfHOM KoAAeKuM. Beankoro Beaackeca, mpopaHHOTO
CraaunbiM B 1930-x ropax, o npuBe3 u3 HanjuoHnaabHOJ ra-
Aepey BammHrrona, noroaouynyio kommnosuuuio «Cya ITapuca»
Kapao Mapatta — u3 ABopua Llapckoro Ceaa noa IletepOyp-
rOM, OOCYAMA YCAOBUSI IIPEAOCTABAEHISI KAPTUH AASI BBICTABKU C
MyseeM 13006pasuTeAbHBIX UCKYCcCTB uMeHu ITymkuHa B MockBe
U My3eeM-3aroBeAHNKOM «ITaBAOBCK».

Ho ocHOBHas 4yacTb KOAAEKLMM YOAIIOAQ BCe-TaKM OCTa-
BaAach B DpMmutaxe. «Cpsatoe cemeiicTBo» Ilyccena sakaooun-
AM B €TO OPUTMHAABHYIO PaMy, KOTOpasi HUKOTAQ He MTOKMAAAQ
«CraAbHIO C BBILIKMBKOW» B XOyTOHe. ABe 3aMeyaTeAbHbIE pa-
60TbI Ban Aerika BepHyAauch B MpaMOpHYI0 TOCTHHYI0. Bocemb

pabor Kapao MaparTa, AI06MMOTo Xypa0XKHMKa capa PobepTa,

Hacnenue

HaIIAU «CBOM» 3aa Kapao Maparra. Bcero us dpmuraxa O0b1A0
NpUBe3eHO 42 KapTUHBI, IIOUTU BCE OHU )KVMBOIIVCHbBIE LIIEAEBPBI.

Aunpexrop dpmuraxa npodeccop Muxaua [TnorpoBckuii, nm-
Tasi CUMIIATUIO K AOpAY YaMAM, UA€I0 BbICTaBKM 0A00pua. Kak pas
B TY IOpPY, KOTrAa B AOHAOHCKOM CoMepceT-xayce OTKPBIAUCH Dp-
MUTaXKHbIe KOMHATBI, OH oceTuA XOYTOH C HepOPMAABHBIM BU-
3UTOM 1 OBIA OYApPOBaH YBUAEHHBIM. BriepBble poCCHiTCKUIL roCy-
AAPCTBEHHBIN MYy3ell IOAYYMA pa3pelieHye OAOAKNUTD IIPeAMeTbl
CBOell KOAAEKLMY YaCTHOMY AOMY — He KTO UHOI1, KaK [InoTpos-
CKUI 3TOTO AOOUACS.

[ToHATHO, UTO MOAOOHASI BRICTABKA HY’KAAAACh B CEPbE3HBIX
crioHcopax. [AaBHBIM 13 HMX cTara KoMmiaHus BP, yxe umesmras
cepbe3Hble AeAoBble MHTepechl B Poccun. Ee npumepy nocaepo-
BaA MeXayHapoAHbIN ayKuoHHbIT ooM Christie’s — B 1779 roay

nmeHHo Axeitmc Kpuctu opraHnsoBaa MpoAaXY KOAAEKLIMY YOA-

Pycckuit Menenar — @espans 2015
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Elue [1Ba 3pMUTaiKHbIX LedeBpa,
COBEPLUMBLLX BO3BPALLEHME B XOYTOH:

AnTOHMC BaH [leik. «[MopTpeT 'eHpu
[eHBepca, rpada [leH6w» (cnesa)

1 Hukona MycceH. «CBAToe ceMencTBo».

24

noaa Exarepune II. K npoexkTy NOAKAIOUMAACDH AIO)KMHA YaCTHBIX
(HOHAOB U OTAEABHBIX AUYHOCTEN, IOAAEPIKABIINX MAEI0 BHICTABKI.

ITocAe TaKOTO COOBITUS €CTECTBEHHO OXKMAATb CAEAYIOLIeN
ceHcalumy ¢ yyactueMm Dpmurtaxka B bputanun. Tbeppu Mopeab
obeaeT, 4yTO €lo cTaHeT BbicTaBKa «DpaHcuc BakoH u Macre-
pa», coueTaoliasi KAACCUYECKHE LIeAeBPbI C paboTaMyu COBpEMEH-
HOT'O XYAO>KHMKa, KaKOBbIM siBAsieTcs bakoH. OHa oTKpoeTcs B
LlenTpe BusyaabHbix uckyccts CeitHc6epu B HopBuue 17 anpeast
2015 ropa 1 06’beAVHUT MCKYCCTBO U3 TPEX MCTOYHUKOB: TBOpe-
Husi camoro bakoHa, xpaHsuuecs B Llentpe CeitHcOepy, 11epeB-
pbl 13 dpMuTaxa u Gpororpadun, KaTaAOru U PUCYHKU U3 CTYAUN
OpsHcuca bakoHa — nx mopapuau rasepee AyOAMHA ero HacAeA-
HIUK AJKOH DABapAC U UCIIOAHMTEAD 3aBeltanus bpaitan Kaapk B
1998 roay.

Cap Pobept CeitHchbepu 1 ero xeHa Ansa, B 4eCTb KOTOPBIX
Ha3BaH LieHTP, ObIAU He TOABKO CTPACTHBIMU MOKAOHHUKaMu ba-
KOHa, HO 1 ero Apy3bsaMu. HepapoM B MX KOAAEKLIMM HACYUTBIBA-
ercs 13 paboT BakoHa, B OCHOBHOM CeMelHbIX TopTpeToB. K sapy
BBICTaBKM A00aBsiTCs paboThl 13 rasepen Teit, «Borstuit ITama»
13 AGepArHa U APYyTyie — BCero 25 MpOou3BeAEHMIL.

B camoMm ke DpMuUTake aTa BHICTaBKa, O KOTOPOIM MHOTIe
ropbl Meurtaa npodeccop ITnoTpoBckuit, OTKprIAaCh 6 AeKabps
2014 ropa B paMKax IporpaMMbl mpa3pHoBaHus 250-AeTus my-
3es1. Ero nucTopus BepeT OTCUeT C IIepBOro KPyIHOro npruobpere-
HMs KapTuH ExarepuHoi Beanxoit B 1764 roay, mpeBpaTuBIIero ee
ABopel B My3seil. Toraa oHa Kymuaa 225 BEAMKOAEIHBIX pabor cra-
PBIX MacTepoB y 6epAMHCKOro Auaepa MoranHa I'onkoBckoro —
UX cobupaAM Kak Koaaekuyio aast Opuaprxa Beankoro, KoTopblit
TOTAQ He CMOT 3alAATUTD 34 Hee.

KyabrypHble cBs13u DpMuTaka 1 bputaHum HOCAT ABYCTOPOH-
Hui1 xapaktep. Aupekrop bpuranckoro myses Hua MakIperop
6bIA YAEHOM MeXAYHapOAHOTO KOHCYABTATUBHOTO COBETA DPMU-

Ta)ka C MOMEHTa ero co3paHus B 1994 roay, a B 2000-M Bo3raaBua

Hacnenue
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Hacnaenne

ero. B 2012 ropy MakIperop npuses coBeT Mone4uTeAeil CBOero
My3est B TOAHOM cocTaBe B CaHKT-ITeTepOypr Ha OTKPBITHE BBI-
craBKku BpurtaHckoro mysest «Mepaau becuecTusi».

DTa BBICTABKA OTPakaAa OPUTAHCKYIO IPUBEP)KEHHOCTD K
npoTuBopeursiM. Mepaan, Kak IpaBUAO, aCCOLIMUPYIOTCS C repo-
M3MOM U AocTbKeHMsiMu. Ho KypaTop mo mepaasm bpuraHckoro
mysess OQuaunn STBYA BMecTe ¢ xypoxxHuuein Peancuru Iayaaa
06HAPYXMAYM HEOOABLIYIO IPYIIITY MUCTOPUYECKUX MEAAAEI, TIOCBSI-
LIIeHHBIX (PUMHAHCOBBIM CKaHAAAAM U TIOAUTUYECKOI KOPPYIILIMN.
OHU CTaAM OCHOBOII [T0Ka34, MOAYYMB IIOAKPEIIAEHNE B BUAE Me-

AaAe]?[, BBIITIOAHEHHbBIX COBPEMEHHbIMMU XYAOKHMKAMH, BKAIOYAs

Axeka u AuHoca YenmeHos, Viabio u Dmuaunio Kabakosbix, AaH-
raeHaca 1 Beaaa. DTOT MeXXMy3elHbI 0OMeH 1ieApO GUHAHCUPO-
BaAau Aopen boH, BHyuka YoaTepa AHHeHOepra, u Poup AHHeH-
Gepra.

BriepeAr HOBbIe COBMeCTHbIE TPOEKThl. DOHA OpUTAHCKUX
Apysent DpMuTaxka, ocHoBaHHBIN B 2003 roay Kak CBOero poaa
KYABTYPHBIIT MUCCHOHEP, CITOCOOCTBYET OpraHmM3anuu OpuTaH-
cKuX BbICTaBOK B CaHKT-IleTepOypre 1 BHICTAaBOK U3 DPpMUTaKa
B cBoell cTpaHe. CAEAYIOIMM A€TOM B DPMUTa)Ke Cpa3y Ha Tpex
MAOILJAAKAX IIAAHMPYETCs BbIcTaBKa paboT 3axu Xaaua, 6aects-

I[ero apxXuTeKTopa, paboTawigero B bpuranum. He nponycture!

OPMHUTAK
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Kyparop BbicTaBku «®paHcuc bakoH

1 Hacnegue npolusoro» A-p Teeppy Mopenb
Ha ee OTKpbITUM B [0CYAaPCTBEHHOM
JpmuTake. b6 nexabpa 2014 r.

OpaHeuce bakoH. 3o K nopTpety Baw ora l.
3 konnekumm Pobepta u Jlubl CertHchepu.
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Hacnenue

C 3ej1eHOH

IATYIIKOH

«PYCCKIW CEPBU3» AJKO3AVU BEAKBYAA VI BPUTAHCKOE KPAEBEAEHIE

B 1906 roay M3BeCTHbI MCTOPUK MCKYCCTBA U SKCIIEPT APKOPAX
Yapab3 Yuabsamcon (George Charles Williamson, 1858—1942) npu-
o6pea ocobusik Bypr-Xayc (Burgh House) B XamIicTeae, npecTink-
HOM pailoHe B OKPECTHOCTSIX AOHAOHA. AOM 13 KPAaCHOTO KMpII/ya
6b1A TOCTpOeH elife B Hayase XVIII ctoaerust, koraa XaMIICTeA, CAQ-
BUBILINIICS CBOMMYU MUHEPAAbHBIMY MCTOUYHMKAMMY, CUUTAACS €ABA AU
He Ay4uMM KypoptoM bpurtanun. B nepsoit Tpetu XIX Beka 3pech,

B IIPUTOPOA€E OPUTAHCKO CTOAMLIBL, XMAM 3HAMEHUTBHIIT II09T-POMAH-
TUK A>KOH KUTC 11 OAMH 13 CaMbIX aHTAUMCKUX MEN3aKUCTOB AKOH
KoHcTebA, MHOrOKpaTHO 3are4aTAEBIINI 3TY XUBOIIMCHbIE MeCTa

B cBoux paborax. C 1860-x T0AOB, 6Aaropapst OTKPBITUIO SKEAE3HOI
AOpOTH, CBsI3aBIIIell AOHAOHCKYIO «AEPEBHIO» C LIEHTPOM CTOAULIBI,
XaMICTep npeBpalaercs B dpelieHeOEAbHBII palioH 60ABIIOro AOH-

AoHa. B Hayaae XX Beka CI0AQ CTPEMSTCSI HE TOABKO OpUTAHLIbL, HO U

Avpust AIXOBA. Vaaoctpayuu: The Burgh House Trust, [ocypapcrBenHsit Dpmurtax, Caukr-ITerep6ypr. @oto: A. A. TTaxomos, K. B. Cunsisckuiz, C. B. Cyeroa

3ae3xue sHaMeHUTOCTU. B 1912 ropy oom B XaMIicTepe probpeaa
BeAMKas pycckas barepuna Auna ITaBaosa. Eme panbiie, B 1910 roay,
TYT Xe, B ToMecTbe KeHBYaA, 000CHOBAACS BEAMKUIT KHsI3b Muxanua
MuxaitaoBud (Ky3eH poccuitckoro ummneparopa Aaekcauapa III) co
cBoelt xxeHoit Codpeit HukoaaesHoi1, BHyukoit A. C. ITyuikuna.

