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Hello!

Territory
of Creativity

What comes to mind when St. Petersburg is
mentioned? The Neva, white nights, a window on Europe,
the Hermitage, the Mariinsky Theatre, the Cultural
Capital... all in all, a magically beautiful city... This is the
image of the city for the thousands of visitors who come
here and for those who are only thinking of a visit. The
image is correct, but not complete.

A city with a population of five million is a complex
mechanism, a living and changeable entity. And it
is important to see those who are creating its new
appearance and forming a modern image of St. Petersburg.
They are not necessarily famous ballet dancers or
luminaries of world science — simply intelligent, energetic
and talented people who are customarily called the creative
class.

Giordano Bruno once said: ‘Se non e vero e ben
trovato’ (‘Even if it is not true, it is well-conceived’). This
saying has been quoted several times by classic authors:
Dostoevsky, Bulgakov... And if what has been conceived is
the truth? If the conceiver has been able to bring his idea
to fruition and win public recognition for it? We call these
people successful and accomplished: in whatever field

they operate — in business, education, culture or social

projects — it is they who are building the new reality.
Thanks to them the city is becoming a territory of creativity.
There are many such people in St. Petersburg and it is a pity
that we can feature only seven of them in this issue.

Those that we have chosen are self-sufficient people
with no complexes of frustrated egotism — they associate
with colleagues and partners from different countries on
equal terms. They are known and appreciated for specific
achievements, but we feel that they should be known and
appreciated even more. That is why this issue is published
in two languages: Russian and English. It will help to bring
information about St. Petersburg’s creative people and
forward-looking projects to readers abroad.

Finally, I will let you into an editorial secret: it was far
from easy to interview these people — partly because they
are extremely busy, absorbed in their work and reluctant to
be distracted, and partly because of the difficult characters
with which gifted people are blessed. Never mind, it does
make our work more interesting...

I wish you enjoyable reading!

Arkady Sosnov,
Editor-in-Chief

of Russian Maecenas
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From Sterile Rooms

Effective practice

to the Market

OLEG ZHEREBTSOV IS GETTING THE RUSSIAN PHARMACEUTICAL BUSINESS ON ITS FEET
Arkady SOSNOV. Photo: Maria Razumovskaya and the Solopharm press office

Single-dose preparations have numerous
advantages for consumers.

Despite his casual appearance (T-shirt and jeans), Oleg Zherebtsov,
General Director of the new Solopharm pharmaceutical factory, greet-
ed me quite coldly: “You're ten minutes late. We'll have to take ten min-
utes off the time allotted for the interview’ The walls of his office are
full of photographs of yachts with a technological diagram and a singlet
with the autographs of skippers in the Volvo Ocean Race of 2008—2009:
Zherebtsov took part in the round-the-world race as a forecastle sail-
or on the only Russian yacht Kosatka (Orca), which he himself had con-
ceived while he was still head of the supermarket’s chain. What wind
blew him into the pharmaceutical business, whose ‘territory’ on the cusp
of medicine and public health conceals a host of barriers and dangers,
what inspired him and how does he propose to elbow imported medi-
cines off the chemists’ shelves? So many questions — I was already re-

gretting those lost ten minutes.

There did not seem any point in explaining that I had wast-
ed those minutes making my way through his factory with endless
changes into overalls and caps, and that it sometimes seemed that I
was wearing two pairs of overshoes. Solopharm manufactures sterile
medicine containers (bottles, ampoules, syringes for injections, infu-
sions and inhalations). The sterility is achieved by means of the fash-
ionable BFS (Blow-Fill-Seal) technology, whereby the polymer con-
tainer is instantly blown out, filled with solution then sealed to avoid
contact with the air; this attention to sterility has been elevated to
cult status.

The total area of clean rooms in the factory and in the laborato-
ries is 3,000 square metres. There are four sterile zones, four phases
of air purification and six stages of water preparation, including soft-

ening and distillation. Oleg Zherebtsov did not just buy a four-hect-
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GMP (Good Manufacturing Practice for
Medical Products) — international standard
for manufacturers guaranteeing quality
control of medicinal products and biologically
active additives. The standard certifies that
a health product is made in accordance with
a declared formula (composition), does

not contain any extraneous inclusions, is
appropriately marked and packaged and
maintains its properties until the indicated
expiry date.

The factory's annual output is: 35 million
bottles of infusion solutions, 280 million
ampoules with solutions for injections,
10 million nasal sprays, 60 million packs
of ophthalmic preparations.

The Investment Committee supported a
proposal to grant the status of ‘Strategic
Investment Project of St. Petersburg’

to five significant projects involving the
comprehensive development of sites and the
use of new technology in the fields of energy,
communications, gas and health care. They
included the expansion of production at the
Solopharm pharmaceutics factory.

Press Office of the Administration
of the Governor of St. Petersburg. 29.10.2015.

Oleg Zherebtsov:

‘The image of businessmen in Russia is quite
negative. People see them as people who
are filling their pockets, interested only in
money. But if you are working non-stop and
rarely see your children, and then only early
in the morning and late at night when they
are asleep, money is not the most important
thing to you. It is only a measure of the
effectiveness of what you are doing.'
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are plot of land on the Okhta and build a toy factory of bright yel-
low and silver-grey cubes in two years — ‘a little bit of capitalism
on the edge of the city’: he actually aimed at pure capitalism.

The tour of the factory was fascinating: I was introduced to
the haughty autoclaves Tom and Bob, the machines for making
single-dose containers and ampoules for ophthalmology Aleksa,
Vesta and Clara, the lines for the manufacture of infusions Oscar
and Rex, and the piercing chromatographs for quality control
Holmes and Poirot. This ‘animated’ production line is the inven-
tion of Oleg Zherebtsov — ‘to make life more fun; as he put it.

The corridors are labelled ‘Italyanskaya Street, ‘Unter den Linden’
(a tribute to his partners, the suppliers of the very latest equip-
ment). There is also a Professor Popov Street and a Doctor Bor-
mental Street (familiar names!) and the Southern and Northern
Wharf lofts for relaxation (continuing the marine theme), with
Wi-Fi and TV screens.

An ideological theme can also be perceived in the melodious
name Solopharm. The factory is a solo project, outside the special
economic zone where the city’s other pharmaceutical companies
are located. It was built on private investment, which Zherebt-
sov is convinced is the most effective: let the state control busi-
ness, and only that. ‘Only private capital can create something liq-
uid and competitive; he said, albeit not nurturing an illusion of full
autonomy. ‘“We don’t make electricity — it is supplied to us, but
we are not happy with its quality. The phases are unstable and play
havoc with our production lines’

But do you know what the main charm of this ‘toy’ is? A facto-
ry with mainly imported equipment that meets international GMP
standards is producing high-quality Russian preparations that are
in demand and affordable. On the strength of competent engineer-
ing, low energy consumption and labour expenses Zherebtsov and
his team have been able to reduce prices for medicines by 30-40%

in comparison with their overseas competitors. The factory is de-
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veloping 57 preparations for pulmonology, orthopaedics, otolar-
yngology... Most of all, it produces 22 ophthalmological solutions
(some of them have already been approved by the Medical Univer-
sity’s clinic and registered) — until recently this market was total-
ly dominated by foreign products. So the country cannot provide
its citizens with ordinary eye-drops? Alright, in the near future
Solopharm, according to its director, will be producing a quarter
of the preparations required in Russia for the treatment of glauco-
ma (the most common cause of sight impairment).

Professor Yury Astakhov, who has been chief ophthalmolo-
gist on the St. Petersburg Health Committee for over thirty years,
showed me these preparations in single-dose polythene contain-
ers — a unique Russian design developed at Solopharm. Its advan-
tages are absence of preservatives, sterility, a fixed dose, econom-
ic expenditure and convenience of use, whether at home or on a
journey. Two years ago Zherebtsov went to the Medical Universi-
ty and asked him the direct question: ‘Tell me, what preparations
do you need?” Astakhov believed in him at that first meeting: ‘I
saw a kindred spirit who was convinced that we could produce our
own high-quality medicines, initially using foreign equipment but
gradually introducing Russian components and laboratory devel-
opments. Oleg Zherebtsov is one of those people who are used to
setting themselves a challenge — difficulties only spur them on’

The grey-haired master insists that the very future of Russian
health care depends on such tough uncompromising maximalists.
Perhaps that is why the director is a man of few words.

He is one of the generation of businessmen spawned at the
height of perestroika. Some of them are no longer with us and
are now far away, but Oleg Zherebtsov is his own man, living and
working in Russia — not counting business trips abroad.

In 1988, after completing his military service, he entered the
Mining Institute, where he shared a room in the student hostel

with Oleg Tinkov, the businessman who is known partly for his



Kosatka had the humanitarian idea
of saving the whales on its sails.

Oleg Zherebtsov applies the lessons
learned from the race in the organization
of his business.

I would like to think that in these difficult
times people (not only doctors) will see Oleg
Zherebtsov as an example and believe that
it is possible to make our own high-quality
medicines in Russia — yes, on imported
equipment for the time being, but at least

it is our own! And with every year that
passes there will be more and more Russian
components in the production process.

Yury ASTAKHOV,
Principal Ophthalmologist, St. Petersburg
Health Committee

outrageous behaviour. They both started trading on the ‘buying and
selling” principle. It didn’t matter what they dealt in — CDs, clothing,
cosmetics, a little later computers — the idea of getting rich quick-

ly was a lure for many students at that time. But soon the paths of the
two Olegs diverged, not only because of their different characters.
Zherebtsov simply went his own way a year later after graduating
from the institute and three years later opened his first cash-and-car-
ry. Thanks to the introduction of IT and Internet technologies, logis-
tical warehouses, a quality control system and other advanced meth-
ods, that first shop grew into a chain of 32 hypermarkets that took
shopping to a new level to meet consumer demand.

Oleg has no regrets about not continuing his studies — he or-
ganized his business with characteristic thoroughness, visiting hun-
dreds of hypermarkets in different countries. It was the same with
the English language, which he learned initially by translating faxes

from foreign partners with a dictionary: “When you crawl on your

Effective practice

hands and knees along the skirting-board of a shop somewhere in
Oklahoma, you always remember what it’s called. He also spent a
year and a half in England training for the Volvo Ocean Race.

Oleg was probably deprived of the romance of the sea in his
dry-land childhood and his mining youth in Kazakhstan and the
Caucasus, where his father worked in the pits. He acquired it when
he was older, but the audacious attempt to race around the world
with the best yachts in the world was only a partial success. Kosat-
ka did not make it back to St. Petersburg: after sailing from Alicante
via Cape Town, she finished her race in Kochi in India.

He now admits: ‘It was great to break into the sailing elite, but
by and large we were amateurs, and not only from a competitive
point of view. Even I as a businessman did not appreciate all the dif-
ficulties of managing the project. There were 38 of us, but only elev-
en were ‘wet-bobs’ — the rest were ‘landlubbers’”: technicians, engi-

neers, doctors, managers.
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Kosatka, designed at Southampton with the direct participation
of Zherebtsov, did not let him down and reached record speeds on
individual stages. What she lacked were experienced ocean-going
crew members, precise navigation and financial resources, the lat-
ter being obvious from Kosatka’s virgin-white sails with no advertis-
ing logos. She was unable to compete without sponsors of the cali-
bre of Ericsson and Puma. Nevertheless, Zherebtsov looks upon it
as an invaluable experience. After the race he was a member of the
Russian team which won the European Championship and the Brit-
ish Championship in that country’s own waters, an achievement of
which he is especially proud.

During the race, at the limit of his physical and moral strength,
he learned that in order to compete with the best you have to be
one of the best in every respect. That is why he does not compro-
mise in equipping his factory with the last word in technology: ‘If

we don'’t invest in the latest machinery, we will lose the business in

three or four years, but that doesn’t mean that we can relax and as-
sume it will last forever. Tomorrow a new processor or machine
will come on to the market and the guy who uses it will overtake
you. Relying on new equipment comes with a risk (underdeveloped
technology can become a white elephant), but when you are tar-
geting ten points in four or five segments of pharmacology, you are
bound to score at least two or three direct hits!

After his experience in the Volvo Ocean Race, Oleg does not
trust recruitment agencies and does not begrudge time spent in in-
terviewing new employees (over sixty people have joined the com-
pany in the past year).

He learned a great deal about himself during the race: “You are
climbing a mast or hauling a sail at night and you don’t know what
might happen in the next second. Something might break or tear, or
there could be a squall. And you feel you could fall into the ocean

at that moment. Sometimes it seems that you've reached the end of

What are the advantages of single-doses?
Firstly, they do not contain any preservatives
which are usually somewhat toxic for the
eyes. Secondly, they are convenient to make
and to use. Thirdly, and most importantly,
there is every reason to believe that Russian
single-doses will not differ substantially in
price from the same quantity of preparation
in 5 mlor 10 ml containers. Single-doses
produced by foreign companies are very
expensive.
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your tether and can’t go on. It seems like that for four days, and on
the fifth you get a result. Then it becomes unbearable again and you
say to yourself: stop, Oleg, calm down, you've been through this be-
fore and come out of it. The forecastle sailor of the Kosatka learned
this mental resistance to constant stress from ocean-going masters.
He has tried to apply it to the running of his business, though there
are certain things that infuriate him, such as the archaic distribu-
tion system of medicines to chemist’s shops. Then again, he has his
experience of the retail business, in which it was also necessary to
change the state distribution system. The factory has already signed
contracts with 116 Russian companies, and this network will ex-
pand.