Ax. Y. Yuabsmcon npoxua B bypr-Xayce ceMHaALlaThb A€T, AO
1924 ropa. 3a aTO BpeMsl OH He TOABKO yCIeA HaHATb [epTpyay Axe-
kuaA (Gertrude Jekyll), oaHOTO 13 Ay4LINX AQHAIIATHBIX AM3al-
HEPOB AASI TEPETIAAHMPOBKY CaAd, HO U BCEPbE3 YBAEKCS ICTOPUEN
Xamrcrepa. EMy, HacTos1[eMy apyAUTY-TYMaHUTapUIO, ObIAO U3BECT-
HO O TOM, 4TO B 1774 roAy 6puTaHcKuii KepaMuCT Asko3aiist BepoxxBya
(Josiah Wedgwood) BbImoAHMA IO 3aKa3y POCCUIICKOI MMIIepaTPULIbI
Exatepunsl I, moxkaAy¥i, caMblil HEOOBIYHBII B ICTOPUY KepaMuue-

CKOI'o MCKYCCTBa CTOAOBBIN CepBus. CusiteAbHast 3aKas4uuia rnmoxeaa-
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Hacnaenne

AQ YBUAETDb Ha IIPEAMETaX OAHOTO aHCAaMOASI MHOXKECTBO TOIIOTpa-
¢ryecKy TOUHBIX U He OBTOPSIOINXCS BUAOB bpuTanun. VIHbIMK
CAOBAaMH, IIPEANIPMHSTH MyTellecTBIE K OeperaM AAbOMOHA, He TOAb-
KO He TIOKMAQSI IIPEAEAOB CBOMX OOLIMPHBIX BAAAEHWIT, HO 11 HE BbIe3-
xas 13 okpectHocreit CankT-ITerepbypra.

3aka3s ObIA, HECOMHEHHO, MHCIIUPUPOBAH «(HUAOCO(DCKUMI ITUCh-
Mamu» BoabTepa, KOTOpbIe ONpeAeAVAM OTHOLIeHMe Beeit EBporibl K
BpuTaHnu KaK K OIIAOTY ITPOCBELIeHHOCTH 1 Abepaansma. Boaburoit
dastrcoBbiit cepBus (680 MpeAMETOB BXOAUAO B 00EAEHHDINT KOMITAEKT
" 264 — B AECEPTHBIIT) CTaA CBOETO POAA TyTEBOAUTEAEM, UAAIOCTPU-
POBaHHBIM KaTaAOTOM OPUTaHCKUX AOCTOIIPMMeYaTeAbHOCTel. B Hero
BXOAMAM 1222 meii3a’KHble KOMIIO3ULIMY, IPOHYMePOBaHHbIe (TEMHO-
KOPUYHEBOJ KPacKoll Ha 000pOoTe KaKAOTO U3AEAUsI) B COOTBETCTBUU

@oro Ha cTpaHuue 26:
Bypr-Xayc B HaLLW JHU NPaKTUYECKU He U3MEHMIICA.

[hxopmk YunbaMcoH B cBoel bubnuoteke B bypr-Xayce.
PopecTBeHcKan 0TKpbITKa, nocnaqHaa uMm B 1907 ropy.
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[o3aiia BearByn 1 BUIbI €10 NOMECTBLA
3JTpypuA (cnesa) U BHYTPEHHEro JBOpa
pacnosnoeHHow B HeM Gabpuku.

3 khury Jewitt L. The Wedgwoods:

being a life of Josiah Wedgwood.
London, 1865.
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C HyMepaleil B pyKOIMCHOM KaTaAoOre, BKAIOYABlIeM Ha3BaHMUs BCeX
B1AOB. [TocaepHUIT ObIA cocTaBA€H AAst EkaTepuHbl mapTHepoM Bea-
xBypaa — Tomacom Bentan (Thomas Bentley).

XyAOXKHMKM BEAKBYAOBCKOI )KMBOIMCHONM MacTepcKoli B Yea-
cut (TAe AEKOPMPOBAANCH IIPEAMETHI CEPBI3a) TIOAb30BAAUCH B OCHOB-
HOM OITyOAMKOBaHHbIMY Ipaduueckumm ncTouHnkamu. OAHAKO OHU
OTHIOAD HE CTPEMUANCH OYKBAaABHO BOCIIPOM3BOAUTD I'PABIOPBI AU
A>Ke CITeLIIaAbHO BBIMTOAHEHHbIe PUCYHKH, MMEBILVeCs B VIX pacropsi-
JKeHMM. JacTo ImpeArouTeHre 0TAABAAOCh TeM apXUTEKTYPHBIM AU
AQHALIATHBIM MOTUBAM, KOTOPbIe HAXOAMAMCH Ha Iepudepun UCX0A-
HBIX rpadUyeCcKuX KOMIIO3MLIT ¥ AUIIb TENEPb MOA KICTIO XXUBOIIUC-
LieB BEAXKBYAOBCKOJI MacTepCKOIl IpMOoOpeTaAl M3HaYaAbHOE O4apoBa-

HIM€ ¥ CAMOOBITHOCTb.

Hacnenue

BeA)XByA HasbIBaA CBOe HEOOBIYHOE TBOPeHMEe «PyCcCKUM CepBU-
30M». 3BYYMT ITapAAOKCAABHO, HO UMEHHO «PycCKuit cepBu3» CMOr
cTaTh AAA aHTAMYaHuHA AX. Y. YiiAbsIMcOHa 6eCLieHHBIM UCTOYHU-
KOM MKOHOTrpad1IeCcKuX MaTepPUAAOB 10 OTe4eCTBEHHOI, OpUTaH-
CKOI1 UICTOPUM, HAIIpMMep CBepeHuit 0 ToM, Kak B XVIII croaeTun
BBITASIAEA MMABIN eTo cepAlly XamricTea. Kak ucToBbIil BUKTOpUa-
Hell, YMABSIMCOH, He KOA€OASICh, CBSI3AACS C POCCUIICKUM MUHUCTEP-
cTBoM VIMITepaTOpCcKOro ABopa 1, IIOAYyYMB paspelleHne Ha IIpOoBeAe-
Hue usblcKaHui, mpubbia B Cankt-IletepOypr. CepBus B Havase XX
BeKa XpaHUACS B KAaAOBOI AHrauiickoro ABopua B [Tereproge. Uro-
ObI YBUAETD U U3YYNUTD MAMSITHUK, aHTAUIICKOMY MCCAEAOBATEAIO I10-
TpeboBaAach AMYHas IOMOILb 06ep-ropmapirasa ViMneparopckoro

ABopa, rpada ITaBaa benkenpopda. DHepruyHbIii OpuTaHel] He TOAb-
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Hacnaenne

[penMeThI cepBr3a — HarnAgHble nocobus
no KpaeseaeHuio bputanuu.

CneBa Hanpaso cBepXy BHU3:
rny6oKas Tapesika ¢ BUaoM
3amKa CyoHcwm, Yaribc,

MOpOKEHWLIA C BULIOM 3aMKa PuuMoHp,
(MopKwwmp) n MunToHcKoro abbatcTea
([opcet) — ¢parMeHT 1 0bLLMii BUA,

TPeyrofbHbIi NIOTOK C BUAOM
ropsl CeAToro Muxauna, Koptyons.
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KoMnoTbep! ¢ B1AaMv Burasopckoro
3aMKa, bepKiump (cBepxy) u LLlar6opo-Tapk,
Cradpdopawump.
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KO OOHaPYKMA HEO)KMAQHHO OOABIIIOE KOAMIECTBO MCTOPUYECKH 3HA-
YMMBIX BUAOB XoMIICTeAad (ABAALIATD MEM3asKHBIX KOMIIO3ULIMI), HO U
YHUKAABHBII MKOHOTpadMuecKuit MaTepyuaa o UCTOPUM OIPOMHOIO
41CAQ OPUTAHCKUX APXUTEKTYPHBIX 1 AQHALIAGTHBIX AMSITHUKOB.
VI3bICKaHMsI BBIAMAVCH B (PYHAQMEHTAABHYIO ITyOAVMKALIO, BBI-
meplryo B 1909 roay B AoHpAOHe noa HazBaHMeM: «VIMmeparopckuit
pycckuit 06eAeHHbI cepBU3: VICTOpKSI 3HAMEHUTOTrO TBOpEHUsI AJKO-
3aitu BepxBypa» (The Imperial Russian Dinner Service: A Story of a
Famous Work by Josiah Wedgwood). ®otorpadumn, nasocrpupyio-
IiMie KHUT'Y, ObIAY BBIIIOAHEHBI 10 ANYHOMY PaCIIOPSDKEHUIO MMITe-
paropa Hukoaas II. MiccaepoBanysl YUABSIMCOHA U BBIXOA B CBET €T0
KHUT'Y He TOABKO CIIOCOOCTBOBAAM TOMY, YTO YHUKAABHBII aHCAMOAD
ObIA AOCTOJHO 9KCIIOHMPOBAH B I1€TEPropCcKOM AHTAUIICKOM ABOP-
1je B COOTBETCTBUM C IIPABMAAMM ¥ BKYCOM TOT'O BpEMeHU, HO 1 0be-
CIIEYMAM BEASKBYAOBCKOMY LIIEAEBPY BO3MOXKHOCTb BHOBb II0OBIBAaTh
Ha cBoel popuHe. [TyOAnKkanmst YabsiMcoHa OblAQ IIPMYpOYeHa K BbI-

craBke 1909 ropa B AOHAOHE, ITOCBsIeHHO 150-AeTHio ¢ HaYaAa ca-

Hacnenue

MOCTOSITEABHO A€SITEABHOCTY BEAUKOTO OPUTAHCKOTO KepaMUCTa.
I Torpa Bo BTOpPOI1 pa3 (BIepBble 9TO MPOM3OLIAO ellje B 1774 roay)
4acTb CepBU3a ObIAa IPEACTABAEHA B BBICTABOUYHOM CaAOHe HUPMBI
BeAXBYA, 4TO BBI3BAAO 3aMETHbIN OOIeCTBEHHBI PE30HAHC.

B 1912 ropay crapanusamu apxurexropa ITaBaa Mapcepy u Ceprest
TportHuLKoro, 6yayiiero Aupekropa [ocyaapcTBEeHHOro DpMUTaKa,
BBICTaBKa M3AeAui GpupMbl BepXBya BriepBble OTKpbIAach B Poccuy,
B 1eTepOyprcKoit VIMIepaTopCKoi akaaeMum XyAOXKeCTB. DKCIO31-
LIMSI COCTOSIAQ M3 ABYX Pa3A€AOB: COBPEMEHHOI IPOAYKLIVIM U PeTPO-
CIEeKTYBHOTO, YTO MO3BOASIAO IPOCAEAUTD MTPEEeMCTBEHHOCTD B MC-
KyccTBe. [IpeAMeThI 113 3HAMEHUTOTO BEA’KBYAOBCKOTO CEPBU3a CTAAU
LIEHTPAAbHBIMY 9KCIIOHATAaMU PeTPOCHEKTUBHOTO OTAeAd. VIMeH-

HO ITIOCA€ 3TOV BBICTABKM OCHOBHAsI YaCTh CEPBU3a, HAXOAMBIIASICS B
AHTAMIICKOM ABOPpII€, OblAQ NTepepaHa B VIMnepaTopcKuil DpMUTaX.

B 5T0 BpeMs1 cepBU3 yrKe He Ha3bIBaAU «PYCCKUM». B nMnepa-
TOPCKMX CEPBU3HBIX KAAAOBBIX OBIAO CAMILIKOM MHOTO «O0pyceBlile-
ro» ¢apdopa 1 KepaMMUKU eBPOIIEIICKOro (CAKCOHCKOTO, TIPYCCKO-
r0, aBCTPUIICKOro, PppaHifysckoro) npoucxoxaenus. C 1910 roaa 3a
BEAKBYAOBCKUM (pastHCOBBIM aHCAMOAEM 3aKPeIAOCh Ha3BaHue
«CepBu3 C 3eA€HOIT ASTYIIKOI». HeoObIYHbI KOMITAEKT aHTAMIICKOII
KepaMuKM ObIA 3aKa3aH AAST HEOOBIYHOrO AHIAMIICKOrO ABopLa Exa-
TepuHbl II. TpeyroAbHbI ABOpPell-3aMOK, TOCTPOEHHbII apXUTEKTO-
pom IOpuem ®@eabTeHOM B HEOTOTMYECKOM CTHAE B 1774—1777 ropax,
pacroaaraacst B 60AOTUCTOI MECTHOCTU Y AOPOTH, CBsi3biBaBliei [le-
TepOypr ¢ Llapckum CeaoM — AeTHeil pesupeHLeni ABopa. Ekatepu-
Ha HasbIBaAa 370 Mecto La Grenouillére (bp. «asirymraube 60A0TO»).
C moaauu nMIepaTpuLbl 3ab6aBHasI ASITYILIKA B TepOOBOM IuUTKe (130-
Opa’keHHasI Ha K&KAOM M3AEAUM) CTaAa SMOAEMOIT CepBuU3a, 3aKa3aH-
HOTO AASI ABOPLIA, IOCTPOEHHOTO Ha 6oaoTe. IToa HasBaHueM «CepBu3
C 3€A€HOI ASITYIIKOI» STOT BBIAQIOIIUIICS TAMSTHUK OPUTAHCKOTO UC-
KYCCTBa (@ TakoKe SIPKOe CBUAETEAbCTBO MHTEHCUBHOCTI PYCCKO-Opu-
TAHCKUX KYABTYPHBIX KOHTaKTOB) I BOLIIEA B KOAAeKLMIO VIMmepaTop-

CKOTro apMI/ITa)Ka, CTaB IPMI3HAaHHbIM LHIEA€BPOM MYSQI?IHOI‘O COGPHHI/IF{.
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Hacnaenne

['mazamu
pebeHKa

BPUTAHKA MAPAKYM KWHMOHT (Margy Kinmonth) CHIAA AOKYMEHTAABHbBIV ®VIABM

O 250-AETHEV UICTOPUM 3SHAMEHUMTOI'O MY3EA
Mapus ITAIHIOAOK (Aonpon). @oto: © www.foxtrotfilms.com

B MupoBOI MPOKAT BbIIIEA IIOAHOMETPA)KHBIN AOKYMEHTAAD-
HbII1 GUABM OpUTaHCKOro pexxuccepa Mapaxu KuHMoHT «OTKpbI-
Bas dpmutax» (Hermitage Revealed), mpuypouenHslit K 250-AeTuio
AeTeHAAPHOro My3ses. Mbl BcTpeTnanuch ¢ Mapaxu B cryaun Foxtrot
Films, rae oHa roTOBMAA COKpaIljeHHYI0 Bepcuio GprAbMA AASL TPAHC-
asiuyu Ha BBC, 4T06BI paccinpocuTh 0 CbeMOYHOM MPOL[ECCE, OTHO-
LIEHVSIX C AUPeKTOpoM DpmuTaxa Muxanaom [TnoTpoBckuM 1 Ko-
TaX B My3elHBIX I0ABaAAX.