Zherebtsov realizes the social importance of his business,
which includes creating in these four hectares of land reclaimed
from the wilderness an atmosphere of stability and comfort for So-
lopharm’s 250 employees, who receive, apart from their wages, bo-
nuses and fringe benefits and a sense of participating in a great un-
dertaking. He likes popping into the laboratory: ‘You see the bright
faces of researchers who are not merely ‘mixing molecules’ but cre-
ating medicines which we are bringing to life and can run their
hands over the result in beautiful packaging’ But he is obviously
driven by the desire to be successful in a field that others have been
unable to cope with: ‘Pharmaceutics is a noble matter, but a thank-
less one — it has defensive barriers for many people as a result of
a combination of various difficulties. Medicines are still expensive
in Russia because most of them are imported. When we purchase a
production line and start manufacturing medicines there will be a
colossal reduction in prices and they will become more affordable.
And if we make that breakthrough, it will be an element of self-ful-
filment for me’

Everything about the business is interesting to him: he not
only thinks of names for the machines, but also names for new

medicines (Gilan, Oxyphrin, LinAqua), which will become brand
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names. Incidentally, LinAqua was his own idea: to produce 100%
sterilized sea water for irrigating the nose and throat in single-
dose ampoules and aerosols. The source is the Gulf of St. Malo in
Brittany, where, according to ecologists, the water is purest and
richest in minerals. They could have used water from Lake Bai-
kal, but salty sea water was required. Besides, French water, like
French perfume, has a particular marketing charm... At the facto-
ry they joke: “We have a design department, a quality control de-
partment and we have Oleg’

There is certainly scope for the business to grow on the adja-
cent 1.7 hectare site. Zherebtsov is planning a new block for the
manufacture of hormone preparations, vaccines and biotechnolog-
ical products — six additional production lines (for which he will
dream up appropriate names, of course), a massive robotized store-
house, an office complex and other accoutrements of a 21st century
factory. The replacement of imported medicines is only the begin-
ning: Oleg Zherebtsov is planning to enter competitive markets —
from Eastern Europe to Latin America — not only with high-quali-
ty generic medicines, but also with new preparations.

...0leg actually gave me back those ten minutes with his remi-
niscences about the Volvo Ocean Race. He lamented that he nev-
er had enough time, did not devote sufficient time to his family and
had given up sport. He admitted that his dream is to hand over the
day-to-day running of the factory to specialists in that field in two
or three years’ time and to concentrate on strategic projects, per-
haps to set up a new company for the manufacture of preparations
based on genetic engineering. ‘But for the time being I am the di-
rector, with a huge amount of paperwork, meetings, conferences
and planning sessions. Since January I've signed 17,000 emails, and
there will be about 7,000 more before the end of the year. That’s the
rhythm of my life twelve hours a day, six days a week. Today, for
instance, I took a three-minute lunch break’ That is how Oleg ex-

plained his strained relationship with time.

Despite his complex disposition he believes that the future for
Russia is bright, though some businessmen will find it uncomfort-
able on the switchback of our economy. The healthy market econ-
omy will come out on top, the state’s share in the economy will be
reduced and that of private initiatives will grow, professionals will
squeeze out demagogues and bunglers and everyone will have ac-
cess to good-quality medicines — that is what Oleg is fighting for.

Pure intentions, clean hands and sterile rooms — surely that’s

quite an achievement?

Oleg Zherebtsov has a difficult
relationship with time — it is always
disastrously short.
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A Model with
Lifelike Detail
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SERGEY MOROZOV HAS CONSTRUCTED A COMPOSITE IMAGE OF RUSSIA IN A HUGE PANORAMA

Vladimir PETROV. Photo: Maxim Neizvestnyh

I recently spoke to a young couple from Kazakhstan who were
spending a week in St. Petersburg.

“What are you planning to see?’

“The Hermitage, the Summer Garden, the fountains at
Peterhof, the big model of Russia...

“What model?’

‘Don’t you know? Our friends told us about it!

I made enquiries and now I know what the Great Model of
Russia show-museum is all about. What’s more, I thoroughly
recommend everyone to visit it.

The worst approach would be to attempt to give an accurate
picture using dry statistics — it is far better to see it for yourself.
Nevertheless, try to imagine a country spread over an area of

800 square metres: a variety of landscapes and stretches of water,

bridges and tunnels, buildings and stadiums... Day becomes
night and vice versa, 250 trains and just as many cars speed along
their regulated routes. Hundreds more vehicles, construction
machinery and other units are static but enliven the landscape.
Thousands of this country’s people are involved in various familiar
occupations — some serious, some funny. The occupations are
familiar because this miniature wonderland is Russia as Sergey
Morozov once imagined it. Morozov is a highly successful
businessman, but felt that his life would not be complete if he did
not bring this idea to fruition.

Morozov cannot now remember what first spurred him to
undertake the project — he says he just heard an inner voice
telling him he had to do it. Of course he had always liked models

and had had an East German model railway at home when he

Russian Maecenas — December 2015

Project supported by a St. Petersburg grant



Different concepts of the image of Russia
and various scenarios of the country’s future
development are featured. In the Great
Model of Russia is identified as part of the
Eurapean cultural scene. Its perception as
part of Europe with equal rights, above all
by Russians themselves, should lead to the
creation of a positive image of the country.
In this sense the Great Model of Russia is one
of the most patriotic brands of the Russian
Federation... And the concept of the project
and its fulfilment is an example of genuine
patriotism, placing the promulgation of an
idea above transient material interests.

Sergey KUMCHY,
Art Historian

Moscow, as the capital of Russia,
and St. Petersburg, as the initiator's
native city, are the most visible
parts of the model. A particular
accent is laid on the Far East of
Russia, stressing its European
appearance.

Sergey Morozov:
‘Visitors' comments are the most
important barometer of our efforts’.
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was a child, but what he dreamed of was nothing like children’s
games. He started making his dream come true in 2008 — right
in the middle of the economic crisis. He never even considered
giving up the idea or putting it off until circumstances were more
favourable, but it came at a cost: he not only had to transfer
funds from his other businesses, but also had to make personal
sacrifices — he sold part of his collection of art deco sculpture,
one of the largest in Russia at that time.

He decided not to recruit modellers, but invited engineers
instead — all they needed was a correctly formulated plan. When
the work was under way he was already looking at similar projects.
There is a Miniature Wonderland in Hamburg, so he enlisted the
aid of German specialists, albeit not from that museum. One of
them was paid an enormous sum of money for three months’ work
on the model, in which time Morozov came to the firm conclusion
that even if someone has made a lot of pleasure boats it does not
mean that he is capable of building a cruise liner. Matters came
to a head when, with construction in full swing — the landscape
had already been made and the roads laid, the foreign expert was
asked the quite natural question: my dear sir, where and how do
you propose to put the hatches necessary for servicing the model?
“That’s your problem! was the dispiriting reply. It was then that
Morozov finally realized that he had to rely exclusively on his own
experts. Incidentally, there are now 160 of those hatches in the
model; they are so well disguised that visitors will not find them
and even the staff have to use a special map.

It goes without saying that quite a few established ideas
were used in the model, but were all adapted for the project.
Morozov’s team had to shoe a flea, as the Russian saying goes.
Credit must go to the project’s foreign partners: they appreciated
the revisions and improvements to the items and assemblies
they had manufactured, replacing scepticism and condescension

with respect and interest in collaboration, especially as unique

technology had been used in the model. Whereas miniature trains
moving along rails have long ceased to surprise anybody (by the
way, they are controlled by a programme similar to that used on
a real railway), road traffic is considerably more complicated, mainly
because the batteries have to be charged periodically. A radical
solution to this problem was found: the cars run along the roads
without refuelling thanks to the miracle of electromagnetic
induction. Morozov compares the algorithm of their complex
movements with an aquarium: the fish can swim around as they
please but cannot go beyond the bounds of their allotted space.
The model has been open for over three years and forty
books of visitors’ comments have been filled in that time! The

reactions mostly express delight and some are amusing, but the

Maria Trapenkova came with her son from
Blagoveshchensk in the Amur Region.

Everything is lifelike: a scene on the beach.
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Sergey Morozov (right) with Technical
Director Maxim Ivantsov. A planning session
without leaving the model.

The control panel.
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most common complaint is ‘why is our city not represented in the
model?” “Visitors’ comments are the most important barometer

of our efforts) says Sergey Morozov. ‘It is nice when people are
grateful, especially as our people are so demanding, particularly
when they are paying money. As for the absence of specific towns
and villages, I never tire of repeating that our model is a composite
image of Russia that has to be seen in the abstract. After all,
nobody is bothered that Stierlitz speaks Russian in our favourite
film’

Morozov frequently likens it to the cinema. ‘There are
architectural and presentational models which are lifeless; our
model relates to reality in the same way as a feature film relates
to a documentary’ The artistic element of the model is created
not only by intricate movements but also by a wide range of
recognizable genre scenes: from a demonstration with banners
to a cortege with flashing lights and a security guard by a front
door. The author of the great majority of these themes from real
life was Sergey Morozov himself. “We were sent a document
with examples of accounts for holding a subbotnik (a territory
clearing exercise), asking us to say how many bushes had been
planted and where, and we don’t have a single centimetre of
land! That was the inspiration for our subbotnik scene, with one
person holding a spade and several others standing around with
documents’

Morozov stresses that this is not a sly dig at anyone in
particular — just an ironic view of life. He is a patriot, but not with
rose-tinted spectacles, so he cannot help drawing attention to
current problems. ‘Some people wave flags and wear T-shirts with
portraits of the President, but in my opinion patriotism begins
with the quality of one’s own work’ The author of the big model of
Russia repeated this expressive phrase several times in the course
of our conversation. He believes the state’s most urgent task is to

instil this concept into people’s consciousness.
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Left to right from the top:
Broad is my native country...

An ordinary day in St. Petersburg:

cross-section of a residential building.

Every 12 minutes night falls over
the country for two minutes.

The rivers in the model are made
of two-component epoxy resin,
as is lake Baikal.

A relatively new part of the model —
the Sochi 2014 Olympic Complex.

Balloons are featured in the model.

Russia — a sporting nation.
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Surmounting barriers

On Wheelchairs
in their Own Estate

A wide-open world.

18

ANDREY DOMBROVSKY IS TEACHING YOUNG DISABLED PEOPLE TO LIVE
Sergey TEPLOV. Photo: Maria Razumovskaya

On the way to New Peterhof Andrey Dombrovsky told me about
the system of institutions with the telling name PNI — Psycho-
Neurological Internats (boarding schools), though the word ‘pni’
also means ‘tree stumps’ in Russian. Pupils from special children’s
homes are sent to these institutions when they reach the age of
18, essentially for the rest of their lives. PNI No.3 in Old Peterhof
is a typical example: a hostel-hospital for 1,300 residents living in
crowded wards — discipline, routine, schedules, full state provision

and no scope whatsoever for individual development.

‘A female orderly in a children’s home once had a go at us volunteers:

she wanted to know what we were protesting about — ‘they’re all clean
and well-fed, what more do they need? What they need most of all is
communication with the outside world — if they don’t have that they

start running to seed, no matter how well they are looked after and fed’

Andrey is convinced that many people with mental and physical
disorders could live independently outside these institutions with the
right support. He is attempting to prove this in an unconventional
way by setting up a sort of commune — an agricultural commune!
This is where we were heading with Dombrovsky’s youngest children
Fedya (three and a half) and Timosha (18 months).

While the suburban landscapes were flashing past the train’s
windows I recalled that I had first met Dombrovsky six years earlier
on board the British yacht Lord Nelson which had arrived in St.
Petersburg. The yacht had had a mixed crew, half of them people
with special needs. At that time Andrey, a geography teacher by
profession, was running the Podorozhnik (plantain in English)
volunteer organization and had brought his charges to the yacht,

some of them in wheelchairs. They looked enviously at the clever
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Andrey Dombrovsky is not afraid to challenge
the customary mistaken attitude of society

to people with disabilities. The youngsters

we work with have serious development
problems, but they still study in art studios
and take part in exhibitions. Dombrovsky

is trying a new way of tapping into their
adaptive potential. Not only was that potential
not being used in the internats — it was
being extinguished. Besides providing direct
help to his charges, Andrey is proving that
theydo have great potential for development
which should be in demand.

Maria OSTROVSKAYA,
President of the Prospects Public Charity,
Clinical Psychologist

Andrey Dombrovsky:

‘The aim of the project is to search

for a space where young people with
restricted abilities can lead a meaningful life.
| can see how the children’s home mentality
affects their life now, how the hospital's
rules have eaten into it. Up to now they have
always been told ‘you can't’. We are trying
together to overcome that ‘can’t’. At the
Chibis Estate they can do many things that
they have previously been forbidden to do:
eat with a knife and fork, not just a spoon,
use a hammer, an axe, a saw and even a nail-
puller, watch the sun rise and set... They can
live, not just exist’.
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Getting to know the neighbours.

The first steps were the most difficult.

At the weekend we managed to reconstruct
the well. As a result we not only now have
water, but Vanya is able to get it. Yesterday
he watered the greenhouse himself and had
drawn the water in the morning so that it had
warmed up. Emil helped with some building
reconstruction: we removed the partition that
was creating an obstacle at the entrance to
our kitchen wagon.

Andrey Dombrovsky. VKontakte
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Surmounting barriers

contraptions that enabled ‘special’ youngsters like them to sail the
world’s oceans.

Then on principle, after winning a competition, he took over
the management of a children’s home and told the whole country in
a blog that he was ‘cleaning the Augean stables’ It is surprising that
the obstinate fellow lasted two years in the job! After that he became
director of the Place in the Sun charity and formed the concept of
a multicentre where young people with disabilities could study and
work. The theory was that they would join the open competitive
labour market with equipment to compensate for their disabilities,
initially accompanied by mentors. Romantic? Idealistic? Perhaps, but
the Leningrad Region Multicentre has recently been launched on this
very basis.

In parallel Andrey set up workshops for the production of
decorative candles in a space provided by one of the charity’s partner
companies and put lads from the PNI to work there, making candles
by hand. The work was not difficult — paraffin is a soft warm
material and the results were beautiful. In order to feel this warmth,
however, it was necessary for six boys in wheelchairs and two
volunteers to travel from Old Peterhof to Vasilievsky Island. Initially
they had a minibus, then changed to public transport. It was hard,
but Dombrovsky thinks the experience in the world with barriers was
beneficial: “We were crossing Palace Bridge in a bus and I asked Sasha
Makurin: ‘Have you been here before? ‘No; he said. I was amazed: he
was 24 and it was the first time he’d been in the centre of his native
city! And when that same Sasha tried to show his independence and
got lost by taking the wrong train, it was a personal experience for
him but not a tragedy: after all, we have all been lost at least once in
our lives.

There was a reorganization at the factory and the candle-making
venture folded, as did Andrey’s connection with the charity, but he
did not give up the idea of finding a place, preferably closer to Old

Peterhof, where the lads could come and work (and earn money!).
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Surmounting barriers

Then — a miracle: Maria Revzina, a restaurant owner who had
helped with Podorozhik, told him there was a large uncultivated plot
of land in New Peterhof whose owner was prepared to let Andrey
have it rent-free.

The lads travel from the hostel to the site in a local bus, then on
foot along a road broken up by dumper trucks. It is not easy for them
to get on the bus. The drivers sometimes refuse to lower the ramp,
swear and don't want to wait while a volunteer loads a wheelchair
with an invalid. All the same, it is closer and quicker to get to than
Vasilievsky Island.

Last autumn Andrey went to inspect the site with Vanya
Sharipov, an enthusiast of free living from the PNI in Old Peterhof.
They took a melon and a watermelon with them for the occasion.
They saw those four hectares overgrown with tansy and had a good

think. And then came another moment of truth for Dombrovsky:

“We were standing on the canal bank and could see red rowan berries
in the distance. I asked Vi nya “What's that tree?” He thought and
thought, then said: ‘Strawberry, probably’ Perhaps Andrey felt like
Robinson Crusoe when he found his Man Friday?

In spring they started making themselves at home in the open
field. A construction company gave them two of their old site huts —
one of them is now the bedroom, the other the kitchen with a ramp
up to the entrance. They get their drinking water from a spring
and keep it in jerrycans, while the water for washing and watering
the plants comes from a well and is kept in a barrel. Another
company which responded to Andrey’s plea for appliances for the
rehabilitation of people with disabilities gave them a solar panel —
they installed it on the roof as a symbol of scientific and technical
progress. Each purchase was discussed in detail and became a special

occasion: film for the greenhouse, a large saucepan, a chainsaw...

Vanya Sharipov and Kolya Pogodin.

An ordinary day at the Chibis Estate.

It was necessary to widen the path in the
greenhouse so that the wheelchairs could not
only go forwards and backwards but could
also turn round. Even picking the tomatoes
was not easy, never mind growing them

(the harvesting was filmed by Channel 1 —
there’s fame for you!). Dombrovsky is a city-
dweller and has never had a garden, to say
nothing of his lads. ‘Their idea seemed to be
that planting was just digging deeper’, laughs
Andrey. ‘They planted mint, but it didn’t take.
Vanya's cucumbers took, but they flowered
only in the middle of August — he was still
proud of them’.
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Emil Nazarli with the first tomato harvest.

The first borshch. They chopped and cooked
the vegetables themselves!

0On Monday | finally bought a chainsaw.

0On Wednesday Vanya had a go with it.
Although the idea of a chainsaw in the hands
of someone in a wheelchair is hard

to imagine, the trial was a success.

Vanya has powerful arms, a strong back and
normal coordination of movement. As | had
only started to master the chainsaw the day
before, | could fully share Vanya's delight:

in three minutes we had as much firewood as
it took half a day to produce with a hacksaw.

Andrey Dombrovsky. VKontakte
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There was a difficulty in deciding on a name for their settlement —
until, that is, they discovered a colony of lapwings (‘chibis’ in Russian)
in a nearby meadow. To be more precise, the birds announced
themselves with their cries and mating pirouettes above the field.
And so it became the Chibis Estate.

Vanya Sharipov greeted us: ‘Just smell how fresh the air is! And
cockerels crow in the morning! After three months I'm used to it
He has already finished his morning inspection of the estate and, as
a long-term resident, gave me a short tour beginning, as it should,
with the stove. On Russia Day (12 June) Vanya spent the night there
for the first time and realized he had to stoke the cast-iron stove they
had been given by a neighbour, because his mattress had been wet
with dew by morning.

“To do that he had to light firewood, and that was another epic;
explained Andrey. “The lads had kept going on at me to take them

camping, so last spring we went to the shore of the Gulf of Finland.

Surmounting barriers

I told them: right, here’s firewood and matches — get a campfire going.
They had never even seen matches in the children’s home or the hostel!

‘Matches can get damp, and lighters with a wheel are no good.

We started using piezoelectrical ones, which are safer) exclaimed Vanya.

We were joined by some other lads — Sasha Makurin, Emil
Nazarli and Kolya Pogodin, accompanied by their old friend Ben,

a volunteer from Germany. Kolya started arranging the reserves of
food we had brought, Sasha went into the greenhouse and Emil went
to get water — they each had their own job to do. Dombrovsky’s boys
are always ready to help, in full accordance with Andrey’s doctrine as
a teacher.

‘Andrey Vladimirovich did the right thing bringing them here,
not to a kindergarten, reasoned Vanya. “They don'’t give kids hammers
and nails there, but Fedya helped me to make shelves for a rack’

Andrey was surprised that Vanya wanted to live in the field. He

planned outside trips, like to the candle factory, and the experience
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Surmounting barriers

of working. The lads have really learned a lot at Chibis: for example,
Nikolay has sawn wood for the first time in his life. He managed to do
it from his wheelchair and enjoyed both the process and the result. But
the main thing is that for them the ‘estate’ is valuable in itself — the
opportunity to live in natural surroundings and chat with friends, a
complete change of scenery. And to take a rest from the hospital, where
they have absolutely no chance of being themselves when they are
surrounded by 1,300 people of various ages with different disabilities.

‘Vanya and I once set up a barbecue, and I told him: ‘Remember
this day. Here we are sitting by a campfire eating delicious meat,
watching horse-riders prance around in their manege and planes
coming in to land... Where else could we do that, in what restaurant?’
Andrey also remembers that day!

His dream of blackcurrant bushes from which wheelchair-bound
lads could pick the fruit came to nothing. The illusion was destroyed
by the sheep and goats that graze in the field — they instantly
stripped everything they planted, even the junipers! Andrey did not
want to fence off the plot, which would have been expensive anyway,
so he has had to make do with the greenhouse. He is thinking of
creating a vegetable garden to plant potatoes and carrots, and
then apple trees. In the first summer he wanted to open a joinery
workshop and even to card sheep’s wool, but everyday concerns have
prevented him fulfilling these ideas.

“Whatever we do, it’s all a workshop! said Vanya. “We’ve made a
saw-horse which may be converted into a table for guests. Now we’re
building a lean-to for storing materials and we’ll be able to work at
our joinery under cover.

The estate is open to anyone, but the current inhabitants
deliberately do not encourage others to come here. If the population
increases they will need more huts, water and electricity — a power
supply. Most importantly, Andrey is afraid of turning these four
hectares of freedom into something similar to a state institution.

That is why he declined an offer from his sponsor Maria to build a

large house at Chibis. Another example of idealism, it would seem:
however hard you try, you can’t do without the PNI, and you couldn’t
take all its residents into the field. But he sees his social experiment
as an attempt to reform the hostel-hospital system based on the
experience of Germany and the Scandinavian countries.

‘Some of them can stay at the hospital if they wish, and some
could be nearby in a series of little houses built in a park zone, where
boys like Vanya, Kolya and Sasha could live independently in the
unobtrusive care of one adult. Others could move into sheltered flats
in the city’

‘And will a place be found for Chibis in this scheme?’

‘Chibis is a safety-valve — a school to graduate from and leave
with gratitude’

‘It’s a school of independent habitation’ was Vanya’s way of
putting it. It is easier for him than for the other lads, as the medical
commission has pronounced him as ‘able to function’ He is strongly
determined, in spite of the bureaucratic obstacles, to wait his turn to
obtain a flat and live independently.

“You may come back to this school as a teacher!

“Yes, when I've learned a lot I'll replace Andrey Vladimirovich’

Sometimes there is a desire
to get out into the city.

Simon Oganesian:
Will you spend the winter here?

Andrey Dombrovsky:
Well, the winter will certainly come.
We'll have to spend it here)))

VKontakte
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Oo

Surmounting barriers

.. And the
Audience Laughs

Show about the journey through
the seasons and cities where they encounter
commonplace miracles.
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LARISSA AFANASYEVA RUNS A UNIQUE CIRCUS FOR STREET URCHINS
Alla REPINA. Photo: Maxim Neizvestnykh and Alexander Slobodskoy and from the Upsala Circus archive

Fifteen years ago Larissa Afanasyeva, a Russian theatrical
director, and Astrid Schorn, a social studies teacher from
Germany, launched a street circus project in St. Petersburg.

In that time the Upsala Circus has touched the lives of hundreds
of teenagers and has grown into the Upsala Park, spread around
one of the Polyustrovsky ponds near the Kushelev-Bezborodko
dacha on the bank of the Neva.

Why a circus? I don’t know, maybe because the circus is like
children. We found each other: obviously I needed the circus and it
needed me. It was the desire to show that the world is not divided
into good and bad, beautiful and ugly. Our children’s life stories
are all different — they used to hang out in Metro stations, lived
in lofts, railway stations, communal flats and refuge centres. Some

of them had got into bad company and were hooked on games

machines before coming to the circus. Some of them were collecting
empty bottles, some were begging, some were cadging kopecks from
the weak — they were all surviving as best they could. I couldn’t
force my way into this world, I had to enter it carefully, pulling
out snotty kids with their shoelaces undone and cigarettes hanging
out of their mouths. It had already been made clear to these lads
that they were unlucky in life: no education, no talent, no caring
parents — in short, they didn’t fit in. But I could see they had their
own type of experience and view of the world; they had something
to say but didn’t know how to say it. You may say it is my fantasy,
but I can sense the process of their rebirth and I find coping with
these difficulties interesting.

‘Tt was Astrid Schorn who first thought of the project; says

Larissa. ‘She’s now in Berlin, writing a dissertation on circus
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‘Most people think the circus is just
clowns and buffoons. These are the sort of
stereotypes that have to be destroyed. If | tell
people I'm in a circus they ask: and what do
you do there? Juggle or ride a motorbike?
They don't realize there is so much more to
the circus. When they laugh at me, | do a
backflip and that shuts them up’.

Lera, 15

‘In the six years I've been in the circus my life
has changed completely. | don't go around
with friends, don’t hang out with the people |
once did. The circus takes up a lot of time, you
have to decide what's more important. And |
chose the circus’.

Maxim, 18

‘Before | came to the circus | just hung around
with the others at school. They're either hard
nuts, each of them in their own gang, or
they're shy — the girls, for instance. But here
we have a team that keeps us together".
Sasha, 12

Larissa Afanasyeva:

‘At our first meeting | tell the kids: we have
to do something great together, nothing else
will do. But the aim is not for them to become
artists — the aim is to make them honest,
brave and steadfast in the face of difficulties,
so that their experience in the circus will
stand them in good stead for the future’.
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Astrid Schorn and Larissa Afanasyeva
at the 15th anniversary
of the Upsala Circus.

‘The Ping-Pong Effect’ is a new experimental
show at Upsala Circus which was included
in a European tour just a few months after
its inception and attracted a full house at the
Flying Children festival. It is the story of how
an ordinary object like a ping-pong ball can
suddenly become the centre around which
the whole world revolves.
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teaching applied to children in social risk groups. We've already
been here in the park for three years. Come on, I'll show you our
big top — it’s taken us twelve years to get it!’

Larissa took me into the wings, which were full of the
machinery necessary for a modern circus. She showed me the
stage, the semicircular amphitheatre leading down to it and the
gallery that leads to a spacious rehearsal room and a cosy lounge.
Not bad for a project whose start-up capital was no more than 100
German marks!

“We had one motorcycle, three clubs and three balls) recalls
Larissa. “We went up to street children, put clowns’ noses on them
and invited them to perform in a circus. There are lots of projects

like this in Europe, but it was something completely new for St.

Surmounting barriers

Petersburg. In 2000 we founded the Upsala Circus, the only circus
for hooligans in the world. It’s got nothing to do with the city of
Upsala in Sweden — our name is a combination of the amusing
exclamation ‘ups’ (‘oops’) that Europeans say when they stumble
or fall over and the melodious syllable ‘la’ The combination of
Astrid’s and Larissa’s teaching, creative and organizational talents
proved to be just as successful. The stipendiary doctoral student
at the Free University in Berlin writes in a paper that ‘the methods
of circus teaching fill the gaps in the formal education system and
are particularly effective in the social adaptation of children with
short attention spans, worries and emotional concerns’ Larissa
puts it more simply: “We decided to let hooligans loose in the
circus arena’

To most people neglect is a synonym for inferiority, but for us
it is the formal criterion by which we take them, warm them up
and get them to stand on their own two feet, not only through the
circus. Psychologists, social workers and museum staff also have
an input. We even have a cultural programme when we are on
tour — in Amsterdam it was the Van Gogh Museum, in Belgium —
instead of McDonalds — I took them to see paintings by Breughel,
my favourite artist. I can buy them a Big Mac in Russia... The
important thing is not to talk down to them or spoil them, but to
treat them as equals to earn their trust and responsibility. When a
child from a prosperous family comes to us, we say: if, God forbid,
you had been a thief, sniffed glue or got low marks at school, then
we would have taken you, but as it is — sorry. Maybe you're being
picked on in class? No? Then we suggest you go to an ordinary club
and we wish you all the best.

The selection of artists for the circus has become more
systematic: in early autumn, from corrective schools and crisis
centres with the assistance of the city’s social services. Even taking
into account the inevitable sifting, about sixty kids in three age

groups study at the circus. Eighteen adults work with them, four
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Surmounting barriers

At the Friendly Bazar it Upsala Park.

It is a unique place on the Neva
embankment — a combination of the best
elements of an urban environment and a
natural landscape, innovative design and
simple comfortable conditions for relaxing
with the family. The main principle of Upsala
Park is freedom of possibilities. Games
and amateur shows, visiting musicians
and actors, picnics and strolls, fairs and
amusements, freedom from the city's
standoffishness and cheerless etiquette —
that is probably why it is a place where you
can really relax.
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The Upsala Circus summer camp
at Valdai. 2008.

Larissa Afanasyeva
at the Flying Children festival. 2015.

How to support Upsala Circus:
http://upsalacircus.ru/sponsor.html
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of whom started out as circus artists. They try to choose the right
role for each of their charges. Upsala Circus shows are a synthesis
of acrobatics, juggling, magic tricks, clowning, pantomime,
trampolining, parkour and break-dancing. There are even
elements of dramatic theatre... It goes without saying that it would
have been impossible to stage twelve different shows in fifteen
years on enthusiasm alone.