BBISICHMAOCD, UTO K CO3AQHMIO A€HTBI, OXBaThIBAIOLIEN NCTO-
puio my3sesi, Mapasxu KuumoHT moaToakHya cam Inorposckuit. Ox
ObIA TaK BIIe4aTAeH GMABMOM MapA>Ky, ITOCBSILeHHBIM MapUnHCKo-
My TeaTpy (KOTOPBIT OHa CAEAAAQ HECKOABKO A€T Ha3aA B COTPYAHU-
yecTBe ¢ Baaepuem [eprueBbiM), YTO IPEAAOSKUA PEXNCCEPY CHATD

aHAAOTMYHYIO KapTUHY ¥ 00 DpMuTaxe.

— MHe 3T0, KOHEYHO, TOAbCTUAO, — BCIIOMUHaeT Mapaxu, —
XOTs1 M3HAYAABHO 51 ObIAA BeCbMa CKEITUYECKM HACTPOEHA, BeAb OAHO
AeA0 — GUABM o TeaTpe, baAeTe, Orepe, TAe BCe ABIKETCS, KUBET,
TaHLyeT B OYyKBAABHOM CMBICAE CAOBA, ¥ COBCEM APYroe — O CTaTu4-
HOM My3ee.

Bripouem, korebarach Mapaku HeAOATO. BriepBbie momas B Poc-
cuio B cepeprHe 1980-X, oHa OblAa OYapOBaHA PYCCKUM MCKYCCTBOM,
U IIOCTETNEHHO 3TO yBAeUeHNe IepepocAo B mpodeccuio. Kpome Aen-
Tl «MapunHckuit Teatp, 1783—-2008», B ee puabmorpaduu ectsb pa-
60TbI, moceseHHble Pypoabdy Hypeesy, HaitkoBckomy u 6aseTy
«feAKyHIMK».

VTaK, oAMH 13 CaMbIX BEAUMK/X My3eeB MIPA, ABa C TOAOBMHON
BeKa ICTOPUM, TPU MUAAMOHA YHUKAABHBIX IPOU3BEAEHUI MICKYC-

cTBa, Tpu peBoawLnu, 900 AHelt GAOKAABL B TOABI BTopoit MupoBoil

OPMHUTAK

250
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["onnaHACcKMI XyRoMHUK 3pUK BaH Jlucxayt
nonan B ¢unbM bnarogaps
3PMUTAMKHBIM KOTaM.

Ha doro cnpasa:

Pabounit MoMeHT. Mapau v FnaBHbIv
onepatop Makcum TapactoruH.
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BOJIHBI, TPY MUAAMOHA IIOCETUTEAEN eXKETOAHO — IIepeA pexucce-
POM CTOs1AQ, Ka3aA0OCb, HEBBITIOAHMMAS 3aAa4a YMeCTUTb «BceaeH-
HYI0 DPMUTaKa» B IOAYTOPAYaCOBON GUADBM.

— Sl noHATUA He MMeAa, C Yero HayaTb! — BocKAuLiaeT Map-
AXU. — VIMEHHO IT03TOMY B My3ee MHe Hy)KeH OBIA IIPOXOA BCIOAY,
0COO€EHHO TaM, KyAQ He ITYCKAIOT OOBIYHBIX IIOCETUTEAEN. MHe ObIAU
MHTEPECHBI TIOABAAbI, XPAaHMUAMIIA, APXMBBI, peCTaBpaLMOHHbIE Ma-
CTepCKUe, SKCIIO3MULIMY, BCE STU MaA€HbKUE ABEPLIbI U CIIMPAAbHbIE
AECTHULIbI, CTOAOBbIE, OTOMMUTEAbHbIE TOMeLIeHN ¥ KaOMHEeT AUPEK-
TOpa, KOHEYHO.

Tak oHa cTaAa MepBBIM MHOCTPAHHBIM PEXICCEPOM C becripe-
LIeA€HTHBIM IIPAaBOM AOCTYIIA K TallHAM OIPOMHOIO My3esl, ¥ IIPaBOM
3TUM BOCIIOAb30BaAACh CIIOAHA:

— MHoroe meHs yauBuao. Hanmpumep, croaosast. K coxxaae-
HUIO, OTCHSATBIE B Hell KAAPbI He BOLIAY B PMABM, HO MHe TaM TaK I0-
HPaBUAOCH! BO3MOXHO, 5TO B3TAsIA MHOCTPAHLIA, HO BCE, YTO 51 TaM
yBMA€AQ: COTPYAHMKM, X OOlleHNe, UHTepbepBbl, CEPBUC, — IOKa3a-
AOCb MHE 3K30TMYHBIM OCTPOBKOM COBETCKOIO Ipoiaoro. [Torom

MEHs OTBEAM B ITOABAADBHbBIE IIOMELIEHM S, TAE€ IIPOAECTAI0T OTOIIUTEAD-

Hacnenue

Hble TPYOBI 1 0OUTAIOT LieAble KOAOHUM KolteK. OHY XUBYT TaM yKe
OYE€Hb AOATO U CTAAU OAHON 13 SPMUTAKHBIX 3HAMEHUTOCTEN. ToA-
AQHACKMIT XYAOXKHUK DpuK BaH Aucxayt (Erik van Lieshout) pemma
AQKe TIOCTPOUTD AASL HUX HOBBINL AOM U CHSIA 00 3TOM BUAEO, KOTO-
pO€e AEMOHCTPMPOBAAOCH MUHYBIIVM AETOM Ha OM€HHaAe COBPEMEH-
Horo uckyccrBa «Manudecra 10» B Ipmutaxe. Eije opHa mopasus-
Iast MeHsI 0COOEHHOCTb — BBICTABKA ACASIHBIX CKYABIITYD AAS A€TeNl
BO ABope dpmuraxa. Ha ee orkpeitie mpuiea npodeccop Iuor-
POBCKMUIT 1 YAEAMA €1 TAKOE K€ BHUMaHUe, KaK BBICTaBKe PeMOpaHA-
ta nau Padasast. Aetu 6p1AM, KOHEUHO, B BocTOpre. HakoHel, Bbt
3HaeTe, YTO B DPMUTAXKe €CThb COOCTBEHHOE [TIOYTOBOE OTAEAeHNe?

VI3 TaKMX OTKPBITHI, GOABIINX U MAAEHDBKUX, 13 UHTEPBBIO C KY-
paTopamu KOAAEKLUit 1 caMuM [TMOTPOBCKUM CAOXKMAACH KOHLIEI-
1yt GuabMa: MOKa3aTb, YTO DPMUTAXK — ITO TOPOA B TOPOAE, TOCY-
AQPCTBO B FOCYAQPCTBE.

— BusyaAbHO U KOHLIENITYaABHO KAIOUEBBIM AASI MEHSI CTAAO

TAaBHO€ 3AaHME€ MY3€sl, — paCCKa3bIBaA€T peXXuccep. — 210 umiepa-
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TOPCKUI1 3MMHMII ABODeL], TA€ My3eil poAMAcs BoAelt Ekarepunbl Be-

AVKOJ (XOTSI C TOAAMM K HEMY IPUOABUAKCH €I1je HECKOABKO 3AQHMIT).

OH nepexuA CMeHy MOAUTUYECKUX PEXKMMOB, PEBOAIOLIN, BOJHBDI,
MeHSIA OKpacKy dacapa U BCe )Ke OCTAACS MIPEXXKHUM — HaCTOALINM
cumBoAoM [lerepOypra.

3UMHUI ABOpell — IOXKaAYI1, EAMHCTBEHHOE, UYTO O0beANHsIeT
UCTOpUYECKNe MAACTHI GrabMa. AAS TyTeleCTBMsI BO BpeMeH! UC-
MOAb30BAANMCh Pa3Hble TeXHMYECKMe MpueMbl. Tak, Bce, YTO OTHOCUT-
Cs1 K IIPOIIAOMY, CHATO B TexHuKe Steadicam B 6e3A10AHOM My3ee.
Kamepa n1AaBHO CKOAB3UT IO ITYyCTBIM 3aAaM, B MEAbYANLIMX ITOA-
POOHOCTSIX [TOKA3bIBast BAaXKHENIIIINIE SKCITOHATDI, II03BOASIS PasrAsi-
AETb AeTaAU aPXEOAOTMYECKMX HAXOAOK, KAPTUH, CKYABIITYD B AyY-
IIeM CBeTe.

— Co cBeTOM, BripoueM, ObIAM TpobAeMbI, — yTOYHsIeT Map-
AKU. — MBI CHUMAAY 3MIMOM, ¥ €CAM OOBIMHO 51 HAUMHAIO CheMOYHBII
A€Hb B 6 yTpa, To B [leTepOypre cBeTaro Toabko B 10:30, a 1o pas-
HBIM IIPMYMHAM MBI YaCTO HAuMHAAM Ha II0AYaca 1mosye. Takum 00-
pasoM, OCTaBaAOCh MeHee IIATU YacoB AASI CbeMOK. Ho y MeHst 6bIaa
3aMedaTeAbHas CheMOYHas IPyMa, Bce u3 Poccun, ¥ Mbl OTAMYHO C

HUMM CPabOTAANCE.

B 06beKTVB nonanu napagHblii nopTpet
ExatepuHbl Benvkom w... 4acTb Konnexkumm
e KaMell 13 3aMacHUKOB My3en.

Habnionan 3a «ManeHbKuM [TMOTPOBCKUM.
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CoBpeMeHHBIiA, HO Y¥Ke NPU3HaHHbI
BEJIMKWM BPUTAHCKUI CRYNbNTOP JHTOHM
l'opmnu (Antony Gormley), nokasaBLumii
CBOE VCKYCCTBO B IpMUTaMKE B KOHTEKCTE
KIaccM4ecKoro Ha BbicTaBKe «Bo Bech pocT»
(Still Standing), TaKKe BbiCKa3an MHeHWe

0 My3ee.

@useM co30aH npu noddepicKe
bnazomaeopumensHozo ¢oHoa
Bnadumupa lMomaHuHa.

®oro Ha cTpaHuue 35:
3aneyatnetb «Tpu rpaumnmn» KaHosbl.
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YTo KacaeTcsi CbeMOK COBPEMEHHOM KM3HU MY3esl, TO AASI HUX
pexxuccep BriOpasa TexHUKY Timelapse, paromyio addeKT yckopeHus
ABVDKEHMS:

— C ee MOMOIIBIO 51 XOTEAQ IT0OKA3aTh, KaK ITepeMelaloTCs 10
DpMUTaXY MOCETUTEAU. BeAb OHU ABUTAIOTCS He TaK, KaK MMIIepa-
TOPBI 11 IMITIEPATPULIBL. DTO HOBOE BpeMs, HOBas AuHamuKa. Kpome
TOTrO, MbI HA0AIOAQEM 32 TeM, KaK BeAYT cebs1 AeTu B My3ee. B Dpmu-
Ta’ke BCETAA MHOTO AeTell, M HAAO IIPU3HATD, PyCCKIE AT TOPA3A0
BOCIMTaHHee eBPOMeNCKUX. A s 3Hal0, KaK BaXKHO AAA [TnoTpoBcKo-
To MPUCYTCTBUE B My3ee AeTell. OH BeAb CaM BBIPOC U AQXKe CAEAAA
IepBbIE LIATY B 9TOM My3ee, APEKTOPOM KOTOPOT'O KOTAa-TO ObIA
€ro OTell, U3BECTHBII YUeHbII-BOCTOKOBeA bopuc [TnoTpoBckuit.