‘Our circus is a charity only for the young artists; says Larissa
Afanasyeva, who has been director of the Upsala Circus Non-
Commercial Social and Cultural Organization since 2008 — ‘the
audience have to pay for their tickets. Our budget is 11 million
roubles: we earn almost a third of that sum from our repertoire
shows, tours and master-classes for companies and from the sale

of souvenirs. The rest comes from sponsorship’

Surmounting barriers

In the early days they existed on European grants and donations
from private individuals, also thanks to Astrid Schorn, but Larissa was
very concerned: where to find Russian sponsors? Then she managed
to involve some Russian philanthropists, and the current expansion of
the Upsala Circus is largely down to them. In 2011 the first stationary
big top for children began to go up on the Sverdlovskaya Embankment
with the support of businessman Igor Vodopyanov. Before that it
was literally a travelling circus: they used rented accommodation and
performed in gloomy Soviet-style palaces of culture. They moved
ten times in the first eight years, and Larissa joked: ‘If they leave you
alone, that’s fine’ Then some vigilant citizen would interfere: ‘A circus
for neglected children? We can’t have that here, get out!

..The territory is separated from the embankment by a wall

with 29 lions. There are also sculptures of lions at the entrance
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Surmounting barriers

to the Upsala Circus big top. It is an integral part of Upsala Park,
an area for family relaxation, entertainments, concerts, master-
classes in circus performance and other types of creativity. What
was once the pavilion of the dacha’s swimming-pool is now the
Circus cafe, where you can have breakfast or lunch or enjoy a cup
of delicious coffee with homemade baking.

This year the eighth Flying Children circus festival, subsidized
by the St. Petersburg Cultural Committee, took place in Upsala
Park. In August the Friendly Bazar charity fair was held, bringing
together more than forty social projects and non-commercial
organizations. It should be noted that the park is open to visitors
only in summer, but the circus stages shows all year round. ‘It
would be terribly sad; says Larissa, ‘to look at an empty big top
covered in snow with crows all around it. Audiences should be
able to laugh in the circus in winter too, with multicoloured lights
and the smell of popcorn just like in the cinema’

The Upsala Circus team has organized several fundraising
projects for the coming winter season. One of them is Look
After your Nose from your Youth!: restaurant customers will
offered a Upsala Circus accessory, a woollen bobble hat that
can be pulled down over the nose, together with a ‘Nose-
warmer’ drink. The faces of the campaign are the legendary
clown Slava Polunin and the well-known actress Ksenia
Rappoport, both of whom were photographed in nose-
warmers.

The Circus Diary project will feature meetings with figures
from the arts world highlighting the mutual links between
the circus and the cinema, literature, music, painting and
architecture.

Teambuilding for Business offers companies an unusual way
of enhancing their corporate spirit: their employees can try
their hand at a variety of circus disciplines. By competing in a

genuine circus big top, relaxing in Upsala Park and having tea

in the cafe they will be helping children from social risk groups
to remain with the circus.

So what started with a motorcycle, three clubs and three
balls has grown into a major socio-cultural project. And it is
still growing: this year a School of Circus Teaching opened in
Upsala Circus, where specialists from corrective institutions
demonstrated the educational potential of circus performance.
The participants in another project — The Circus behind the
Wall — are twenty teenagers from Corrective School No.1 who
already have criminal records.

‘Our deejays, choreographers and set designers teach the
kids to work together, helping them to take a fresh look at their
capabilities and eventually achieve success, which will serve as
an impulse for the future development of their personalities; says
Larissa. “The premiere of the show we are rehearsing with them
will take place in their own school. We cannot completely change
their lives, but we believe that taking part in the project will help
them make the right choice at any given moment’

Now the big top has been gone up in Upsala Park she also
wants kids from children’s homes to come and stay there, if only
for a week. That would be enough to rehearse and stage a small
show with them, and she hopes that week would be for them a
little bell from another life which would ring on grey days and
remind them of better things.

I have plenty of plans for improving the circus village, so that
when I retire I won’t be sad remembering that I couldn’t do what
I wanted to. I know for sure that I will have to find somebody
to take over, train a young manager and then quietly pack my
rucksack and go off to some place in India, open a cafe there,
smoke cigars and serve delicious food. That’s roughly how I see it:
a deckchair, a cafe, a warm sea or ocean with children running
about, and when they are tired of running I'll tell them all about
Upsala Park.

Ksenia Rappoport — the face of the Look

After your Nose from Youth! fundraising
event.

Monologues of Larissa Afanasyeva
based on Alexander SLOBODSKOY's film
Let’s do it Together!
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Cultural layer

The Best Books
in the Best Order

KONSTANTIN SHAVLOVSKY HAS CREATED ST. PETERSBURG’S BEST-KNOWN SHOP-CLUB

30

Valery SHUBINSKY. Photo: Maria Razumovskaya

In the last few years the Poryadok Slov (Word Order)
bookshop has become an important location on the cultural
map of the city, and not only because you can always find a great
variety of books from ‘intellectual’ publishing-houses there —
from weighty tomes on history and culture to collections of
poetry. Lectures, film showings and poetry evenings are held
almost every day in a small room adjoining the shop.

This constant stream of events alongside the bookshelves
clearly appeals to the shop’s director Konstantin Shavlovsky.
Indeed, it was his idea in the first place.

For Shavlovsky, a relatively young man (at 32) who is already
fairly well known in the city, the shop is far from being the only
interest in his life: he is a poet, film director and critic, managing

editor of Seance magazine and curator of the autistic charity

Anton’s Right Here. What made him also want to be a ‘bookseller’
(to use Pushkin’s expression)? And how did the shop on the
Fontanka Embankment come into being?

The shop has changed its name and specialization more than
once: Summer Garden, Russian Wealth... It then became the
Alexandriysky Library. People joked that it was an extraordinarily
bold move to give that name to a bookshop, considering the sad
fate suffered by the greatest book repository of olden times.

‘In summer 2009 I left Seance for a short while, Konstantin
recalls, ‘and Vadim Nazarov, editor-in-chief of the Amphora
publishing-house, asked me if I would like to open something
like Falanster (an intellectual bookshop in Moscow. — V. S.)
in St. Petersburg. He said his friends had a shop but didn’t know

how to make it profitable’
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Cultural layer

The Alexandriysky Library belonged to the Russian Christian
Humanitarian Academy, which was in the same building. The
takings barely exceeded three or four thousand roubles a day.

Then on 15 January 2010 the shop reopened, this time on
a permanent basis. It is financially independent but retains its
formal link with the Academy.

“We are grateful to the Academy for letting us open this type
of shop on their property, even though not all the books we stock
or the events we hold are close to their ideology; says Shavlovsky.

Why was he not afraid to branch out into a new field?

Well, there are introverted people in art who are totally
immersed in their own work and in a world born out of their
own imagination. Then there are people who like to organize
and transform existing reality — they do it just for the interest,
with no personal profit or gain. Konstantin belongs to the latter
category. His phone never stops ringing as he arranges meetings
and discusses projects — for film festivals, performances and
details of the book trade. And it is obvious that he gets pleasure
from it all, resolving problems as they arise.

When he took over the shop Shavlovsky counted on the
assistance of friends and colleagues, and they did not let him
down. Anna Izaker, who works with numerous publishers,
became Stock Director and Evgeny Kryuchkov assumed
responsibility for logistics and contracts, leaving Konstantin to
concentrate on the cultural side.

‘My experience at Seance was a great help. I was able to
invite major contemporary film directors to give master-classes
at the bookshop: Alexander Sokurov, Alexey Balabanov, Alexey
Popogrebsky, Boris Khlebnikov... Our shop was one of the venues
of the Message to Man festival. And that’s to say nothing about
avant-garde cinema and young film directors. By the way, the
thrust of our cultural programme also influences our selection:

we have lots of books about cinema and theatre’
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The shop attracts progressive young people,
but the elderly are just as welcome.

Konstantin Shavlovsky:

‘Shops like ours fulfil the function

of a ‘recommended service’. People come
to find what books have been published

in a particular field that they can buy or read.

There is no point in them looking for them
in the large chain shops — they won't find
many of the books in our selection there'.
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However, the section of contemporary poetry and non-
commercial prose is also impressive. The very name of the shop
is a reference to a well-known aphorism: ‘poetry is the best words
in the best order’ And poetry certainly occupies an important
place in the bookshop’s cultural programme — the Intercity cycle
of two-person poetry evenings, the Arkady Dragomoshchenko
Prize that Word Order helped to establish and, finally, the recently
published New Verses series... Yes, by force of circumstances the
‘booksellers’ are becoming publishers as well.

Shavlovsky and his colleagues decided, in a fit of idealism, to
make entry to all their cultural events free of charge. Certainly

the shop’s public programme is not a profit-making venture —

Cultural layer

there are expenses, and they are considerable. They try to
improve their commercial situation by broadening the selection
of books, increasing turnover and opening new outlets — at the
Alexandrinsky Theatre’s New Stage, and now also in Moscow...
This strategy is bearing fruit: unlike many other non-commercial
bookshops that have closed within a year or two up to their eyes
in debt, Word Order has gradually begun to pay its way and stand
on its own two feet.

However, the main thing is that the bookshop-club has
actually proved to be needed in the city.

‘About two years after we opened; says Shavlovsky,

‘our projector broke down and we decided to organize a
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crowdfunding, relying on voluntary contributions from visitors.
We collected 70,000 roubles in a matter of days! One person
alone brought 40,000. That was very important for our morale...
Bookshop-clubs like the one created by Shavlovsky and his
team have started to proliferate in St. Petersburg. Whereas five
years ago the city’s non-commercial bookshops were obviously in
crisis, several new ones have opened recently: All Free, Fahrenheit
451 and One’s Own Books. Shavlovsky does not think of them
as rivals but, on the contrary, believes they are all engaged in a
common business, enriching the cultural environment. Neither
the economic crisis nor the crisis in paper books that everybody

is talking about will deprive them of a future.

‘Shops like ours fulfil the function of a ‘recommended
service’ People come to find what books have been published in
a particular field that they can buy or read. There is no point in
them looking for them in the large chain shops — they won'’t find
many of the books in our selection there. The Internet is hardly
likely to help either’

Another branch of the shop’s activities is also connected with
the cinema. Shavlovsky helps to organize and run numerous film
festivals in various Russian cities, and the organizers of the festival
in Vologda once suggested that he bring a bookstand with him.

‘Having books delivered in Russia is expensive both for publishers

and booksellers, Shavlovsky explains. “That is why books from small

At Word Order there is always a selection

of new and necessary books. There is also
the opportunity to contemplate people like
yourself — those who have come to buy
books, look at books and talk about books.
If you go to Word Order reasonably regularly
you are sure not to miss anything

of importance in the humanities.

Valery DYMSHITS,

Professor of St. Petersburg State University,
Lecturer at the European University

in St. Petersburg
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Is there anything here
for pets to read?

There are not too many shops in our city
selling intelligent books for intellectuals —
for those who are interested in reading

a serious book by a French philosopher
about St. Paul, not boring popularized trash.
Word Order is also one of the well-known
intellectual centres in St. Petersburg.

Nikita ELISEEV, writer
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publishing-houses never reach regions of Russia, though compared with
the expense of film festivals there is not a great deal of money involved:
So rare books from Word Order have been following the
geography of film festivals — to Ivanovo, to Kaliningrad... The
Edge of the World festival has been held in Yuzhno-Sakhalinsk
for several years — it is a real window on the world for the
people of that beautiful island that is, however, out on a limb on
Russia’s eastern frontier. But books from the St. Petersburg shop
reach there too — in the first year takings amounted to 126,000
roubles and in the second, just recently — 270,000. That means
that in the few days of the festival the residents of a city with a
population of 200,000 bought a thousand books or more...

Cultural layer

Konstantin talks about his staff: ‘Our oldest sales assistant
Olga Andreeva, who came to us from Summer Garden, is a real
enthusiast and book-lover. Natalya Viktorovna Palladina I have
known since childhood — she worked in the famous Lumiere
video hire shop in the 1990s’

“These are people of advanced years who symbolize cultural
continuity, I asked. ‘But what about people of your own age?’

“We couldn’t do without them either! It is symbolic that
people of various ages work here, including quite young people
from different backgrounds. That’s because our customers are
also from various generations and cultures — we are glad that

the shop attracts progressive youth. Occasionally people from
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neighbouring buildings drop in on the off-chance and go on to
become regular customers. When I see a young hipster chatting
to an intellectual pensioner about books in the shop, I realize
that it is for that kind of dialogue that we are in business...

A cultural space that brings people together is, perhaps, the
raison detre of bookshop-clubs. Today there are more and more
subcultures, languages, aesthetic tastes and predilections that
divide people, and the fact that communications are moving
inexorably towards the virtual sphere can only lead to mutual
estrangement. Enthusiasts like Konstantin Shavlovsky, who are
prepared to spend time and effort to provide the best books in the

best order, are giving us back this area of living communication.

Konstantin Shavlovsky:

'For a long time my wife Elena Kostyleva,
who is a poet and journalist, has been
Development Director of Word Order.

It was actually thanks to Word Order that we
met. In 2010 she wrote an article about the
shop for Big City magazine. Then | invited her
for a coffee...

Left:

Dmitry Dubrovsky's lecture
‘An Academy between

the State and Freedom'.
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25 Years without

Breather

The memorial plaque in the foyer —
part of the theatre’s living history.
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SERGEY SHUB HAS BUILT AN INTERNATIONAL THEATRE-FESTIVAL
Arkady SOSNOV. Photo: the Baltiysky Dom Theatre-Festival press office

I wonder what Sergey Shub, General Director of the Baltiysky
Dom Theatre-Festival, was thinking at precisely 7.14 pm on 30 May
2014 as he looked down from Box C at the packed auditorium —
St. Petersburg’s beau monde mixing with ordinary theatregoers,
students lining the walls and standing on the steps? That it was time
for the performance to begin and the audience had still not taken
their seats? Or perhaps that this was the moment for which he had
worked long and hard — to create a new type of theatre whose
repertoire is supplemented by festivals of international stature?

That evening’s premiere was eagerly awaited not only in
St. Petersburg, but particularly in St. Petersburg. Luk Perceval,
the internationally known director, was staging his first play in
Russia — a mystical, enigmatic and gloomy production of Macbeth.

In this, his third version of Shakespeare’s tragedy, he had plumbed

new depths in the relationship between Man and Woman against
the background of Power, and he had decided, for some reason, to
stage it here — on the enormous stage of a theatre in a park beyond
the Neva...