Pexxnccepa HaCTOABKO BAOXHOBMAA AMYHas nctopus [Inorpos-
CKOTO, YTO U3 Hee POAUACS OCHOBHOII IIprieM GUAbMa: B KAPTUHE T10-
SIBUACSI HEO>)KMAQHHBIN IepOJl — YeTbIPEXAETHUII MAaAbYMK, KOTOPbIN
COINPOBOKAAET 3pUTEAEN Ha IIPOTSHKEHNN BCel AGHTBL. DTOT MAaAb-
4ynK, CeMeH /IBaHOB, ObIA BBIOpaH Ha POAb IIOCA€ KACTMHIA U OKa3aA-

CA MOMCTVIHE TPYAHDBIM pe6eHKOM AAA peXuccepa.

Hacnenue

— AeTu Bcerpa HempeACKa3yeMbl; TEM CAOXKHee ObIAO paboTaTh
C MaAb4YyIaHOM, KOTOPBIN He IIOHMMAA aHTAMIICKOIO, @ MOW PYCCKUIL
OBbIA HE CTOAB XOPOLII, YTOOBI OOBSICHSITH €MY, 4€r0 MMEHHO 51 XOUy
B TOJI MAM MHOI CLieHe. B KOHLje KOHLIOB 51 peliyAa MPOCTO IyCTUTh
€ro B My3ell 1 TOHabAI0AATh 32 HUM. V] OH 1OBeA Hac B CBOIT DpMu-
TaXX, a Hallla KaMepa CA€AOBaAa 3a HUM. AeTy BeAb OUEHDb HEeIoCpeA-
CTBEHHDI, OHM He YMTAIOT HAATIMCEN ¥ CMOTPAT Ha BCe CBOMMM T'Aa-
3amu. Vl ecar peO€HOK BUAUT KBAaAPATUKM ITapKeTa, OH HAuMHAET 110
HUM MpbIraTh. fI XoTeAa, YTOOBI 9TO ObIA TaKOI TaHeL|, — FOBOPUT
Mapaxu.

K cAoBy, aT1 KaApbl OYeHb TOHPAaBMAUCH Muxanay bopucosuyy.
W He ToABKO OHM. TTocAe mepBOro MyOAMYHOro mpocMoTpa ¢pruabMa
B CaHkT-ITeTepOypre Ko MHe TOAXOAMAY 3PUTEAU U PACCKa3bIBAAH,
KaK OHM ITOTIAAU B DPMUTAX B NEPBBIil pa3. DTO >Ke MOUCTUHE BOA-
1e6HOe MeCTO, KOTOPOE IIPUTATUBaeT K cebe Kaxxaoro. M y Kaxao-
ro CBOV DPMUTAXK.

IToxoxxe, TocAe BbIXOAQ GMABMA B ITPOKAT TAKUX KII€PCOHAAD-
HBIX DPMUTAXKEN» CTAHET HAMHOTO 00AbLie. DUABM MMEA OTPOM-
HBIIT AASI CBOET'O JKaHpa ycIiex, 6bIA HOMUHMPOBAH Ha pemuio bpu-
TaHckol kuHoakapemuu BAFTA 1 OTKpbIA HOBYIO HUIIY — «KUBO
My3ei», Kak roBopuT Mapaxu KnumonT. KapTuha BbllliAa Ha sKpa-
HBI B TPMALIATU CTPaHaX, B UTAABSHCKOM IIpOKaTe 0OOrHaAa TOAAU-
BYACKIME 6AOKOACTEPBL

— TTo-moemy, mpeKpacHoO, KOTAQ AIOAM MAYT CMOTPETDb Ha MC-
KYCCTBO B KMHO, — 3aKAIOYaeT pexuccep. — Y 3pUTeAs MOABU-
AaCb BO3MOXXHOCTb YBUAETD KapTUHBI PeMOpaHATa, KOTOpbIE, MO-
XeT ObITb, HUKOTAQ He MOKMHYT Poccuio (OHM AaKe He MOMAAK Ha
BbICTaBKY B HalloHaAbHOI rasepee B AOHAOHE, OTKPBIBLIYIOCS B
okTsi0pe 2014 ropa), a B MoeM puabme oHU ecTb! VI3HAYAABHO MOU
MOTeHLIMAAbHbIE CIIOHCOPBI TOAArAAH, YTO MAAO KTO 3aMHTepecyeT-
Cs MPOIIABIM ¥ HACTOALIMM IIYCTh Ad)Ke BEAMKOI'O My3es AO TaKoi
CTerneHy, YTOObI MONTYU HAa MOAYTOpayacoBoit GuabM o HeM. S poKa-

3aAa obparHoe.
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IlepexpecTkn

3aHeCIH OBIHIO
B rOpPOX

PETBMICTDI 13 OKCOOPAA TTOSAHMMAANCDH C KOAAETAMU M3 CAHKT-TIETEPBYPITCKOI'O YHVMBEPCUTETA
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Esrennit TOAYBEB. ®oro: Muxana Boakos, Koncrantun Ierpos, Exarepuna Kosasesa

Taxoro HakaAa CTpacTell MOKAOHHVKY per6u B IleTepOypre He
MPUIIOMHSAT: CTaAUOH «KupoBeL» ObIA TOAOH, HOBBIE U HOBbIE HOAEAD-
I[MKY TIOAXOAMAM BO BpeMsI MaTya, 1 OOAbLIIE ThICSYM TAOTOK CKaHAM-
poBaau: «Y-HU-Bep, Aa-Baitl», «Brie-pea, Y-H1u-Bep!»

Ho, xa)keTcst, 9TU IpU3bIBBI OTHOCUAUCH K 00eMM KOMaHAaM. Beab
npoTuBHMKOM napHeit 13 CaHKT-ITeTepOyprckoro rocyAapCTBEHHOrO
yHUBepcuTeTa ObIAd CTYAeHUecKas1 cbopHas 3HameHuToro Okcdopaa!
ITepBblit BU3KT AeAeraLyn perouitHoro kayda OxcdopACKoro yHuBep-
cureta (Oxford University Rugby Football Club, OURFC) B CaHkT-
[TetepOypr BIIOAHE MOYXHO Ha3BaTh MCTOPUYECKUM.

Kasaaoch 6bl, 3aueM OAHOJ 13 CUABHEMIINX AIOOUTEABCKIX KOMaHA
EBporbl BcTpeyaTbest ¢ 3aBeA0OMO boaee caabbiM npoTuBHUKOM? Ha cTo-
pOHe OpUTAHLEB U OIIBIT, M TPAAULIMH. YUABAM Y206 Daanc (William

Webb Ellis), koTopplit cuutaercs nsobperareaem perou, — B xoae yr-

60AbHOrO Marya 6 anpeasi 1823 ropa B r. PerOu oH, HapyLIMB IpaBUAQ,
CXBaTMA MY U TOOEXAA C HUM BIIEPEA, K «TOPOAY» COIIEPHUKA, — OBIA
CTyAeHTOM OKchopackoro BpeitsHoys koasepxa (Brasenose College).
Per0uitHast KOMaHAQ B YHUBEPCUTETE MOsiBUAACE B 1869 roay. CeropHs
OKCHOPACKIIE AIOOUTEAN YCIIELIHO IPOTUBOCTOST IIPOdeCCHOHAAAM U3
APYTHMX CTpaH, X0oTs1 cbopHoit Poccuu B 2014 roAy Bee 5Ke YCTYIMANL.

— Haira komaHpa 0GHOBMAACE, pebsiTaM HY)KHO CBITPaThCsl, —
o00bsicana Tum Crusenc (Tim Stevens), reHepaAbHbIIT MEHEAKED per-
6uitHoro kayba OURFC. — B HauaAe AexaOpst HAaC O>KUAQET OYepeAHast
6urBa c Kembpupskem. MbI corepHmyaeM y>xe 60able cTa Aet: 51 no-
6epa y Kembpupika, 47 — y Oxcdopaa, 14 — Huubux. ITocaepHne ve-
ThIpe roaa mobexxpaer OKchopa, HO HUKTO elile He BHIUTPhIBAA IISITh
pas moApsiA. Hapo XOpolo moATOTOBUTBCS, 1 MBI MICIIOAB3Y€EM BCE BO3-

MOXXHOCTM. B mpoiraom roay nepea MmatueM ¢ KeMOpuaskeM mposean

Pycckuit Menenar — @espans 2015







Mpecc-cexpetapb CI6IY npodeccop Anekceit
3aBap3uH (B LieHTpe) NpoBen 1A rocTei
HebONbLLYI0 IKCKYPCHIO MO YHUBEPCUTETY.
MapHu n3 Okcdopaa BecbMa BOSLIOTHO
4yBCTBOBANM CeHA B 3HAMEHWUTOM Kopuzaope
TN1aBHOMO 3AaHNA.

Busum KomaHael uz Okcgopda @ [lemepbype
b1 0p2aHU308aH Npu NoddeprcKe
®edepayuu pe2bu CaHkm-lemepbypea.

Doro Ha cTpaHuue 36:
(OparMeHT naMATHMKa Yunbamy Y266y Innmucy
y Konnepska Rugby School.
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BOCEMb WP, & B HBIHEILIIHEM Ce30He 3Ta — IepBast. VI Mbl CABIIIAAY, YTO
B CaHKT-TleTepOyprckoM yHUBEPCUTETE CHABHASI KOMAHAQ.
AelCTBUTEABHO, CTYA€HUeCKast KoMaHAA 1o perou CITOI'Y — cra-
peritirast B ITetep6Oypre. ITpaBaa, cospaHa OHa HA CTOAETHE TI03)Ke Op1-
TaHCKOIL, B 1962 ropy. B Beauxo6puranmy peroy — HaljiOHAAbHBbII
BUA CIIOPTA, MAABUMILIKY TOHSIIOT ABIHEOOPA3HBI MU C AETCTBA, KaK
HAIIM — KPYTABI GyTOOABHBIN. B KQXKAOIL IIKOAE, KAYKAOM KOAAEA-
Ke U YHUBEpPCHUTETe 00513aTEABHO eCTb KOMaHAQ 110 per6u. A Ha Becb
ITeTepOypr — Tpu A€TCKIE KOMaHADBI ¥ BOCEMb YHUBEPCUTETCKMX.
Cbopnast CITOI'Y — HeOAHOKPATHBIT TOOEANTEAD TIEPBEHCTBA BY-
30B CaHkT-IleTepOypra, yyacTByeT B yeMnmoHarax Poccuy, ropoaa,
MEXAYHaPOAHBIX CTYAEHYECKIX TypHUpax. BA06aBOK comepHuyaer
¢ MI'Y — xak Oxcdopa ¢ Kembpupxem.
— AAs Hammx pe6siT Matd ¢ KoMaHAoM 13 Oxchoppa — yueod-
HBIi1, — OTMETUA TPEHEeP YHUBEPCUTETCKOV KOMAHADI, CTApLINIL IIPEMo-

paBareAb KadeApsl $usnaeckoit KyAbTypsl 1 criopra CII0I'Y AaekcaHap

IlepexpecTkn

3aps. — CTOUT AOITYCTUTD OLMOKY B UTPE C TAKUM HPOTUBHUKOM, TOT
Cpasy HaKa)keT Pe3yAbTaTMBHOI aTakoll. VI mosepbTe, 5TV CBOM OIIMOKM
UT'POKM 3aTIOMHAT HAAOATO U TIOCTAPAIOTCA He TIOBTOPUTb.
HepapoMm B mporpaMmy BUsuUTa OPUTAHCKUX PerO1CTOB, KpOMe
BCTpeuM Co CTyAeHTamu 1 pykoBopcTBoM CITOI'Y 1 sHaKoMCTBa
¢ CaHkT-TleTepbyprom, ObIAM BKAIOYEHbI COBMECTHbIE TPEHMPOBKY
¢ xo3seBamMu. [ocTy IOKa3aAM, KaK OHM PasMUHAIOTCS, KaK OTpabarhbl-
BAIOT IPUEMBI KOAAEKTHBHOI 60PbOBI, 3aLUTbI M HANlaAeH!s, KakK repe-
CTPaMBAIOTCS BO BPeMsI UTPBL. A HACTaBHMKY OPUTAHCKOI KOMAaHADI IIPO-
BEAU ITOKa3aTeAbHbIe TPEHNPOBKM C NeTepOYPICKIMIM CIOPTCMEHAMM.
TASIAS Ha POCABIX TTapHell, OOABLIMHCTBO U3 KOTOPBIX BIIEPBbIE IPHU-
exaan B IleTepOypr, He CKa)Kelllb, YTO 3TO CTYAEHTHI 1 actpaHTsL. Crie-
LMAAM3aLVA Yy HUX PasHasl: UICTOPMS, XML, aHTPOIOAOT WS, MH)KeHePHbIe
HayKU, COLMOAOTYsI, 9)KOHOMMKA I MEHEAPKMEHT, KAMHMYeCKast MeAULIN-
Ha, reorpadusi, MaTeMaTIKa, OKeaHorpadusi; Bo3pactT — oT 18 Ao 28 AeT.

TperbexypcHuk Matt AxerHnu (Matt Janney) BbICTyIIaA elje U B pOAH I1e-

Pycckuit Menenar — @espans 2015



IIepexpecTkn

peBoaunka. [To caoBam MaTTa, )KeAaHMe UByYaTh PYCCKUIL SI3BIK Y HETO
BO3HUKAO 6AQroAapst MIHTEpPeCy K PYCCKOI UCTOPUM U AUTEpaType.

B xomanae CITO6I'Y TOXXe CTYAEHTBI pasHbIX GaKyABTETOB: pra0-
COdBbI, TIOAUTOAOIY, TIPUKAAAHBIE MATEMATVKY, Teorpadbl, SKOHOMU-
cTbl, coroaoru. Ho mpodeccrioHaaAbHOro BA€UeHUs, K IPYMepY, Ma-
TEMaTMKOB MAM COLIIOAOTOB 13 00erX KOMaHA He BO3HMKAO 13-32
HeAOCTaTKa BpeMeH) — OOAblIle 00IaAKCh HA TeMY perou. A Bo BpeMst
TpeThero Taima (3T0 OAHA 113 TPAAULIMIT PErOy BO BCeM MIUpE: TIOCAE
UTPBI HEAABHIE CONIEPHUKM 00513aTEABHO COOMPAIOTCS 32 MUBOM) 00-
CY’KAQAM OCTpBIE SIIM30ABI MaTYa.

/ABa caMbIX Ba)KHbIX MOMeHTA AAsT KOMaHABL CTIOI'Y cayumauce
BO BTOpOM TariMe. [ lepBblil: KOTAQ HAIY MOTAY, HO He CYMEAU 3aHEeCTU
MST4 B «TOPOA» COIIEPHIUKA. BTOpOIL: KOrpa OpUTAHLIbI HAPYILIMAM ITpa-
BUAQ B cBoel1 30He. Haru BoiOpaan yaap o Boporam. Cepreii Ipeces
IOIIaA B CTBOP! DTOT yAQp CITac IeTepOypsKLEeB OT IIPOUTPHILIA BCYXYIO.

— Vrpa noayumaacp Kpacusasi, ObICTPast, TEXHUYHASI, — OTMETUA
TpeHep AAekcaHAp 3apst. — BpuraHckue Urpoku puanMyecKn CUAbHee
HAIIINX, HO UTPAAK He IPy00, XOTsI UMEHHO B 60pbOe HepeAKO OTHUMA-
AV MsT4. BBIAM )KeCTKye 3aXBaThl, HO HU CUABHBIX YIIMOOB, HY TPaBM.
A cyert He TaKoJ1 )X OOABILION, €CAM Y4ECTb, YTO 32 OAMH 3aHOC MsT4a
B «TOPOA» IIPOTMBHMKA KOMaHAA MOYKET ITOAYYUTD AO CEMU OUKOB.

KoHeuHo, TpeHep BIipaBe ObIA CETOBATD Ha Pa3HULY B KAACCE.

C ero TOYKM 3peHMs, Y TOCTEN TAQBHOE — KOAAEKTMBHOE B3aMIMOAENI-
CTBIE HA IT0A€, PO3BIIPHIII KOMOVHALVIT, TOTAQ KaK MBI [T0-TIPEXKHEMY
HA 9TaIle MHAMBUAYAABHOI TIOATOTOBKY UTPOKOB.

— Iprunna, — mpopoAKaA AAeKCaHAP 3apsi, — KOPEHUTCS B OT-
HOIIEHUM K 9TOMY BUAY criopta B Beankobpuranum u Poccun. Y Hux
MAABYMIIKY UTPAIOT B PETOY C AETCTBA, KDKAYIO HEAEAIO BUASIT MaTul

Ha TeAesKpaHe, BBICTYIAIOT 32 KAYOBI ellje B IIKOA€. A AAsI HAaC perou — SR L (2 A % Ny g, Sk

R o oy AR

BCe elle 9K30THKa. Mp1 B YHUBEPCUTETE HAYMHAEM OGY‘IaTb CTYA€H-
X

TOB Urpe B perou ¢ Hyas. K 4—5-My Kypcy OHM TOABKO-TOABKO HauMHa- AR R % : Fi SR

10T ITIOCTUTATD €€ ITO-HaCTOoAEMY. A Y HUX TPE€HEPbI BY30OBCKIX KOMaHA

BBIOMPAIOT AYYILNX — CPEAU [IEPBOKYPCHIKOB.
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— Tlepea MaTueM MbI He 3HAAM, YETO O>KUAATH OT IIETEPOYPIKLIEB.
OHM 0Ka3aAVICh MOIIHBIMY, XOPOLIO TOATOTOBAEHHBIMY TEXHUYECKY,
AEPKAAMCh AO IOCAEAHET0, — OTMETMA KalMTaH KoMaHAb u3 Okcdop-
aa Canan MakpoHaabp (Alexander MacDonald). — Bo3moskHo, pebsi-
TaM HY>KHO 0OABIIIe 13y4aTh MHOCTPAHHBII PErOMITHBII OMBIT, IPUrAa-
IIaTh MEXAYHAPOAHBIX TPeHepOB. Ho y 3A€IIHMX UTPOKOB OTAMYHBIIA
MOTEHLVIAA.

TTocae maTya npecc-cexperapb CITOI'Y mpodeccop Aaekceit 3a-
Bap3uH BpyunaA KoMaHAe u3 Okcdopaa kybok co caoBamu: «Hamm
YHUBEPCUTETHI COTPYAHMYAIOT B chepe 0OpasoBanHms 1 HayKu. Bos-
MO>KHO, Balll BUSUT MOAOXKUT HAYaA0 HOBOMY HallPpaBAEHMIO, CTIOPTUB-
HOMY, @ 3TOT KYOOK CTaHET MEPEXOASIIVM».

Kcrary, cuer matya 81:3 B moab3y Okcdopaa. Ho... auxa bepa

HavaAo!
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Ecnu nagars,
TO Oe30macHO!

PYCCKOE CAMBO HABVPAET ITOITYAAPHOCTD B CTPAHAX COAPY)KECTBA

Aeo MAAVIM (Leo Malim), uaen ucroaHuTeAbHOro Komurera Accoruanuu cambo crpan Bpuranckoro Coppyxectsa (CSA). @oto: CSA, CBeTaaHa Paruna

Ipoureaummit oceHblo B AOHAOHE MEPBBI B UCTOPUN MEKAYHA-
poaHblit TypHup Ha KyOok npesnaeHTa o cam6o nocetnan 6oaee
1200 yeaoBex. Kak cAyuMAOCh, UTO CIIOPTMBHASI AMCLIMIIAMHA CO CTO-
AETHeIT UICTOpUelt, CYNTABIIASCS CrielrnUIHONM, HUILEBOL, TPUBAEK-
AQ CTOABKO 3puTeaert? Camblil OOLINIT OTBET: CETOAHS 3TOT OBICTPO
Pa3BMBAIOLIMIICS BUA OOEBBIX MICKYCCTB IE€PEXXBAET IAOOAABHBDII
B3DBbIB [OMTYASIPHOCTH, 11 Bputanus He nckaouenne. [Tonpobyem pa-
300parbcsi moppobHee.

Cam60 — 3T0 6OPIOBCKUIT TIOEAUHOK, TAABHASI LIEAb KOTOPO-
ro — BBIBECTM IIPOTMBHMKA 13 paBHOBECUS 1 OpOCUTh Ha KoBep. Bo
MHOTOM CaM00 ITOXO>XK€ Ha POACTBEHHBIE BUADBI CITIOPTa — A3I0AO U
60pb0Y, B KOTOPBIX TOOEAUTEAD TAK)KE OIIPEAEASIETCS II0 CyMMe O4-
KOB, IPUCY>KAQEMBIX B 3aBMCMMOCTH OT KaueCTBa aTaKYIOLUX Ae-

ctBuit. OAHAKO €CTh CylileCTBEHHbIe pa3Anyus B popMe OAEXKABL,

TeXHUKE 3aXBaTOB 1 OPOCKOB 1, KPOME TOTO, B TIOUTH HEOT paHUYEH-
HBIX BO3MOXXHOCTSIX OAOAETD IPOTUBHUKA B 60pbOE A€Ka, UCIIOAD-
3ys yAep)KaHUsT 1 60AeBble IPMEMbI HA PYKY U HOTA.

Baaropapst Habopy aTUX OTAMYMIT OT GOABLIMHCTBA APYTUX 60-
€BBIX MICKYCCTB CaM00 MOYXHO PacCMaTpUBATh KaK TOTAABHOE IIPO-
TUBOCTOSIHIIE: IOEAVHOK B CTOJIKE OPraHIYHO ITEPEXOAUT B OOpBOY
Aexa v 0bpatHo. B TeyeHme msATH MUHYT 6€CKOMIIPOMUCCHO CXBAT-
KI TIIPAKTUYECKM HET 0CTaHOBOK. CyAbH He IIPEepPBIBAIOT ee 6e3 AO-
CTATOYHOTO [TOBOAA U He HaBSI3bIBAIOT CBEPXKOHTPOAS] — OHU AUILIb
CAEASIT 3a coOAIoAeHMeM npaBuA. HaBepHoe, Bce 310 6AM3KO Opu-
TAaHCKOMY MEHTAAUTETY, XOTS 3aPOAMAOCH CaM0O0 BAAAY OT Oeperos
Aapbuona.

B 1906 roay B Toxkno npuexaa 14-aAeTHuUi MOAPOCTOK-CUPOTA,

ChIH pycckoit kaTopxkaHky ¢ CaxaarHa Bacuanit Omenkos. OH 1o-
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CTYIIMA B IIKOAY A3I0A0 AOKTOpa Asuropo KaHo 1 Bcero 3a naTb AeT
3aCAY>KIA YEePHBI IT05C, KOTOPbINI BPYYMA eMy caM MacTep. Tem ca-
MBbIM Bacuanii cTaA OAHMM U3 YeTbIPeX eBPOIeNLeB, AOCTUTIINX
CTOADb BBICOKOJ KBaauduxayu. Elje yepe3 HECKOABKO A€T OH ObIA
BOCTPeOOBaH POCCUIICKMM NIPABUTEABCTBOM AASL CO3AQHMS CAMOIT
[IepPeAOBOJL CUCTEMbI CAMOOOOPOHBI B YCAOBUSIX PYKOIAIIHOIO 0O0sI.
OTcropa 1 couAeHeHHOe HasBaHue «cambo» — CAMoobopoHa bes
Opyxust.

VIMeHHO B pe3yAbTaTe TEOPETUYECKUX U MIPAKTUYECKMX M3bICKa-
Huit O1enKoBa MOsIBUAOCE D0eBoe caMb0 — coveTaHue YAAPHbBIX U
3QUIMTHBIX TEXHUK M3 BCEX M3BECTHBIX BUAOB €AMHOOODPCTB: OOKCa,
Myail Tail, KapaTe M MHOTMX PasHOBUAHOCTeN 60ppObl. Ocobyio LjeH-
HOCTb COCTQBASIAY IIPMEMBI 13 apCeHaAa HALIMIOHAABHBIX OOPLIOBCKIX
IIKOA CTpaH ObIBIIeN Poccuiickolt uMmmnepun. B moaHoMm cMmbicae mpu-
HATOe Ha BoopyxeHue B CoBerckoM Colose B 1920-e roant 60eBoe
caM00 MCIIOAB30BAAOCH ICKAIOUMTEABHO B YaCTAX CIIELMAaAbHOTO Ha-
3HAYEeHMS U DIAUTHBIX apMEVICKUX ITOAPA3AEAEHUAX.

ITocTerneHHO pa3BUBaAaCh U CIIOPTUBHAS Bepcusi cambo (6e3
YAQpPOB), IPeBPALLasiCh B OAHY 113 CAMbIX ITONTYASIPHBIX 60€BBIX AUC-
LMNAKH. B 3TOM n1aaHe Poccus BociprHsAAa COBETCKYE TPAAULIUNL.
He cAyvaliHO OAMMIIMIICKMIT YEMITVIOH Y HEOAHOKPATHBIN YeMITNOH
MUPA, Tpe3nAeHT sinoHcKol Deaepaunm A30A0 Acyxupo Amamn-
Ta 3aABUA, YTO PYCCKME CIIOPTCMEHDI IIPEYCIEBAIOT B A3I0AO IIOTO-
My, 4TO 3aHMMawTCcA U cam6o. Ha Oanmnmiickux urpax 2012 roaa
B AOHAOHE OH OBbIA CBUAETEAEM TOTO, KaK POCCUIICKAsI KOMaHAQ IO
A3I0AO 3aBO€BaAa CEMb MEAAA€T, BKAIOYAS TPU 30AO0THIE.