The choice of director was, of course, not a matter of chance:
thanks to Art Director Marina Belyaeva, Perceval had been invited
to the Baltiysky Dom Festival even before he had become famous
and moved from Belgium to Germany. The really fateful moment
had occurred six years earlier, when the master had been asked if
he would like to stage a production in that theatre. After consulting
his laptop, he said he seemed to have a gap in his schedule in spring
2014. And when an open casting consisting of auditions, master-
classes and yoga sessions was held in St. Petersburg six years later,
Perceval said that he had found his Macbeth, Lady Macbeth and
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As early as the 18th and 19th centuries

St. Petershurg was called — to paraphrase
Algarotti — a window on European theatre.
Major European theatre companies staged
their productions in St. Petersburg’s

theatres at that time. The city had resident
German, French and Italian companies.
These traditions were lost in the Soviet
period — we had only occasional contacts
with theatrical life abroad. Baltiysky Dom
has radically changed this situation, throwing
open a window on Eurape for the new Russia.
This is, without exaggeration, the festival’s
cultural and historical mission.

Alexander CHEPUROV,
Rector of the St. Petersburg
State Academy of Theatrical Art

The Baltiysky Dom Festival is not a source

of income for the theatre. The ticket prices
are reasonable, even for star productions —
300-500 roubles. The festival survives
mainly on finance from the Russian Ministry
of Culture.

Sergey Shub:

‘| am convinced that there as many models
as there are theatres. Our unique model

is a theatre and a festival under the same
roof — both have been operating effectively
for twenty years and it is important to
maintain this balance and mutual influence.
And it is no less important to maintain

a balance among productions for various
categories of theatregoers'.
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Rehearsing with a maestro.

Luk Perceval's production of Macbeth is
an example of a festival project that has
become part of the repertoire. According

to the director’s concept the empty stage,

split by shafts of light and barbed wire, is
the abyss that has opened in the soul of
the principal character.

Right:

Roman Gromadsky has something
to remember.
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other characters, including the witches, in that group. The joke
went around Baltiysky Dom that they had passed the European
State Examination.

Shortly after the ovations that greeted the premiere had died
down, I asked Sergey Shub what he was actually thinking in Box C
at that moment and was taken aback by the prose of his reasoning.

“To be honest with you’ was the phrase with which he usually
set his charm in motion. And he honestly said that Shakespeare
in Perceval’s interpretation is not vaudeville like Cocktail for Two
Old-Fashioned Eccentrics or a smash hit like Return to Love by
Pauls and Evtushenko. Of course, Macbeth staged by one of the top
ten directors in the world is a milestone on the theatre-festival’s
chosen path, but... A premiere at the end of the theatre season and
the beginning of the dacha-gardening season cannot guarantee full

houses for the first ten performances, which serve as a measure of

Cultural layer

the quality of the administrative work and the theatre’s financial
success. No, I suspected that there was a pragmatic manager in this
experienced theatre specialist, but to be so... But then he added:

“You know, my colleague Volodya Tykke, our theatre’s Principal
Director, once told me about a bad dream he had had: 7pm, the
third bell and no actors. I told him about my own bad dream: 15th
of the month and no money to pay salaries!

There are two ways of looking at the Baltiysky Dom Theatre-
Festival. The first is that it is a means of survival dreamed up for
the only moderately successful Leninsky Komsomol Theatre. The
second is that it is a spiritual journey. Which of these views is
closer to Sergey’s, I wondered. I would suggest that that he is in
favour of a balance between the two. When his friend, the former
Estonian Minister of Culture Jaak Allik, came to the first festival,
he ran his finger along the backs of the actors’ photographs in the
foyer and said: “‘Until you get rid of this dust you will never have a
successful festival’ Sergey was not yet director at that time, but he
remembered the advice. Today the theatre gleams; considering its

size, that requires an enormous amount of work.
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The building, originally intended for Soviet celebrations and
folk epics, was constructed during the first five-year plan in the
Stalinist architectural style: a monumental facade with columns, an
auditorium seating 1,600 people and a stage half the size of Palace
Square. At one point in the end-1960s actors Roman Gromadsky,
Emmanuil Vitorgan and Pyotr Gorin rode on to the stage on
horseback in a production of Fadeyev’s The Rout. At the dress
rehearsal the horses, frightened by a burst of applause from the
shock-workers from Electrosila who had been sent to watch the
performance, galloped on to the proscenium and smashed through
the platform covering the orchestra pit. Panic ensued, the celebration
of socialist realism fell apart, the premiere was cancelled...

It is amusing how various generations of the theatre’s managers
have tried to cope with its dimensions — reducing the number
of seats, removing the balcony and cutting the stage off from the
auditorium to make the space smaller. But now Perceval, Nekrosius,
Tuminas and Purcarete use the vast stage to its full extent!

When Sergey became director he introduced his own formula:

the theatre had to be warmed by people’s breath! The fledgling

theatres of Andrey Moguchy, Viktor Kramer, Ruslan Kudashov and
Lev Erenburg built their nests under its roof. It is now home to the
Anatoly Praudin Experimental Theatre and the Territory of Theatre
children’s club, in which the theatre-festival is grooming its future
audiences.

‘Tam not a philanthropist, I have a mercenary interest, says
Sergey. “The more events there are on the stage and in the rehearsal
rooms, the easier it is for Baltiysky Dom to breathe. I sometimes
dream of managing a traditional theatre in the city centre with 300—
500 seats, but I would probably soon find it boring’

Shub’s own acting experience is limited to the role of Salieri,
which he played at school in Arkhangelsk. His mother wanted him
to be a doctor and even gave him a phonendoscope as a present,
but her son preferred to enter the drama faculty and worked in
Leningrad TV’s literature and drama department.

“To be honest with you, there are productions by Efros,
Tovstonogov and Lyubimov that have appealed to me, but I don’t
consider myself to be a fan of the theatre, it’s just that I don’t know

how to do anything else. I ran away from television to this theatre

At the beginning of the great undertaking.
Left to right: Vladimir Tykke,

Gennady Oporkov, Semyon Spivak,
Sergey Shub.

Left:

The 91st room in Baltiysky Dom, which
Andrey Moguchy has turned into a place for
theatrical experiments.

It is an unprecedented instance

of a repertoire theatre fulfilling

the functions of founder, creator

and organizer of an international theatre
festival, which has become one of the leading
festivals inside and outside Russia.

Valery FOKIN,

Artistic Director
of the Alexandrinsky Theatre
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At the beginning of the Baltiysky Dom
Festival. Sergey Shub and Vyacheslav
Gvozdkov.

Right:

Lyudmila Ulitskaya after the play
Childhood 45-53: and Tomorrow will Bring
Happiness at the Baltiysky Dom Festival
2015.

My attitude to Baltiysky Dom is

that | have gone to the festival,
regardless of how busy | am (I launch

a production and immediately set off

to stage it in another country). It would
be correct to say that the plays can be
cultured and uncultured. | look forward to
more and more firsts from the festival!

Roman VIKTYUK, Director
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to become Gennady Oporkov’s head of literature because I was fed
up of the bans on leather jackets and beards and the prohibition on
showing the director Tovstonogov and the sociologist Yadov...

This assumed dislike for the theatre, or, to be more precise, his
somewhat detached, measured view of it, helps Shub to take tough
decisions without being afraid of conflicts, as when the company
went over to working on a contract basis. It was not immediately
successful — our Salieri waited until he had amassed a sufficient
number of allies in order to achieve his aim. As a result fifteen
promising young actors joined the company. They included Maria
Shulga, whom Perceval chose for the role of Lady Macbeth.

His collaboration with Oporkov did not last long: after the
outstanding director’s death his replacement was lacklustre and the
leading actors left the theatre. Shub did not stay long either: he was
in demand first at the Theatre on Liteiny and then at the Lensoviet
Theatre with Igor Vladimirov. Vyacheslav Gvozdkov, the energetic
new Principal Director, was instrumental in Shub’s second coming at
the theatre in Alexandrovsky Park in 1990 and together they revived
the company. It was in Gvozdkov’s time that the Leninsky Komsomol
Theatre became Baltiysky Dom and it was he who first thought of an
annual festival to attract the public, for whom the theatre was the last
thing on their minds at the end of perestroika — something like the
Baltic Theatrical Spring that had sunk into oblivion, but based in only
one theatre. As Assistant Principal Director for creative matters Shub
was involved in the promotion of this project.

Alone or with Gvozdkov he drove his manual transmission car
to the Baltic States and further abroad, negotiating with directors
he knew in his schoolboy English. The first mini-festival comprised
only three companies — from Estonia, Poland and Finland. There
was no money and the visitors were accommodated in the flats
of the theatre’s actors, but names that were unfamiliar to the
general public started appearing on posters: Pekka Milonoff, Kaj

Chydenius, Elmo Niiganen and, a little later, Eimuntas Nekrosius,

Cultural layer

Oskaras Korshunovas and Alvis Hermanis, names that are music to
the ears of theatrical gourmets.

According to Sergey, he was trying to cultivate a European
trend in the city and to show that there was more to the theatre
than just the Stanislavsky method, even though he found by no
means all the productions of European theatres aesthetically
pleasing.

A few years later Gvozdkov resigned from Baltiysky Dom,
having been unable to see eye to eye with the city authorities and
having no doubt that the festival would die and with it the theatre,
the giant of the five-year plans — in the market economy these
dinosaurs are the first to die, but Sergey took up the festival baton.

He had plenty of opposition within the theatre. Some did not
like the large bills for telephone calls abroad, others were annoyed
that the normal repertoire was suspended for two weeks so that some

‘tourists’ could perform their plays. At theatre meetings Sergey’s
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friends Roman Gromadsky and Vadim Yakovlev, who had returned
to Baltiysky Dom at his behest, appealed to him not to devote his
energies to the festival and disrupt the theatre. The delicate and
intellectual actor Igor Tikhonenko tried to persuade him: ‘Seriozha, it
is we who should be rehearsing here, not Nekrosius'

Against his will Shub left his post at the theatre, but he did
not go far — just under the stairs, where he opened the Baltiysky
International Festival Centre (fortunately the city provided
assistance) and managed to stand on his own two feet. The Artistic
Director’s room was a noisy place which attracted theatrical people
who felt that the ‘tourists’ brought a breath of fresh air and that
there were more pluses than minuses in this creative diffusion.
In the theatre, meanwhile, things were going from bad to worse,
and in 1996 Shub quite logically took over as its General Director.
So it was that the two entities — the theatre and the festival — were
naturally united under his leadership.

Not only did he draw up the documentation for the Baltiysky

Dom Theatre-Festival, consolidating this proud name, its structure

and staff list, but also got it ratified with the city authorities with
the support of the then Vice-Governor Vladimir Yakovlev (he was
called ‘little Yakovlev’ so as not to confuse him with his namesake
the Governor, but a little goes a long way and he did a great deal
for culture in the city). So a unique holding company was formed,
based on a repertoire theatre generating cultural events of various
formats and substance. It can now boast 25 Baltiysky Dom festivals,
17 annual Encounters in Russia festivals for Russian-speaking
theatres in the CIS and Baltic States, 10 Monocle biennials of one-
person plays...

Not to mention Days of Russian Culture in the Baltic States,
city festivals (including the Marine Festival), the International
Theatrical Universiade (a postscript to the Winter Olympics in
Sochi), the annual Baltic Star awards ceremony...

With a schedule like that there is no time to think about the
theatre dying. Sergey has his own formula on this score: ‘“This job
is like riding a bike: if you stop pedalling it will fall over’ What

is most striking is that he has managed to get the administrative

Left to right:
Eimuntas Nekrosius, Donatas Banionis,

Pippo Delbono and Oskaras Korshunovas

visiting Sergey Shub.

Marina Belyaeva, Art Director
of the Baltiysky Dom Festival.
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Sergey Shub and Rimantas Tuminas
at the bench named after Donatas Banionis
in Alexandrovsky Park.

Right:

Governor Georgy Poltavchenko confers a
special award of the nomination council

of the Golden Soffit, St. Petersburg's
premier theatrical prize, to Sergey Shub
‘For broadening the cultural space and
strengthening international theatrical links'.
November 2015.

| remember the atmosphere at Baltiysky
Dom in the early 1990s — difficult,

cold. Sausages in the buffet, threadbare
walls. It all seemed hopeless at the
beginning. It seemed like the last days
not only of the building but of the theatre
as a whole — a little longer and it would
collapse. We were saying goodbye to
theatrical art and becoming superfluous
to requirements. Now after all this time
I'm glad that | was wrong. Every year the
festival becomes better, more interesting,
richer. It has developed its own taste.
There is now an aesthetic in the selection
of plays. I look forward to this festival
with pleasure — whenever | am planning
to stage a new production, | always think
how it will be received at Baltiysky Dom.
My subconscious is at work. | am very
glad that the theatre did not die and that
we have not betrayed it.

Rimantas TUMINAS,

Artistic Director
of the Vakhtangov Theatre (Moscow)
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mechanism for controlling this machine working properly. The
cogs in the machine complement and safeguard each other, but
some are calibrated towards the festival and some to the rehearsal
and performance of plays, while others (the publishing department
and the PR office) serve both the theatre and the festival. Some
elements have been borrowed from counterparts in other countries,
but they have also developed their own skills: for example, the
‘shepherds’ — young people who work with each company that
comes to the festival. They make excellent executive directors and
chief administrators. Those who come are not ‘downed pilots’ —
they are active directors with new productions, and Baltiysky Dom’s
inhabitants feel that they are in a mainstream theatre. Coming into
contact with maestros of Perceval’s stature and their companies is

a learning process not only for the actors, but also for the theatre’s

backstage staff and administration — practical lessons in working
with lighting, sound, the text of plays and the texts of contracts
and the subtitles displayed on the screen. The standard has to be
maintained: since the 7th Baltiysky Dom festival plays by the host
theatre have been featured and do not diverge from mainstream.
Sergey has powerful administrative genes (his father was head
of the House of Officers in Arkhangelsk and Director of Lenconcert).
He is a genuinely creative leader, but in a different way from one of
the theatre’s legends Gennady Oporkov. Marina Belyaeva, Oporkov’s
niece who started work in the lighting section of the theatre at the
age of fifteen, says: ‘Shub never forces you to do anything, but he
formulates a task in such a way that you understand: if you can’t
do it, then there is no point in you being alive. He uses the energy

of creative people’s ambition — no nuclear energy is necessary:
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Sergey himself prefers the German term theatre intendant: the
person who manages the business of a theatre. He can work in
tandem with a director or form a production group as Shub the
intendant, with whom Andjey Buben staged Ulitskaya’s The Green
Tent and Andriy Zholdak Moscow — Petushki, actress Natalya
Indeykina was entrusted with a risqué production of West Side Story
with a live orchestra and ballet dancers, and the brutal Macbeth
Leonid Alimov made his directing debut with Stalin. Night, and each
of them spoke to the audience in his or her own language.