MexAy TeM K KOHLIY 1990-X caM00 OKOHYAaTEABHO YTBEPAUAOCDH
Ha MMPOBOI1 apeHe. [TocAe HECKOABKMX KCIIepMMEHTAABHBIX TYpP-
HUPOB MPOBOASTCSA COPEBHOBAHMS MECTHOTO, €BPOIIEIICKOTO U MEX-
AYHapOAHOTO KaArbpa 1o ABYM BUAAM caM00 — 60eBOMY U CIIOp-
TUBHOMY. V] mepcrieKTuBbI 0OHAAEXMBAIOT: CIIOPTUBHOE CaMb0
BKAIOYEHO B porpaMmy nepsbix EBponerickux OAMMIUIICKUX UTID B

Baky (AsepbaiipxaH) B 2015 roay. Ecau Tak momaeT u pAaAblie, cambo
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B HEAAAEKOM OYAYIL[EM CTaHET IIOAHOIIPaBHBIM Y4aCTHUKOM Bcemup-
HbIX OAUMIIUIICKUX UTP.

B 1986 roay ussectHbiit 6oper; Maptuu Kaapx (Martin Clarke)

ocHoBaA Bpuranckyio deaepaunio cam6o. Toraa, Kak 1 B Hadaae
1970-x, 3TOT HeOOBIUHBII BUA CIIOPTA Ha poarHe GyTboAa 1 per-
61 HasbBaACs Sombo 1 paxxe Cambo B CHAY TOAUTUYECKMX U AVHT-
BUCTUYECKUX IpuunH. Ho B UTOre 1o HaCTOSIHMIO MeKAYHApOAHOI
depepanuu cambo (FIAS) B BeAnkoOputaHum yTBepAMAOCH ObULIM-
aAbHOe Ha3BaHMe Sambo, B COOTBETCTBUM C PYCCKUM HAITMCAHUEM U
3BYYaHMEM.

...Accouymaunio cambo crpan bpuranckoro Coppyxectsa (CSA),
0CHOBaHHYIO B 2012 roay, BO3rAaBUA B Ka4eCTBe IIPE3UAEHTA AOPA
CarimoH Peaunr (Simon Reading). Lleab CSA oueBupaHa — crioco6-
CTBOBATb IPOABIDKEHMIO caM00 B cTpaHax Coapy»XeCTBa, IIPOBO-

ASL IPECTIVDKHBIE TYPHUPBL. TaKuM 3HAKOBBIM COOBITIEM MOXKHO CYU-

TaTb U po3bIrpbiil KybKka MpesuAeHTa, COCTOSIBILUIICS IPOLIAOI

TopecTBeHHOe OTKPbITUE COPEBHOBAHNN
¢ yyacTvem KoponeBcKoro BoeHHoro
OpKecTpa LLOTNaHACKMX CTPESKOB.

[Tepexodawudi npu3 bbi1 yypexcdeH asHsIM
CNOHCOpoM MypHUpa — nemepbypacKoli
KomnaHueli «f0senupsl CedepHoli cmonuysi».
Asmop e20 npoekma — 2eHepasneHell
dupexmop Komnaruu Tumyp Kabyraes.

B cocmas KybKa 8xodam 30110mo, cepebpo

U HOMYpParIbHbIe KAMHU: Hedpum, AWMa,
bupro3a, nepnamymp, podoHum, bepusni,
J1a3ypum, Yapoum, AHMAps, Manaxum,
ABAHMIOPUH U Hcadeum — 0bWuM 8ecoM
9,8 Kunozpamma.

Papnom ¢ Kybkom — npesupeHt
Onumnuiickoro KomuTeta Poccum
Anekcanap Hykos (cnesa) u nocon Poccum
B BenmKo6putaHmn AnekcaHap fKoBeHKo.
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[Ipy3bA-conepHuky
¥ NoapyryU-conepHuLLpl.

MHuyuamopom mypHupa Ha Kybox
npe3udeHma sbicmynuna Accoyuayus cambo
cmpaH bpumanckozo Codpyacecmaa.

B mapme 2013 2oda nopd CaiimoH Pedune
8bIPA3U/T 3MO NOXCENaHUe bPUMAHCKUX
amsiemos Ha 6cmpedye npedcmasumernel
Muposozo cambo ¢ npe3udeHmom Poccuu,
noyYemHsIM npe3udeHmoM FIAS Bradumupom
[lymuHeiM, Komopeili dan coenacue

Ha nposedeHue mypHupa 8 JIoHAoHe.
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OCEeHbIO B KPYIIHeIIIeM TOPTOBO-Pa3BAE€KATEAbBHOM LieHTpe AOHAOHA
Bluewater. 9To 6b1A TypHUp YpOBH: KyOka Mypa — BoceMb CTpaH,
TA€ XOPOILO Pa3BUTO caM00, OTIPAaBUAK CBOY KOMAHABI 32 YHUKAAb-
HbIM TpodeeM. 3puUTeAr HAOAIOAAAY He TOABKO BIIEYATASIOLINE I10-
€AMHKMU C yqacTueM 17 4eMIMOHOB MUPA, HO U SIPKO€ BBICTYIIAE-

HYeE BOABIHIIMKOB KOpOAEBCKOr0o BOEHHOTO OpKeCTpa LIOTAAHACKUX
cTpeAkoB. B punase Poccust Bce-Taky NpeB30IIAa CUABHYIO KOMaHAY
BpuTaHuy, KOTOPYIO OTYasIHHO MOAAEP)KMBAAQ ITYOAMKA, B TOM 4MC-
A€ HEpaBHOAYIIHbBIE K 60€BbIM MICKYCCTBAM CBETCKME 3HAMEHUTOCTH
3apa INutuan (Zara Phythian) u Aaexc Peitp (Alex Reid).

Bcrpeua cambucToB 13 pasHbIX cTpaH bpuraHckoro Coppyske-
CTBa CTaAa BeCbMa IIPUBAEKATEABHOI IpUMeTON TypHupa. Ha Hem
6b1AM TIpeacTaBAeHbl [aHa, MaBpukuit, ABctpaausi, ViHAMs, ToOHKOHT,
Cunranyp, Kanapa, Tpunnpap u Tobaro — 3ameyaTeAbHbII IPU-
Mep COAVDKEHUS Yepe3 CIIOPT U YKPEMAeHMsI KOMaHAHOTO Ayxa. Cama
¢dbopmyaa posbirpaiia Kybka GpoKycupoBasa BHMMaHUe HA KOMaHAAX,
a He OTAEABHBIX CIIOPTCMEHaX.

Kpome 60abimux TypH1upos, CSA mpoBoAUT KaMmaHuio «bes-
omacHoe mapeHne» (Safe Falling), o6yuast AeTeil IpaBUABHO MMAAATh.
DTU YPOKM — TOATBEPIKAEHIE BaXKHON COLMAABHONM MUCCHY CaMbO.
ITo AQHHBIM MEAMLIMHCKOM CTAaTUCTUKY, T€, KTO B MOAOAOCTH 3aHU-
MaAcsi 60pp00IL, B CTAPOCTM TIOAYYAIOT MEHBILIE TPABM IIPY [TAAEHUN,
YTO HANPSIMYIO OTPAXKAETCSI Ha KauyeCcTBe >KM3HU (MMesl B BUAY COXpa-
HEHIE ITOABVDKHOCTH, CTOMMOCTD A€YEHMST U YXOAQ).

CaM00 MoMOoraeT BCceM — BOEHHOCAY)KAIVM U ITOAULIEVICKIM,
IIKOABHMKAM U TIEHCMOHEPAM, CAY)KUT IIPEKPaCHBIM AOIIOAHEHN-
€M K A100011 00pa3oBaTeabHOI mporpamme. Kpome camoo60poHsbl,
3TO ellje LIEABI] PSIA «CAMO» — CaMOYYBCTBME, CAMOYBa)XKeHIe, CaMo-
KOHTPOAbB, CAMOAVCLIMIIAMIHA, CAMOCOBEPILEHCTBOBaHME. AAAEKO He
Ka)kpoe 00eBoe MCKYCCTBO TaUT B ce0e CTOABKO CMBICAOB. MO>KHO
He COMHEeBAaThbCs, UTO INpu MopAep>kke CSA 1 HbIHEIIHeM BCIIAeCKe
0011]eCTBEHHOTO MHTepeca K caMb0 aTOT BuA criopTa B cTpaHax Co-

APY>XeCTBa CTaHET OAHVM 13 MaCCOBbBIX.
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Yenex 3axnadbisaemcsa HO MPeHUPOBKAX.
[Npe3udeHm MexcdyHapodHoll gedepayuu
cambo (FIAS) Bacunuii LLlecmaros neped
mypHupom 8 JloHdoHe Bcmpemusica

C y4aCMHUKaMU pocculicKoll KOMaHdb!

8 demcKoli cnopmusHoli wrose 8 CaHkm-
[lemepbypae, dupekmopoM Komopoli

OH K020a-mo bbis.

Bacunuti LLlecmakoa, Bo32nasnsowuli
FIAS yxce mopoli cpok, ¢ 2009 2o0da,
noddepxcusaem mecHsle CBA3U

¢ bpumaHcKumu cambucmamu. Hedapom
OH noYemHeiii 2paxcdaHuH JloHdoH-Cumu.
3mo 38aHue, npucyxcoaemoe ¢ 1242 zoda,
daem, 8 YyacmHocmu, npago becniamHo
nepezHame ey no Mocmy Yepe3 Temsy.

TonbKo 8 Poccuu cambo 3aHUMaMCS 0Koso
400 meica4 Yesosek. B Mupe — HecKosbKo
MUJI/IUOHOB, 8 YeM bostbwias 3acyea
poccuticKux mpeHepos U CnopmMCMeHoG.
JocmamoyHo Hazsame Qedopa
EmenbAHeHKo, Ysu bou TB mpaxciuposasno
Ha 6ce KoHmuHeHmbl. Tak, 8 danexol
BeHecyarne npu 2ocydapcmaeHHoli
noddepxcke deticmaytom bosee dsadyamu
Knybos cambo, Komopele nocewaom cabiuie
0BYX MbICAY YesI0BeK.

@orto cneea Hanpaso:

Bor oHo, 6oeBoe cambo. MouyBcTByiiTe
PasHuLly CO CMOPTUBHBIM!

YKpalueHue caMbo — CropTCMEHKM.
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Pucyromasa
PoccHuro

I lepexpecTkn

BPUTAHCKAA XYAOKHNIA AJKAHET TPEAOAP AIOBMT AXMATOBY M 3HAET, YHEM BbIAA BAOKAAA AEHVMHIPAAA

H0ans FO3EOOBUY (AoHpon). Poto: Kcennst Komap, cemertHbiin apxus Ax. Tpeaoap

HEMHOTI'O O AMMHOWM )KN3HN

Te, kTo nocemaa HaimonaabHylo moprpeTtHyto rasepeio (National
Portrait Gallery) nau saast KopoaeBckoit akapemun nckyccts (Royal
Academy of Art), 3HaI0T, 4TO AASI OpUTaHLIEB M300pa3UTEABHOE JIC-
KYCCTBO HEPEAKO OBIAO BOBMO>KHOCTBIO 3aII€4aTAeTb Ce0s AI0OUMbIX
BO BCell KpacoTe 1 6OrarcTBe, CBOM IIOMECTbs], HArPaAbl, CBOMX I'OH-
41X COOAK U SAUTHBIX XKepeb1oB. Poccuiickue peaann cKopee MOTAY
nosBUThCs Ha crpaHuiax The Times B BuAe BHICOKOKAACCHBIX Kapy-
KaTyp, 4eM B KapTMHHBIX IaAepesX.

OaHa 113 Tex, KTO TIepeAOMIA TeHAEHLIMIO, — XYAOKHNMLA A)KaHeT
Tpeaoap (Janet Treloar), Beipociuas B rpadgcrBe KopHyoAaa, OKOHYUB-
mast Okcdopa, HO TEMBI AASI CBOMX KapTUH HAXOAMBILAS 3a IIPeAeAa-
Mu BearkoOpuTaHuy, npuueM HOCAeAHME AeCATb AeT — B Poccun.