But show me a Western intendant theatre that holds so many
international theatre festivals! Sergey Shub agrees, though he insists
that he is only the captain of a crew that is capable of working 24
hours a day (in the weeks of the festival this is no exaggeration).

In spite of the received wisdom that you should never go into the
same river twice, Sergey has come to this theatre three times to rescue
it from outsiders who had eaten into its reputation. The point is that
he has changed the course of the theatre’s life. On festival days even
the mighty building, which cynics have compared with a barn, now
looks like Shakespeare Street or is turned into a fairytale palace by the
ITMO University’s Magic of Light show. The theatre-festival intends
to create a cultural area in Alexandrovsky Park in conjunction with
the ITMO and its other neighbours — Lenfilm, the Music Hall and the
Museum of the History of St. Petersburg (Peter and Paul Fortress).

And it is already taking shape: benches have appeared in the
park’s central avenue dedicated to people who are dear to Sergey
Shub: Oporkov, Banionis, Ginkas, Tumanis, Piletskaya — why not
call it an auditorium in the park? Addressing partners, guests and
friends at the ceremony in honour of the festival’s 25th anniversary
in the theatre’s spacious foyer which resounded with congratulations,
speeches and satirical verses while respectable ageing ‘spirits of
Baltiysky Dom’ hopped between the tables, Sergey honestly said that
they had been incredibly difficult years, but that they had made him
a happy man. He had breathed life into his theatre-festival.

Opening of the latest festival.

Audiences already see Baltiysky Dom

as a place where something is always
happening, when there are some theatres
where precisely nothing happens.
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Investing in Intellect

Mirror, Mirror,
on the Wall...

A stroboscopic balalaika in which
the vibration of the strings can be seen.
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SERGEY STAFEYEV HAS DEVISED THE BEST OPTICAL MUSEUM IN THE WORLD
Sergey LIDOV. Photo: Olga Karatayeva, Maria Razumovskaya and Salima Safarova

Sergey Stafeyev’s future career was decided at primary school
age when he was sailing with his parents on a steamer to the island
of Kizhi and early in the morning, after rain, he saw a rainbow
connecting the banks of the deep River Svir. More than that, it was a
double rainbow! He stood on the ship’s deck transfixed in admiration
and afterwards racked his brains trying to understand how such a
fantastic sight could be caused by the reflection and refraction of light
in drops of water.

The inquisitive schoolboy found the explanation of the rainbow’s
form and sequence of colours in a book by Yakov Perelman, who not
only wrote popular books about science but also founded the famous
House of Entertaining Science in Leningrad — first on Elagin Island,
then in the Sheremetyev Palace, with around fifty clubs, olympiads

and competitions in different subjects, astronomic calendars and

exhibits that you could touch, including the model of a rocket based
on a drawing by Tsiolkovsky! It also had a physics department with
room devoted to optics and a mirror at the entrance which reflected,
by means of a shift in focus, not the amazed visitor but a guy with a big
moustache.

Sergey wanted to study light — the principal wonder of the
world which is around us and within us. His career path was mapped
out as straight as a laser beam: the Leningrad Institute of Fine
Mechanics and Optics, the student scientific society, postgraduate
study with a thesis on laser probing of materials. But straight does
not mean easy. After defending his Candidate’s thesis he had to leave
the institute and worked for six years in the electronics industry,
which he does not regret. He was persuaded by Vladimir Vasiliev,
the new rector of the LIFMO (now ITMO University) who wanted
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Investing in Intellect

Sergey Stafeyev:

‘There are lots of temptations for teenagers these days.
So we act like responsible parents — if we want to
develop in our children the ability to think creatively, we
have to provide them with intellectual entertainment
and a way into the world of science and innovation
through the museum.’

a progressive teaching staff, to study for a doctoral thesis (again on
lasers). Stafeyev was Head of the Physics Department for fifteen years
(he is still Dean of the Faculty of Natural Science) and along with

his colleague Maxim Tomilin has published three volumes of Five
Millennia of Optics — a popular scientific encyclopaedia about the
study of the nature of light and the mechanism of the field of vision
in various ages. However, these quiet professorial pleasures were

not enough for him: Stafeyev had the idea of founding a museum to

attract young people to science through the magic of optical illusions.

It was a very ambitious project: to bring together man’s most
important achievements in the field of optics with no building to
house them and no money for exhibits or display cases. But then in
2006 fortune played its part: the ITMO University had refurbished
the ground floor of the former house of the Eliseev merchant family
where the State Optical Institute had previously been located — three
spacious halls and box-rooms had been earmarked for the holding
of exhibitions. Stafeyev went to the rector and said: ‘Give me those
400 square metres for a museum’ Surprisingly the rector agreed, and
the finance arrived just in time when the university’s master’s degree
programme won a competition in the Education priority national
project. What has a museum aimed at teenagers got to do with that?
Stafeyev had the answer: there could be no innovative masters without
high-quality bachelor graduates. And youngsters would not even get
that far if an interest in optics was not cultivated in them while they
were still at school through effects based on the fundamental laws of

physics.
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A unique exhibit in the museum —

a collection of 144 blocks of glass of various
sizes that resemble an organ, assembled by
the academician Gury Petrovsky.

The holographic portrait
of Sergey Stafeev.
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Today the museum’s display — from mirror constructions based
on Leonardo Da Vinci’s drawings to laser alarm systems, modern
holograms, CDs and cameras — has become part of the education
process, introducing visitors to a whole range of new specialities
(optical engineering, optoinformatics, photonics). The influx of
visitors is almost as great as that of the Hermitage. The volunteer
guides from the university begin their tours at the study of Yury
Denisyuk, the founder of colour holography. When they show visitors
his self-portrait under a sheet of glass, they always mention that he
was a graduate of their university. And Stafeyev, if he happens to be
nearby, will add: ‘the most outstanding graduate! And for educational
purposes he will show them a facsimile page of the scientist’s diary
from the time when he was a professor at the LIFMO, showing the
things he had to do in one day. It would be enough for a year for
today’s postgraduates!

Investing in Intellect

It seems that the laws of reflection of light also extend to people’s
lives, if the happy thought of creating entertaining science that could
not only be read in books but could be seen and touched occurred
to the man who had read the legendary Perelman’s work as a boy.
Stafeyev has proved that the Museum of Optics is a project, not just
an ambitious but half-baked plan, and that a scientist and writer is
capable of bringing his ideas to fruition. But laser rays took him even
further.

Alkis Lembessis, Director of the Hellenic Institute of Holography
in Greece, once visited the museum in Birzhevaya Liniya and,
impressed by what he had seen, suggested to Stafeyev that they
organize a joint interactive exhibition of light installations and
holographic, including digital, images. The exhibition ran for two years
at the Natural History Museum in Heraklion, Crete, but nowhere
could be found to hold it in St. Petersburg. Meanwhile, the ITMO

Russian Maecenas — December 2015

Project supported by a St. Petersburg grant



Investing in Intellect

University was completing its refurbishment of the first floor of the
Eliseevs’ house (in pink, with oak panelling and olive-coloured rooms).

“Then I decided to go to the rector again with a cheeky idea: let us
have the first floor on a temporary basis. He was sympathetic and let
us organize this hullabaloo; said the professor, not noticing that he had
slipped into student jargon. ‘At the last moment the city authorities
helped us to find an investor, who could not believe that there would be
queues of people in Birzhevaya Liniya wanting to look at bits of glass!

The most eye-catching of these ‘bits of glass’ are thirteen
OptoClones of original masterpieces from the Faberge Museum in
St. Petersburg. OptoClones, a 21st century invention, are ultra-realistic
full-colour holograms illuminated by the very latest LEDs. It means
that exhibitions of museum relics can be held in any location in the
world without moving the originals. Other uses of digital holography
are also impressive — in education, construction and medicine: 3D
blueprints, models and tomograms that can be analyzed ‘remotely’

A reasonably well-educated visitor to the Magic of Light exhibition
can conduct experiments with shadows and plasma balls, play a laser
harp, draw with a laser ray, plunge into the ‘window of infinity’ of a
light tunnel, visit an eco-garden with a tree made of light bulbs (an art
object on the theme of a healthy way of life and harmony with nature),
go for a walk in a forest woven from strings of light, feel the ‘look
of an angel’ on him... In four months 82,000 people have visited the
exhibition!

In that time, of course, Stafeyev has not managed to write even
a line of the fourth volume of his encyclopaedia about the history
of the study of light. And he is unlikely to be able to do so any time
soon, as he is heavily involved in devising the concept for a World
of Science museum in Lakhta, for which Magic of Light is a pilot
project. The display space will be increased by 67 times and other
areas of scientific innovation, from the world of water to robotics,
will be presented in just as entertaining a way as optics. However, the

most important feature of the new mega-museum will be its precise

In 2010 the European Optical Society
recognized the /TMO University display
in Birzhevaya Liniya, St. Petersburg

as the best optical museum in the world.

The museum presents a wide range
of light phenomena: polarization, refraction,
interference, diffraction, holography.

In the Museum of Optics you will be shown
the effect of refracted light in a dense
environment by the example of little balls
disappearing in water (this phenomenon,
discovered by the great Greek scientist
Ptolemy nearly 2,000 years, formed the

basis of modern fibre-optics); a magic mirror,
invented by the Ancient Chinese, in which

the pattern on the back is reflected; a sundial
and other astro-archaeological artefacts
demonstrating the link between observations
of heavenly bodies and mythology, household
activity and primitive ancient art, all of which
existed long before the appearance of the
Greek word ‘optics’.

The ITMO University Museum of Optics

runs guided tours for schools by prior
arrangement and is open to the public

at weekends. A number of tourist companies
in St. Petersburg have included it in their
programmes.
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Visitors to Magic of Light are literally dazzled
by the wealth of light installations, fantastic
holograms and OptoClones.

zoning. From the five-storey Science Show — a scientific theatre where
teenagers can ‘play at science’ — two bridges will lead across a pier

to laboratories where youngsters of their own age are studying real
science under the watchful eye of students and postgraduates.

‘It is important to maintain this continued activity, explains
Sergey Stafeyev. “The exhibition is aimed at a Wow! effect, which we
have studied to create. It is a step towards the training of university
entrants in specific fields of knowledge. It is quite logical that the
St. Petersburg Council of Rectors of Higher Education is one of
the partners in the project, along with the City Administration and
Gazprom.

He realizes that constructing a vast collective project and finishing
a book with the Dalai Lama’s exhortation ‘Share your knowledge. It is
the path to immortality’ will have to be done in stages. But what bright

prospects there arel..

48

Russian Maecenas — December 2015



PYCCKNN  MEUEHAT

ppppp






Crpasednusas &1acnts
Cunstsiti GusHec
Bazononyumsie epandane

PYCCKINIA

Apkapuii CocHoB — rnaBHbIN pefjakTop
Wropb [loMpayeB — apT-AupeKTop
Anppeit 3aiLeB — oTopeaakTop

Anna bepHapay4um — cnewnpoexThb!
Makcum HenssecTHbIx — doTorpad
Mapwus PasymoBcKkas — dotorpad
EneHa Mopo3oBa — KoppekTop

Anpec pepakumu: 199034, CaHkt-letepbypr,
YHuBepcuTeTcKan Hab., 5, k. 213, Ten./dakc (812) 328 2012
Ten. +7 (921) 909 5151, an. nouta: sosnov@pressa.rus.net
Caiit: www.rusmecenat.ru

Mpencenarens noneuntensckoro coseta M. b. MoTpoBckuin
Yupepnutenb: Apkaguit CocHoB, e-mail: sosnov2003@yandex.ru

W3parenb: CaHkT-leTepbyprekas obLuecTBeHHan opraH13auma
«HyPHANMUCTCKUI LIEHTP MeOYHapPOAHOr0 COTPYAHUYECTBA»
Anpec: 199034, CankT-IeTepbypr, YHuBepcuTeTcKan Hab., 5
Ten./dakc (812) 323 3063, an. nouTa: interjour@spbrc.nw.ru

[ocTaBnAeTcA pyKoBOAUTENAM OPraHoB BNacTH,
KOMNaHuM, yupexaenuii Kynbtypbl, HKO

Mpeacrasutens B Bennko6putaHum —
[0nua MonoBa, rusmaecenas@gmail.com

A o,

3aperucTpup p 7 cnys60it no Hap3opy
3a cobniofieHMeM 3aKOHOLATeNbCTBA B CPepe MacCcoBbIX KOMMYHMKALMIA

1 0XpaHe KyNbTypHOro Hacneaua. PeructpaumorHoe caupetensctso M N° OC2-8864
ot 01.11.2007. Homep noanucaH B neyate 04.12.2015. OtneyataH B TMnorpagum

«MpemuyM MMpeccy. 197374, CaHkT-MeTepbypr, yn. OnTKoB, 4
Tupar 2000 3k3. © «Pycckuit Meuenat», 2010

MEUEHAT

Mcnonb3oBaHine MaTepuanos ToMbKO C NUCbMEHHOTO paspeLueHns pefakLmMu. MHeHus
P He HeceT OTBETCTBEHHOCTM
Marep Beep py TOBapbl W yCnyru

aBTOPOB MOrYT He ¢ c penaxuuu. F
3a copey [
MMeloT HeobXoaUMble CepTUdUKaThI. Bee npasa 3aluuLLeHb!

Ha obnoxkax:
CaHk-leTepbypr ctan Tepputopuei TBopyecTBa.
Ooto Anekcanppa letpocaHa.

MpoeKT peanusosaH
Ha cpeAcTBa
rpaHTa
Cankr-letepbypra

3xpascrsyiire!

TeppuTopHuAa
TBOpPYECTBA

Crout npousHectu «CaHKT-IleTepOypr», o accouma-
uuy BosHukaet: HeBa, 6eable Houn, okHO B EBpormy, Dpmu-
TaX, MapunHckuii Teatp, HeBckuit mpocIiekT, KyAbTypHast
cToAmua... BooOije Marnuecku KpacuBblit ropoa... Hasep-
HOE, TaKoJ 00pa3 CKAAABIBAETCS] Y MHOTOUVCAEHHBIX IO-
CTell M BAIOOAEHHBIX B Hero Ha paccrosiiuu. O6pas BepHBII,
HO He ITOAHBIL.

Topoa ¢ HaceAeHMEM IISITh MUAAMOHOB — CAO>KHBII
MeXaHM3M, XUBas lepeMeHuYMBasA MaTepus. Vl BaKHO yBU-
A€Tb TeX, KTO CO3Aa€eT ero HOBbII 00AMK, GOpMUpYeT co-
BpeMeHHbIT Openp CaHkT-IleTepOypra. 910 He 06513a-
TEABHO MeTra-3Be3Abl 6aAeTa MAM CBETMAA MUPOBOIT HAYKI.
A IpoCTO yMHbI€E, 9HEPIMYHbIE, HAAEACHHbIE TAAAHTOM
>KUTb Y TBOPUTDb AIOAY, KOTOPBIX IIPUHSATO HA3bIBATh Kpea-
TVBHBIM KAQCCOM.

Asxopaano BpyHo opHaXABI cKasaa: 'Se non e vero e
ben trovato' («Ecau 9TO 1 HelpaBAQ, TO XOPOLIO IPUAYMa-
HO»). DTy IOTOBOPKY He pa3 LIUTUPOBAAK KAACCUKM: AOCTO-
eBckuli, byarakos...

A ecau 10, uTO IpUAYMaHO, — 1paBAa? Ecan mpu-
AYMILIVIKY YAQAOCBH BOIIAOTUTD CBOIO MAEI0 1 AOOUTHCS ee
001ecTBeHHOro npusHaHus? Takux AoAeit, TAe Obl OHU

HI paboTaAu — B OusHece, B 00pa3oBaHUM, B KYABTYPE,

B «COLIMAAKe», — MbI Ha3bIBa€M YCIIELIHBIMMU, COCTOSIBIIN-
MUCS], TBOPSIIVMIMY HOBYIO PEaAbHOCTD. baaroaaps um cam
ropoA CTAaHOBUTCS TepPUTOpPMEt TBOpUeCTBa. VIx HeMaao
B CaHkT-IleTepOypre, )kaAb, YTO AVIIb CEMEPBIX MbI IIPEA-
CTaBMM B 9TOM HOMepe.
Ba)KHO OTMETUTD: HAIIY FepOy CAMOAOCTATOYHBI,
0e3 KOMITAEKCOB YLIEMAEHHOI'O CAMOAIOOMSI, HA PaBHBIX
OOIAIOTCS ¢ KOAAETAMU Y TAPTHEPAMM U3 PasHBIX CTPaH.
VIX 3HAIOT U LIeHAT 3a KOHKPEeTHbIe CBEePIIeHNs, HO XO4eTCs,
4TOOBI 3HAAY U LIeHUAHU ellje OoAble. VIMEHHO TI03TOMY HO-
Mep ABYSI3bIUHBIN, PYCCKO-QHTAMICKUIL. DTO IIOMOXET AOHe-
cTy MHGOPMALIMIO O KPEaTUBHBIX AIOASIX U TpoeKTax CaHKT-
ITetepOypra 1 A0 3apyb6e)KHOTO UNTATEAS.
HarmocaepOK pacKkpoio CTPAIIHYI0 peAaKTOPCKYIO Tail-
HY: C HIMU ITOPOJT TPUXOAMAOCH HECAAAKO — U B CHAY
VX 3aHATOCTHU, OTAOLIIEHHOCTY CBOMM AEAOM U HeXXeAa-
HUS OTBAEKATHCS HA TOCTOPOHHEE, 1 TI0 MPUYMHE CAOXKHO-
CTY XapaKTepOB, IIPHUCYIIell OAAPEHHBIM AMYHOCTAM. Heaa-
POM CYMTAETCsI BPEAHOI IIPEKpacHast Hala Ipodeccus...
Heckyunoro ureHus!
Apxkaouii CocHos,
2MABHDLIL peOaKmop AAbMaHAXA

«Pycckuii Meyenam»



DPPEKTUBHAA ITPAKTUKA

W3 YU CTHIX KOMHAT
BUAEH PBIHOK
Oaer XXepeb110B mopAHUMaeET

oTevyeCcTBeHHYIO hapMaleBTUKY / CTp. 4

MOAEAD, TOAPOBHASA
KAK >KN3Hb

Cepreit Mopo30B BOIIAOTHUA

B IPAaHAMO3HOM MaKeTe COOMpaTeAbHBIN

o6pas Poccunu / cTp. 12

IIOBEPX BAPBEPOB

HA KOAACKAX
B CBOE IIOMECTBE
AHppeit AOMOPOBCKMIT yUUT
SKUTb MOAOABIX AIOA€I

C MIHBAAMAHOCTBIO / cTp. 18

YIIC!. M1 BPUTEAU
CMEROTCA

Aapuca AdanacpeBa
Pa3BMUBaeT YHUKAABHbIN
MIPOEKT LMPKA AAST YAUYHBIX

COpBaHLOB / CTp. 24

KYJIBTYPHBIH CJIOH

AYYIINE KHUT 1

B AYYIIEM ITOPAAKE
KoucranTun lllaBAoBCcKMit
CO3AAQA CaMbI 3HAMEHUTBIN
MarasmH-KAy0

B Ilerepbypre / cTp. 30
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Copep:xkanue

25 AET BE3 I[IPABA
IIEPEABIIIIKH
Ceprer llIy6 mocTpona
MeXAYHapOAHBIN

tTeaTp-decTuBasb / cTp. 36

HWHBECTHUIIUHU B UHTEJUIEKT

CBET MO/,
3EPKAABIJE, CKA>KM!
Cepreit CradeeB npuayman

U OTKPBIA AYYIIUI B MUPE

Myseit ontuxu / cTp. 44

Co0ObiTUE

XynorHuk Cepreit LLIMbIKOB B paMKax b1bnamoTeuHoro npoekta OpyH3eHCKOro paioHa
«CpenaitYexoBa» cobpan u3 891 Kybuka PybuKa nopTpeT Knaccuka pyccKon nuTepaTyphbl.
oo CeATocnasa AkumoBa («<MeTpo»)

OTKpbITME POMKOECTBEHCKUX KHUMKHBIX annei Ha Manoi KoHiolueHHoi ynuue.
Mucatens Banepwii Monos v pepakTop AeTckoro *KypHana «Koctep» Hukonai Xapnamnues.
®oto Onbru Kapataesom



DPpdexTrBHAA IPAKTUKA

N3 9HCTBIX KOMHAT
BHAEH PBIHOK

Mpenaparbl B 0HWA03aX UMeKOT Maccy
NpenMyLLECTB AnA noTpebutens.

BMSHECMEH OAET )KEPEBLIOB ITOAHVMAET OTEYECTBEHHYIO ®APMALIEBTUKY

Apxkapuit COCHOB. ®@oro: Mapus PasymoBckasi, mpecc-cayx6a 3aBoaa Solopharm

HecMoTpst Ha AeMOKpaTUYHYIO BHELITHOCTD (PyTOOAKA, AKUH-
Cbl), TeHEPAABHBIN AMPEKTOP HOBOTO (papMaLieBTUYECKOTO 3aBOAQ
Solopharm Oaer J)Kepe061j0B BCTpeTnA MeHsI CyXoBaTo: «BbI ommospa-
AV Ha AeCATb MMHYT. IIpuaeTcs BpI4ecTb UX U3 BpeMeHM, OTBEAEHHO-
ro Ha pasroBop». CTeHbI IPOCTOPHOTO KaOMHeTa yBellaHbl OOABIIN-
Mu poTorpapuaMu AXT, PIAOM C TEXHOAOTMIECKON CXeMOI — MaiiKa
c aBTOrpadamMu MKUIIEPOB KOMaHA — Y4aCTHUL] KPYTOCBETHOII pera-
T Volvo Ocean Race 2008—-2009 ropoB: B Toit rotke YKepe6110B ObIA
6aKOBBIM MaTPOCOM Ha €AMHCTBEHHOIT poccuiickoit sixte «Kocat-
Ka», KOTOPYIO CaM K€ 3aMbICAMA, KOTAQ ellje BO3TAABASIA CO3AQHHYIO
UM CeTb I'nepMapKeToB. Kakum BeTpoM 3aHecAO ero B papmaleB-
TUYECKUIT OM3HEC, Ubsl TEPPUTOPUSI HA CTBIKE MEAVLIVHBI M 3A0PO-
Bbsl HACEAEHMS TAUT MHOKECTBO OIPAHMYEHMIT ¥ OITACHOCTeEI, YeM

BAOXHOBASACS, 32 CHET Y€ro HAMEepPEH IMMOTECHUTD C alITEYHbIX ITOAOK

UMIIOPTHBIE AeKapcTBa? BOMpoOCOB 6BIA0 MHOTO U AECSTU TIOTEPSIH-
HBIX MUHYT )KaAKO.

51y He cTaA OOBSICHATD AUPEKTOPY, UTO MOTPATHA UX, IEpeMe-
IJAsICh C 9KCKYPCUEIL II0 €r0 3aBOAY, Ha OeCKOHEYHbIe TIepeoAeBaAHNS
B XaAQThI I LIAMTOYKY, @ 6aXMA Ha MOMX OOTMHKAX MHOTAQ OKa3bIBa-
AOCB TIO ABe mapbl. Solopharm BeITycKaeT CTeprAbHbIE A€KAPCTBEH-
Hble GopMbl (PAAKOHBI, AMITYABI, IIIPULBI C PACTBOPAMMU AASL UH'DB-
exuuit, MHQY3UIL, MHIAASILINIT), CTEPUABHOCTD AOCTUTAETCSI U TEM,
YTO IIOAMMEPHYIO YIIAKOBKY 110 MOAHOIT TexHoAoruu BES (Blow-Fill-
Seal) 0AHOMOMEHTHO BBIAYBAIOT, 3aIIOAHSIOT PACTBOPOM U 3aIau-
BaIOT, 130erasi KOHTAKTa C BO3AYXOM, 1 3a00Ta 0 YUCTOTE BO3BEAE-
HA B KYABT.

CyMMapHasi MAOILAAb YMCTBIX KOMHAT Ha IIPOM3BOACTBE U B Ad-

6opaTopusix — 3 THICSYM KBAAPATHBIX METPOB. YeTbIpe 30HBI U~
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GMP (Good Manufacturing Practice for
Medicinal Products) — MexmyHapogHble
HOPMbI AnA GMpM-Npou3BoaumTENen,
obecrieynBaloLLye KOHTPOSTb KayecTsa
neKkapcTBeHHbIX cpencTs U bAL. CraHpapt
CBMAETENLCTBYET, YTO MPOAYKT ANA 30POBbA
M3rOTOBJIEH B COOTBETCTBMM C 3aABJIEHHON
dopmynoit (coctaBom), He COREPHUT
MOCTOPOHHUX BKITIOYEHWIA, HaZIEMaLLMM
06pa3oM MapKMPOBaH M yMaKoBaH,
COXPaHAET CBOW CBOMCTBA B TEUeHWe
YKa3aHHOr0 CPOKa FOAHOCTY.

["'ofoBas npou3BoAUTENLHOCTL 3aBOAA:
35 MUNIMOHOB BYTBINOK MH(Y3MOHHBIX
pacTtBopoB, 280 MUNNIMOHOB NNACTUKOBbIX
ammyn ¢ pacTBOpaMm [i1A MHBEKLMIA,

10 MUNAMOHOB 6aNNOHYMKOB Ha3aMbHBIX
cnpees, 60 MUNIIMOHOB NaveK
0(TanbMO0rMUeCKX NpenapaTos.

CoBeT N0 MHBECTULMAM MOALepHKan
NpeLIoKeHe NPUCBOUTH CTaTyC
«CTpaTernieckoro MHBECTULIMOHHOTO
npoekTa CaHKT-TleTepbypra»

MPOEKTY pacLUMpeHs NPou3BoACTBa
dapmavieBTUyecKoro 3aBoga Solopharm.

YnpaBnexue uHpopMaLmm —
npecc-cny6a AAMUHUCTPaLMMU
rybepHatopa CaHKT-[leTepbypra.
29.10.2015

Oner *epe6uos:

— 06pa3 npeanpuHUMaTens y Hac U3pagHo
ucnopyeH. CuMTaeTcA, YTo 3T0 YEsIoBeK,
KOTOpbI HAabWBAET KapMaHbl, }KUBET
UCKITIQUUTENBHO MOHETAPHBIMU MHTEPECaMMU.
Ho ecnm Tbi paboTaelLb B perkuMe HOH-CTon
1 NWLLb U3peiKa BUOMLLb CBOWX ETel, Aa v
TO CMIALLMMM paHO YTPOM U MO3[HO BEYEPOM,
TO ieHbr1 1A TebA He rnasHoe. OHK NnLLb
13MepAIoT 3GHEKTUBHOCTb TOTO, YEM Thl
3aHMUMaeLLbCA.



DPpdexTrBHAA IPAKTUKA

CTOTBI, YeThbIpe CTYIIEH! OUMCTKY BO3AYXA, IIECTb STAIIOB BOAOIIOA-
TOTOBKM, BKAIOYAsI CMATYEHME U AUCTUAASILIMIO. MaAo TOro, uTo
Oaer JKepeO1j0B, BLIKYIIMB Y4aCTOK 4 rektapa Ha OXTe, 3a ABa FoAQ
MIOCTPOMA U3 SIPKO-)KEATBIX 11 CepeOPUCTO-CePhIX KYOUKOB 3aBOA-
UTPYILIKY, K<HEMHO>KKO KallMTaAM3Ma Ha TOPOACKOI OKpanHe», — OH
3aMaxHYACS Ha 0CO00 YMCTBI KAUTAAU3M.