...B 3amapHom Kopnyoaae B xonue XIX Beka, 3a TOACTOAETUS

AO POXKAEHMSI A)KaHeT, TIOSIBUANCH ABe KOAOHUU OPUTAHCKUX XY-

AO>KHJVKOB, PEIIMBIINX COEXaThb OT CYeThbl OOABLINX FTOPOAOB, XUTb
Ha bepery OKeaHa U PUCOBATh B CBOE YAOBOAbCTBMeE. OHU He 0bOpe-
AV MMPOBYIO U A@)Ke HALIIOHAABHYIO I3BECTHOCTb, KPOME Pa3Be uTo
Cranxoymna @opbca (Stanhope Forbes), 3ato pasukaabHO U3MeHU-
AV OTHOIIIEHNME K 1300pasuTeAbHOMY MCKYCCTBY B KopHyoaae, caeraB
€ro IPUBBIYHBIM 3aHITUEM AASL XKUTeAel rpadcTaa.
C aeTcTBa prcoBaAa 1 A)KaHeT, TeM O0oAee YTO IIepeA rAas3aMu ObIAK
CeMeliHble IPUMEPBL: ee MaMa — AOOPOTHbIIT XYAOXKHUK-AIOOUTEAD,
a ABOIOPOAHBIIT OpaT 1 BOBCe CTaA IPOGECCHOHAABHBIM >KIMBOIIMCLIEM.
Bripouem, cpeaa Cpeaoit, HO )KeAQHME ITOAYIUTD «HACTOSILYIO
podeccuio» IepecuAnA0 — OTCIOAA TOABI U3yueHus reorpadum u
ncropuu B Okcpopae. Kak npusHaercs AXaHeT, 3aAYMUMBO TASIAS
Ha 9AeKTpocTaHLMIo BaTTepcu ¢ 6aAKOHa CBOeiT KBAPTUPHI-CTYAUN
Ha I0ro-3amape AOHAOHA, OHA AO CUX IIOP HEMHOTO JKAA€€ET, YTO TaK

U HE TIIOAYYNMAQ XYAOKECTBEHHOI'O 06pa3013a1-m;1. Tem 6oAee uTO npu-

Pycckuit Menenar — @espans 2015



IlepexpecTkn

MEHUTD ITOAKPENAEHHBIE AUTIAOMOM NPO(dECCHOHAABHBIE 3HAHVSI Ha
IIPaKTHUKe el TaK U He yAaA0ch. OxoHuuB OKchopA, AXKaHET € TOAO-
BOI1 OKYHYAQCh B CEMEIHYIO )KM3Hb.

Co cBoum nepssiM MyxeM Puuappom Xapamasow (Richard
Hardman) AjkaHeT nmosHakomuaace B yHuBepcutete. OH ObIA T€0AO-
rom, paboraa B HepTsIHOM OM3HeCe ¥ MHOT'O Iy TEIIECTBOBAA [0 MUPY.
A>KaHeT, KaK BepHast )KeHa, CAeAOBaAA 32 HIIM ITOBCIOAY, yCIIeBasi BOC-
IIUTBIBATD YeTBePbIX AeTeil. OHa IIOMbITaAaCh OBIAO BMECTE C MY>KeM
paboTaTh B «HEDTSIHKE», HO LIMHIYHbIE HPABBI 3TON OTPACAK LIAU
Bpaspes ¢ ee mpuHUMIamMu. Kpome toro, A>kaHeT yrHeTaAM MOCTOSIH-
Hble ITePee3AbI U OTCYTCTBIE COOCTBEHHOIO AOMA 1 YIOTA: MX KMABE
BCerAd OBIAO CbEMHBIM, U HEAB3sI OBIAO AQXKE TBO3Ab B CTEHY BOUTb.
«IToxxeHnAuco Mbl B AuBun, a pasBeaucs B Hopsernu — Ha obenx Lie-
PEMOHUSIX SI He TIOHSIAQ HU CAOBA», — C YCMELLIKON 3aMeYyaeT OHa.

OTKasaBLIMCh OT KAPbEPHBIX YCTPEMAEHNUI, A)KaHET CHOBA Ha-
JaAa 3aHMMATbCS KMBOIIMCBIO, U YeM AdAblile, TeM 6oablire. CBou
nepBble KapTMHBI OHa Co3AaAa B croante Koaymbuu Borore, rae ro-
POACKIE BUABL M IPUPOAR CTOAD HE IIOXOXXM Ha aHrAMickue. Jacrsie
mepeespbl obecreunBaAy CMeHy BriedaTAeHmit. Kapbepa XyAOsKHMLIbI
IIAQ B TOPY: y Hee IPOXOAUAY TIEPCOHAAbHbBIE BHICTABKM B CTPAHAX,
KyAa AJKaHeT 1 ee CeMblo 3aHOCMAA X13Hb. B HopBeruu ona 6b1aa us-
6pana B HarjmoHaabHyI0 acconanuio xyAokHnkoB (Kunstforening),
a 1o Bo3BpaleHnn AoMoit — B KopoaeBckoe akBapeAbHOe c00011e-
ctBo (Royal Watercolour Society), 1 B TeueHue uecTu Aet Obiaa €ro
BUILIE-TIPE3MAEHTOM.

VHTepecHO, 4TO KaK ObI AJKaHET U ee My>ka HU KMAAAO I10 MUPY,
ot CesepHoit EBpomnbl o0 FOkHOIT AMepuKy, TaKylo HeTsAHYIO Aep-

JKaBYy, KaK POCCI/IH, OHU MMUHOBAAMN.

HOBBIN B3TASIA HA TEPOVI3M
KoHel] AeBSTHOCTBIX U HAYaAO HYAEBBIX CTAAM AAST AJKaHET Io-
BOPOTHBIM MOMeHTOM. ITocae pasBopa oHa BepHyAach B Beauxo-

6PI/ITaHI/HO U ITOCEANAACDH B AOHAOHG, COBEpIIMAA ITAAOMHNYECTBO

B CanTtpsro-pe-Komnocreaa Ha ceBepe Vicnanuy, rae monpocuaa
Dora n36aBUTb ee OT I'py3a IepeXXMBaHUIL. Y>Ke yepe3 HECKOABKO He-
AeAb AxaHeT BCTperuaa ckyabrnropa Ayxona Xeita-Yairra (John Hale-
White), KOTOPOMY CY>KAEHO OBIAO CTAaTh €€ BTOPBIM MY>KEM.

Bcaep 3a A>xkoHoM B xu3HM A>kaHeT nosiBuaach Poccust. Ipyyn-
HOJ TOMY CTaAa CAYYaitHO IIPOYMTAHHAA €10 KHIDKKA aMepPUKaHCKO-
ro ucroprka Aapbepra Axceas (Albert Axell) 06 yuactun CCCP Bo
BTopoit MMpOBOIJT BOVIHE, TIepeuYepPKHYBILAs MPOIAaraHAMCTCKIE KAK-
1lle BpeMeH )KeAe3HOI'0 3aHaBeca. 3HAKOMCTBO C KHUIOM 1 C ee aBTO-
POM ITPOM3BEAN Ha XYAOXKHUIY CTOAb CUABHOE BIIeYaTA€HMe, UTO B
2004 roay OHa BIIEpBBIE PELINAA OTIIPABUTHCS B OBIBIIYIO «MMIIEPUIO
3Aa». AKCeAb COTAACUACS COIIPOBOXAATD AJKaHeT B IT0e3AKe M0 TpeM
ropopam — Mockse, CankT-IleTepOypry u Boarorpaay (Craaunrpa-
AY), CTaB ee BEPHBIM [IOMOILLHIKOM ¥ IIepeBOAYMKOM. [IyTeiecTBre
0Ka3aA0Ch HEBEPOSITHO TSDKEABIM: OHM CaMI OIIAQYMBAAU BCE PACXO-
ABI, €l IPUXOAVAOCDH AeAQTh HAOPOCKM B 3MIMHIOIO CTYXY, U AKCEAD
MOACTABASIA €Il CIIMHY BMeCTO MOAbOepTa. Ho yBUAEHHOE IepeBepHYy-
A0 ee oTHolIeHne K Poccun. Xypa0)XKHMIA CO CA€3aMM Ha TAA3ax pac-
cKaspIBaAa MHe 00 y)xacax 0AOKaAbl A€HMHIPAAQ, O TOM, YTO TOABKO
B CTaAMHIPAACKOIT OMTBe PYCCKUX IMOTMOAO OOABILIE, YeM aMepUKaH-

CKMX BOEHHBIX BO BceX BoiHax XX Beka.

[kaHet Tpenoap Hallna CBOWUX repoes.

«C aKeapesbio 8el nojy4aeme
HeobbIKHOBeHHoe 4yscmeo
HenocpeacmeeHHocmu, — obvAcHAEM

[Locanem. — A nobio 8naxcHocms Kucmu
u bymazu, u 8bl donrcHbI pucosame, dace
€ec/u cMewUBaeme KpacKu U «Nayxaeme»

ee, d 3mo HeBepoAMHo B8bICOKUL PUCK».
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Pe3yAbTaTOM 3TOI XYAOXKECTBEHHON 9KCIIEAULIIN AAST A)KaHeT
CTAaAO TMIOHMMAaHMe TOABUTA PYCCKUX AIOA€I, UX PeLIaloleil POAU B
mobeae Hap GalIM3MOM, OTKPBITHE [I093MY PYCCKUX IIe3aXKeil 1 —
cepust KapTuH Russia's Hero Cities.

DTa cepusi BliepBble OblAQ IIOKa3aHa Ha BHICTABKE, IPUYPOUYEH-
Hoi1 K 60-aeturo [Tobeapt CCCP Hap dammcrckoitr [epmaHuers, B mo-
coabcTBe Poccun B Beankobpurannu B 2005 ropy. 3areM oHa 3KCIIO-
HUPOBAAACh B Pa3HbIX POCCUICKUX 1 OPUTAHCKUX raAepesixX, IOMOrast
OpuTaHLIaM OLIEHUTb MY>XeCTBO PYCCKOTO HAPOAA U BOCXUIIIAS pyC-
CKIX 3PUTEAEIL, HE 0KMAABILINMX OT OPUTAHKY CTOAD IIPOHULIATEABHO-

T'O B3rAsipAa Ha CBOIO CTPaHYy.

Pycckuit Menenar — @espans 2015



3naxoMcTBO AkaHeT ¢ Poccuell mepepocao B MHTepeC K PyCCKOIl
KYABTYpe, a uMeHHO K CepeOpsIHOMY BeKY 1 K OAHOJ 113 BeAMYAIINX
pycckux noarecc AHHe AXMaTOBOM. A)KaHeT, KOTOpas He TOBOPUT I10-
PYCCKM, OPA3MA He CTOABKO €€ MO3TUYECKUI TAAQHT, CKOABKO CYAb-
6a, BoOpaBIIask TparMyHylo poccuiicKyo ucropuio XX Beka. «OHa
IepexxrAa paspylleHyie MMIIEpUM 1 peBoAoLmio, [TepByto 1 Bropyro
MUpOBBI€ BOVHBI, THpaHuio CTaAKHa U Pa3AYKy C CAMBIMY OAM3KUMMU
AIOABMU, COXPAHVB HEBEPOSITHYIO TATY K )KU3HI», — OODBSICHSIET MHe
Askaner.

B 2007 roay Asxanet BepHyAachk B CaHkT-IleTepOypr BmecTe ¢
MY>KeM-CKYABIITOPOM U HayaAa paboTy Hap cepuert KapTuH 06 Axma-
ToBoi1. OHa MOCTapaAach 1300pasuUTh CLIEHDI 13 XXMU3HM AXMATOBOIL:
BuAbl CaukT-TleTepOypra, KOMMYHAABHBIN OBIT, pabOTy Hap CTHXA-
Mu. XyAO>KHUIIA, KOTOPast He CTAAKMBAAaCh C COBETCKMMU peaAMsIMU,
CMOTAa IepeAaTb aTMocdepy TOro Mupa, B KOTOPOM K1Aa AXMaToBa.
B 5TOM MMpe Iary Ha AeCTHUILIE BbI3BIBAIOT A€AEHSALINI CTPaX, Aare-
PS1 M pacCTpeAbl MOTYT CTaTb YYaCTbIO AI0OOJ CeMbl, U Ballle AUYHOE
IIPOCTPAHCTBO IIPEBpallleHO B KOMMYHAaAbHYIO KBapTUPY, KOTOPYIO

TIPUXOAUTCA AEAUTD C UY)KIMU AIOABMIUL.

B xaxoii-To MOMeHT AJKaHeT MOHSIAQ, YTO n3obpaskennss PoH-
TaHHOTO AOMa ¥ TIOPTPEeTbl AXMaTOBOI HEOOXOANMO AOTIOAHUTD
CAOBaMM ITO3TECCHI, U C TIOMOILbIO0 TpapapeToB HadyaAd IIePeHOCUTD
CTPOKM ee CTUXOB Ha IIOAOTHA. «Haaeroch, pelB mosKcrnepyMeH-
TUPOBATb, S He AOITYCTMAA TAYIIBIX IPAMMATUYEeCKIX OLIMOO0K?» —
CKPOMHO BorpomiaeT A)kaHeT. DTV KapTUHBI CTAaAU AOTMYHBIM IIPO-
AOAKEHHEM CePUM O TOPOAAX-TeposiX: B oarecce CepeOpsIHOro BeKa
Tpeaoap Halllaa AMLIO POCCUIICKOTO Tepou3Ma — AML0 AXMaTOBO,
KoTopyio Aupus UyKoBcKas HasbIBaAa cOBeTCKo JKaHHOI A/ApK.

B poAHOM ropoae IO3TeCChl XYAOXKHMILIA HAalMCaAd HOBYIO CEPMIO aK-
Bapeaen «I[oaoc Bcesa Pycu».

Pa6oter A)xaHeT Tpeaoap AUILIEHBI TOAUTUYECKOTO MOATEKCTA.
OHI NOCBAILIEHBI HE TOCYAAPCTBAM, @ OTACABHBIM AIOASIM — HaAEAEH-
HBIM CHABHBIM XapaKTepOM, YMEIOIVIM POTUBOCTOSATD 3II0XE U AQXKe
B 0ecyeAOBEUHBIX 00CTOSATEABCTBAX OCTABATHCS AIOABMMU. VIMEHHO
MO3TOMY AJKaHeT CMABHO 3aA€A HeycIleX ee ITepCOHAABHON BbICTABKM
B KopoaeBckoM akBapeAbHOM coob1iecTBe 13-3a cuTyaryu B Kpbr-
MY U Ha YKpauHe: ee KapTVHBI IIOIIPOCTY BbIlIe CUIOMUHYTHO IIOAN-
Tuku. Aast Axanet Poccuss — HeoTpeMAeMast yactb EBpomnbl, oHa me-
pe>XXMBaeT 13-3a HbIHELIHNX OTHOLIeHNT MeXAy Poccuent n 3amapom.
«3arapHble CTPaHbI He MAYT Ha AMaAor ¢ Poccueri, MbITAOTCS 3arHaTh
€ee B YTOA, YTO BCETAQ UPEBATO OLIMOKOII», — ITOSICHSIET CBOIO IO3U-
LIMIO XYAOKHMLIA.

A’KaHeT, KOTopasi UICKpeHHe BBICTYIAEeT IPOTUB KOHPAUKTOB
BHYTpM EBpoOIIBI, BADYT HallOMMHAeT MHe KOTa AeOMOAbAR, TPU3BI-
BaBIIEr0 BCeX BOKPYT )XUTb APY>KHO. TOABKO eCAl repoil COBETCKOTo
MYABT(GUABMA IBITAACS BPa3yMASITh BPEAHBIX MbILIEN MUPOAIOOUBBI-
MU peyaMy, TO y A>KaHeT MHCTPYMEHTOM BAVSIHMS Ha 00LIeCTBEHHOE
MHEHME CAYKUT XVMBOIIUCH. «Bbl 3HaeTe, MHe He HY)KHA AUYHAS U3-
BECTHOCTb. I CTPEMAIOCH, YTOOBI KaK MOXKHO OOABIIIe AIOA€T Ha 3ara-
A€, YBUAEB MOV KapTMHBI, CMOTAM IIOHATb ¥ NPUHATH Poccurio Kakast
OHa eCTb», — T'OBOPUT OHA CTOAb YOEAUTEABHO, YTO XOUETCs ellie pa3

BIrAJACTBCA B €€ IIOAOTHA.

Ha ¢oto cnesa:
[lxkoH Xenn-Yant u [Jxauet Tpenoap:

MOPTPET CHaCT/IMBOM TBOPHECKOM CEMbM.

49



Kyna yxomgurt

Kpearus

AHrnua?

MO3TUYECKMN KOHKYPC KAK CITOCOB M3YYEHMSA A3bIKA M TTIO3HAHMA AYILIM HAPOAA

KHsarkHa EkatepuHa MonuubiHa BpyyaeT
[LVNTIOMaHTaM KOHKypca CO0PHUKM CTUXOB
aHITIMIACKOrO no3Ta.
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Apuyaitmmit aHrAMICKMI OST BTOPOI MoA0BMHBI XX Beka Ouaunn
AapxuH (Philip Larkin) oxonuna OxcdopaCKuit yHUBEPCUTET U BCIO
X13Hb popaboTa budanorexkapem. CUMBOAMYHO, YTO UTOTU KOH-
Kypca Ha AYYLINMIT IIEPEBOA €ro 3HAMEHUTOro CTUXOTBOpeHus “Going,
Going” TOXe MOABOAMAKCE B OMOAMOTEKE, TIPABAQ, B POCCUIICKOI —
B bubanorexe oannpiHa (The Prince George Galitzine Memorial
Library), co3aaHHOJ aHTAMIICKUM 0AQroTBOPUTEABHBIM GOHAOM «I0-
anusiH — ITerepbypry» (The Galitzine — St. Petersburg Trust). ®oHp
ObIA OCHOBaH B ITaMsATh 00 U3BeCTHOM pycckom smurpanre I. B. To-
annside (1916-1992), a 8 1994-m B [leTepbypre, Ha @onranke, 46,

B 0COOHsIKe, TPUHAAAEKABIIEM MTPEAKAM KHSI35I, OTKPBIAACH MEMOPU-

aapHast oubanoTeka. K ee 20-AeTuio 1 ObIA IPUYPOYEH KOHKYPC Tepe-
BOAQ B paMKax mepexpecTHoro ['oaa Kyaprypsl Poccun u Beauxo6pu-

tanuu (The UK — Russia Year of Culture 2014).

Eaena KOHIOXOBA, aupexTop Bubanorexu Toanupina (Cankt-Tlerepoypr). @oto: apxus Bubanorexu [oanipiHa

B Poccuny TBOpuecTBO AapKMHA, K COXXaAEHUI0, MAAO U3BECT-
HO: OIyDAUKOBAHO He DOA€e IIOAYTOPa AECSITKA IIEPEBOAOB €ro
cruxorBopeHunt. Bvecre ¢ rem OO0111eCTBO O3TUYECKON KHUTY
(The Poetry Book Society) nmpmaHaA0o ero caMbIM AIOOMMBIM I10-
cAeBOeHHBIM 1109TOoM Beankobpuranuu (2003). CtuxorBopeHue
“Going, Going”, HanncaHHOe AapKUHBIM B 1972 roAy U BOIIIEA -
mee B cbopHuK «Bpicokne oxkHa» (High Windows), 6s140 co3Byu-
HO COBpeMeHHMKaM BBIPQ)KEHHOI B HEM TPEBOIOIi 3a Oyayliee, 3a
yTPaTy «BEYHBIX L[EHHOCTEN» II0A HATMCKOM IIParMaTUYHOTO, aH-
tTurymaHHoro mupa. CeroaHs aTa yrposa euie 60Aee aKTyaAbHa.

Ha npuraaieHue K MosTM4eCKOMy COPEBHOBAHMIO OTKAMK-
HyAuchb 158 yeaoBek u3 Poccun, Beankobpuranun, CIIA, Kana-
Abl, Aanun, Kuras, Ykpannsl, Beaopyccun. Cpean Hux ObIAM Kak

HpO(l)ECCI/IOHaAbeIQ IIO3ThI 1 IEPEBOAYVIKY, TAK M1 HOBMYKU Ha

Pycckuit Menenar — @espans 2015



Kpearus

AUTEPaTYPHOU HUBE, ADAU Pa3HOTO Bo3pacTa — oT 16 po 80 aer,
pasHbIX Ipodeccuil 1 AUYHBIX MUHTEPECOB, O KOTOPBIX KOHKYP-
CaHTBI COYAY BO3MO>KHBIM HAIMCATh B aHKeTax. PasHUACA U ypo-
BeHb 3HaHUSI MHOCTPAHHOIO 513bIKa. AOCOAIOTHOE GOABIIMHCTBO
Y4aCTHMKOB BIIepBbIe IPOUUTAAM CTUXU AapKMHa, IO KpaiHeil
Mepe B opurnHase. Heo>xipAaHHO MHOTO3HAUHbBIM OKa3aACs Ie-
P€eBOA 3arAaBysi KOHKYPCHOTO CTUXOTBOPEHMST — AECSTKU Bapu-
AHTOB, TOKA3aBIUMX U Pa3AUYMe B BOCIPUSTUY IPOYNUTAHHOIO,
1 6OraTCTBO PyCCKOTO SI3BIKA.

ABTOpUTETHOE XIOPU — (PUAOAOTHY, IEPEBOAYMKIY, TOITEL,
AESITEAU MEXAYHAPOAHBIX OPTaHM3aLNIT — EAMHOAYIIHO U He
CroBapuBasich (KOHKYPC ObIA aHOHMMHBIM) IIPU3HAAO AQypeaToM
Ipemuu kussen loanubiabix (The Princes Galitzine Prize) Aaek-

cea Kpyraosa ns Mocksbl. OH BbIITYyCKHUK T€XHUYECKOIO BY3a,

MoueTHbIM rocTeM Beyepa bbin reHeparbHbIi
KoHcyn Benmkobputakum B Metepbypre
Kut Annan (HM Consul General Keith Allan).

370T U306pa3nTeNbHBIN «NepeBoa»
CTUXOTBOPEHWA CAENaN XyAOKHMK
33u benH (Izzy Benn).

<...> And that will be England gone,
The shadows, the meadows, the lanes,
The guildhalls, the carved choirs.
There'll be books; it will linger on

In galleries; but all that remains

For us will be concrete and tyres.

(from “Going, Going” by Philip Larkin)

<...> M koH4eHo ¢ AHeAuerl, ccuHym
Tenucmute mponbi, Ayea,

Pe3vba cmapbix pamyus u Xopos.
Ymo kHueu? Ha noaku 3a0BuHym;
M Hawu 3arbtom bepeza
Acgparvmom u pesom Momopos.

(u3 «ITpopaano» @. AapkuHa B riepeBope A. Kpyraosa)
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MobeauTenb KoHKypca Anekceit Kpyrnos.
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KaHAMAAT GU3UKO-MaTeMATUYECKMUX HayK. XOpolilee 3HAHME aH-
TAUVICKOTO 5I3bIKA ITO3BOAMAO AAEKCel0 3aHAThCSI AUTEpPATYP-
HBIM TBOPYeCTBOM. HblHe OH aBTOp OIyOAMKOBAHHBIX IEPEBOAOB
MIPOM3BEAEHUI QaHTAMICKMX ¥ aMEPUKAHCKUX MUcaTeAel, YAeH
Corosa nucareaeitr Poccun.

PertreHO OBIAO OTMETUTD AUITAOMAMM TIEPEBOABI IIPEIIOAABATE-
ast u3 Koctpomsl EBrennn 3umunoit u nerep6yprckoro noata Huko-
Aas [oas, a TalOKe OrAaCHTDb MMEHa ellje MATY MePeBOAYMKOB B 3HAK
nooupenrst. Ho, HeCOMHEHHO, BceX yYaCTHUKOB KOHKYPC ITOABUTHET

K AaAbHe];IH.IeMY V3y4€HUIO QHTAMIICKOTIO SI3bIKA U AUTEPATYPBhIL.

Kpearus

Most things are never meant.

This won'’t be, most likely; but greeds
And garbage are too thick-strewn

To be swept up now, or invent
Excuses that make them all needs.

1 just think it will happen, soon.

(from “Going, Going” by Philip Larkin)

Hem, amo He ymbicea 3101,

He oymaro; npocmo kopvicmu
He 8 curax mut damb okopom —
Ha cosecmu mycopa croti

Taxoti e, U CKOAbKO HU YUCIIU,

Hecuacmpe CAYHUMCA BOM-BOM.

(13 «ITpopano» @. AapkuHa B niepeBope A. Kpyraosa)

Ounun JlapkuH — 6rbnmoTeKapb M noat (1922-1985).

[TobeauTeAelt HATPAXXAAAY B AEHb POXKAEHMST OMIOAMOTEK.
Ha npaspAHMK COOpPaAKCh ee APY3bsl U YMTATEAN, IIPEACTABUTE-
AV y4eOHBIX 3aBeAEHMIT, 3apyOeXXHBIX KYABTYPHBIX LIeHTPOB. CTI-
xorBopeHue “Going, Going” 3By4aAo Ha ABYX sI3bIKaX: OpraHmusa-
TOp KOHKypca KHsDKHa ExarepuHa [oanupina (Catherine Galitzine)
[IPOYNMTAAA €0 B OPUTMHAAE, a IleTepbyprckast akTprca Tama-
pa AbpocuMoBa IpeACTaBrAa Aydiumit mepeBoA. Ksaprer Muxaii-
AOBCKOTO TeaTpa UCIOAHMA COYMHEHE KOMIIO3UTOopa 3. Darapa
(Edward Elgar), yBeH4aB 5TOT IpaspAHUK POCCUIICKO-aHTAUIICKOI

KYABTYPBI.

Pycckuit Menenar — @espans 2015
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