DKCKypcusi ObIAQ HECKYYHOIL: MEHs BCTPEYAAU FOPAEABBIE aB-
ToKAaBbl ToM 1 B06, aaeraHTHbIE MALIMHEI 110 BBITYCKY aMITYA, MYAb-
TUAO3 U I0HUAO03 AAsT obpTasabmosoruu Aaexca, Becra n Kaapa u au-
HUY 10 TPOU3BOACTBY UHPy3uit Ockap u Pekc, mpoHMULjaTeAbHbIE
xpomarorpadsl AAsL aHaAKM3a KauecTBa IpoAyKLuu Xoamc u ITyapo.
OayueBAeHHOEe TPOM3BOACTBO mprpymas Oaer JKepe61oB, Kak oH
TOBOPUT, «4TOOBI BeceAee XUTb». Kopupope! cHabKeHbI TaOAMYKAMU
«Yauna VraabsHcKasi», «YHAEp-A€H-AUHAEH» (AQHb YBa>KeHMsI Iap-
THepaM — ITOCTABIIMKAM HOBelero obopyaoBaums). boiau Tam u
yauus ITpodeccopa ITorosa n Aokropa bopmeHTaast (3Han Hamux!),
n A0dThI AAst 0TABIXA ¢ Wi-Fi 11 Teaeaxpanamu FOsxHast u CeBepHast
Bepdb (BEPHOCTb MOPCKOIT TEMATUKE).

B meaopmnyHOM HasBaHUM Solopharm To)XXe YAOBUM MAEIHBII
MIOATEKCT. 3aBOA — COABHBIN IPOEKT, BHE 0CO00I1 9KOHOMUYECKO
30HBI, KYAQ [TOTIAAK APYTME IPEAIPUSTHSI TOPOACKOTO papMKAaCTe-
pa, MOCTPOEH Ha YaCTHbIE MHBECTULIMY, KOTOpPbIe, JKepeb1ioB yBepeH,
SIBASIIOTCST CaMbIMU 3G GEKTUBHBIMU: TYCTh FOCYAAPCTBO KOHTPOAU-
pyeT OM3HEC, ¥ TOABKO. « AMILb YaCTHBIN KAlIUTaA CIIOCOOEH CO3AaTh
4YTO-TO AUKBUAHOE 1 KOHKYPEHTOCIOCOOHOE, — U3PeK OH, BIIPOYEM,
He MUTas MAAIO3MI HAaCYeT ITIOAHOV aBTOHOMMUM. — MBI )Xe He AeAaeM
9AEKTPUYECTBO, a IIOAYYaeM, XOTSI ero KayeCTBO HAaC He yCTpauBaeT:
(a3bl XOAST XOAYHOM, HAIIMM AVHMSIM 9TO BO BPEA».

Ho raaBHasi mpeAecTb aTOM UIPYILIKY, 3HAETE B 4eM? 3aBOA C UIM-
MTOPTHOM (B OCHOBHOM) HaUMHKOJ1, OTBEYAOLINIT MEXKAYHAPOAHO-

My craHAapTy GMP, BoirrycKaeT KadeCTBEHHbIE, BOCTPeOOBaHHbBIE 1
AOCTYIIHBIe poccuiicKue npenapaTbl. C yueTOM rpaMOTHBIX VHKe-

HEPHBIX PELIeHNIT, HU3KIX SHEPro- 1 Tpyao3arTpar JKepeO1joBy 1 ero
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DddexTuBHAA ITPAKTUKA

KOMaHA€ YAQAOCh CHM3UThD 1ieHbl Ha AeKapcTBa Ha 30—40 npoleH-
TOB, II0 CPaBHEHMIO C 3apybexKHbIMU aHaaoramu. Ha saBope paspa-
0aTBIBAIOT 57 IIPENapaToB AAsI IyABMOHOAOIMM, OPTOMEAVM, OTOAR-
puHroaoruu. boablire Bcero — 22 pacTBopa — AAsL 0PTaABMOAOT UM
(HECKOABKO y)Ke MPOLIAY anpobaliio B KAMHMKE MeAULIMHCKO-

IO YHUBEPCUTETA 1 3aperrCcTPUPOBAHBI); elile HEAABHO 3TOT PIHOK
ObIA IOAHOCTBIO 3aHST MHOCTPAHHOI IIpoAyKLMeit. CTpaHa He MO-
XKeT 00eCreunTb rpakAaH GaHAABHBIMU TAQ3HBIMU KanAsiMu? YTo X,
Solopharm, 1o oLjeHKaM AMpeKTOpa, B OAVDKaliliee BpeMsI Ha YeT-
BePTbh 3aKPOET POCCUIICKIE TIOTPEOHOCTY B IIperaparax AAsI Aede-
HUS TAQYKOMBI (OHA 3aHMMAET ITePBOe MECTO CPEAV IIPUYMH MHBa-
AVIAHOCTHU TI0 3PEHMUIO).

T'AaBHBI (HA IPOTSDKEHUM TPUALIATY C AUIIHUM AeT!) opTaAb-
moaor Komurera o 3ppaBooxpanenuto Cankr-Ilerepbypra mpodec-
cop FOpnit AcTaxoB IOKasbIBaA MHE 3T IIPENAPATHI B IOAUITUAEHO-
BBIX I0HMAO3aX — YHMKAABHAsI POCCUIICKAs padpaboTKa, OCBOEHHas
Ha Solopharm. ITpeumyiecTBa — OTCYTCTBYE KOHCEPBAHTA, CTE-
PUABHOCTB, (PUKCUPOBAHHASI A032, SKOHOMHBII PACX0A, YAOOCTBO
[IPMMEHEHUS XOTb AOMA, XOTb B Aopore. ABa ropa Haszaa YKepebuos
npuieA K HeMy B MeAVLIMHCKII YHUBEPCUTET C XapaKTePHbIM BO-
npocoM: «CKaXuTe, B KaKMX IperapaTax Bbl HY)KAQeTeCh?»

IOpnit CepreeBud oBepyA B HErO C epBOI BeTpeun: «f yBu-
A€A EAVHOMBIIIAEHHMKA, YOESKAEHHOT0, YTO Mbl MOYKEM BBIIIYCKaTh
CBOM A€KapCTBa BHICOKOTO Ka4eCTBA, MYCTh [IOHAYAAY HA IMIOPTHOM
000pyAOBaHMM, HO C PACTYIUM BOBA€YEHMEM POCCUIICKMX KOMITO-
HEHTOB 1 AaD0paTOpHBIX padpaborok. Oaer BUKTOpOBMY 13 KaTero-
PUM AIOAETL, KOTOpBbIe IPUBBIKAU O6pocaThb cebe BbI30B, TPYAHOCTH UX
AVIIb TOACTETMBAIOT».

CeAOBAACHINT MOTP HACTAMBaA HA TOM, UTO OT TaKMX >KECTKUX,
YIIEPTBIX MAKCUMAAUCTOB 3aBUCUT CYAbOA OT€IECTBEHHOTO 3APaBO-
OXpaHeHUsT — HU DOABILE HU MeHbIIe. MOXKeT, T09TOMY AUPEKTOPY
He AO AMILIHKX pa3roBopos? OH U3 reHepaLuy IpeApYHIMaTeAel,

POAMBIIMXCS HA BOAHE TIepeCTPOKM. VIHBIX yK HeT, a Te AaAede, HO



«Kocatka» Hecna Ha cBoux napycax
FYMaHUCTUYECKYI0 UAeto CnaceHUA KUTOB.

Ypoku 1o roHku Oner HKepebuos
TPUMEHAET B OpraHW3aLmm 6usHeca.

Mue xomenocb bel, Ymobel 8 3mo Henpocmoe
8pems /1odu (He MosIbKo Bpayu) Ha npuMepe
Oneza Bukmopoauya epebyosa nosepusu,
4mo 8 Poccuu MOJICHO U HyJCHO denlamb
ca0e U BbICOK020 Kavecmaa. [Tycme celivac
Xom# bl HaO UMNOPMHOM 060pY00BAHUL,

Ho — caoe! U ¢ KadcdbiM 2000M MO
npou3sgodcmao bydem umems ace bosbLie
0MeyecmaeHHbIX KOMNOHEeHMOB.

{Opuit ACTAXOB,
rnaBHbliA opTanbMonor Komuteta
o 3paBooxpaHeruio CakT-Ietepbypra

BoT Oaer JKepeO1j0B COOCTBEHHOI TEPCOHOI )KUBET U TPYAUTCS B
Poccum, He cunTas 3apyOe>KHBIX KOMaHAVPOBOK.

B 1988-M, OTCAYKMB B apMuy, ITOCTYNMA B [OPHBI MHCTUTYT,
KCTaTH, AeAVIA KOMHATY B OOLIEXUTHUM C U3BECTHBIM, B TOM UMCAE
CBOeII aMaTaXXHOCThI0, busHecMeHoM Oaerom TuHbpkoBEIM. O0a 3a-
HMMAAMCh MEAKOJ KOMMepliMeit TUIa «KyI1-TIpoAai». YTo — He-
Ba)KHO: MY3bIKAABHbIE AVICKM, OAEKAY, KOCMETHKY, UyTh IT03)Ke KOM-
IbIOTEPbI — MAES A€TKOTO 00oralleHNs Yepe3 TOPTOBAIO MaHMAA
TOT'AQ MHOTMX CTyAeHTOB. Ho ckopo myTu OAeros pasouaucy, He
TOADBKO 13-32 HECXOACTBA XapakTepoB. [IpocTo uyepes roa JKepebijos
13 MHCTUTYTA YIlleA B CBOOOAHOE MTAABAHIUeE, A ellle TPY TOAA CITyCTsI
OTKPBIA CBOVI MepBbIlt MarasuH ¢popmara cash & carry. ITepsast Tou-
Ka 6Aaaropapst BHepApeHMio I'T 1 ceTeBbIX TEXHOAOTMIL, AOTUCTUYECKMX
CKAQAOB, CYICTEM KOHTPOAS 32 IIPOXO>KAEHMEM TOBAPOB U IIPOYMX
HOY-Xay Ipeobpasmaach B ceTb 13 32 runepmMapKeTos 1o Poccun —
9TO OBIA HOBBIII YPOBEHDb TOPIOBAM, AAEKBATHBIIT S1I0XE MaCCOBOI'O

OTpeOAEHNsL.

DPpdexTrBHAA IPAKTUKA

Ha nHepocTaToK o6pasoBanusa OAer He KaAyeTcCs, OpraHu3a-
LIYIO TOPTOBAY IIOCTUTAA C IIPUCYIIIEi €My AOTOLIHOCTbIO, 00bE3AUB
COTHU TMIIepMAapKeTOB B Pa3HBIX CTpaHax. Tak >ke ObIAO U C aHTAUIL-
CKUM $I3bIKOM, KOTOPbIi1 IIOHAYaAy U3Y4aA, IIEPEBOAS CO CAOBApeM
(akchl OT MHOCTPAHHBIX MApTHePOB: «IToKa MoA3aelb Ha KOAEHKaX
BAOADB MarasMHHOTO IIAMIHTYCa Tae-HMOYyAb B OKAaxoMe, HaBCeraa 3a-
MIOMHMIIIb, KaK OH HasbiBaeTcs». K Tomy e mepep Volvo Ocean Race
MIOATOPA FOAQ TPEHUPOBAACS B AHTAUM.

HasepHoe, B CyXOIIyTHOM A€TCTBe U IIaXTepcKoli IoHocTu B Kasax-
crate u Ha KaBKase, rae Ha pypAHuKax paboraa orew, Oaer Heao0paa
MopcKoi1 poMaHTUKM. OHa ero 3axXAecTHyAa B 3peaocT. Ho pAepakas
TOTIBITKA [lepeceyb IAAHETY HallePEeroHKM C AYYIIMMY B MUpe sIXTa-

MU yAaAaCh AMIIb oT9acTy. [Ipoiias OT McraHcKoro AAMKaHTe yepes
KertrrrayH, oHa 3aBepiiAa roHKy B nHAMICKOM Koun. Tam criaeaoch
MHOTO [IPUYMH, U He IOCAEAHEN OBbIA IPsIHYBLINI GUHAHCOBBI KPU3HUC.
W Bce xe y creH IleTpornaBAOBKY MOA IPOAMBHBIM AOXKAEM KPacaBULYy

C AEAb(i)I/IHbI/IM CUAYSTOM OBALVISIMU BCTPEIAAU COTHU neTep6yp>1<ueB.
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CeropHs caM oH npusHaeT: «KpyTo, 4T0 MbI BOPBaAUCH B 9AU-
Ty HapyCHOTO CIOPTA, HO IO OOABLIOMY CUETY OBIAM B Hell AUAe-
TaHTaMU. AeAO He TOABKO B CIOPTMBHON COCTaBAsOLeN. Aaxe s,
OM3HECMeH, He IPEACTABASIA BCEX CAOXKHOCTEN YIIPaBAEHMS IPO-
exkToM. Hac 0b1A0 ax 38 yeroBeK, 1 AMlIb 11 — «MOKpast KOMaH-
Aa», OCTaAbHBIE Ha Oepery — TeXHUKU, MH)XeHEePbl, Bpaul, MEeHEeA-
JKepbI».

«Kocatka», cmopearpoBaHHas B CayTreMITOHe IIPU BbeAAU-
BoM yuactuu JKepeO1j0Ba, He MOABEAR, HA OTAEABHBIX 3TAIaX IT0Ka-
3bIBaAa PeKOPABI CKOpocTH. He XBaTuAo MaTepbiX O(IIOPHBIX TOH-
I[MIKOB B 9KUITa’Ke, TOYHOI HABUTaLMM, pMHAHCOBBIX PECYPCOB, YTO
OBbIAO BUAHO 110 GeAbIM, 6e3 pekaambl, mapycam «Kocatkm». A 6e3
CIIOHCOPOB € OpeHpaMy KaAubpa «puxccon» u «Ilyma» He mocmo-
puiub. Ho u Taxoit omsrT JKepeb1ioB cuntaeT OecLieHHBIM. Y)Xe I10-
cae Volvo Ocean Race oH B cocTaBe pOCCUIICKON KOMaHABI BBIUTPAA
4eMIMOHAT EBPOIIBI 1 OTKPBITHI YeMIIMOHAT BeAukoOpurauun, yem

0cobo TOPAUTCH, B €€ aKBaTOpUN.

B romke, Ha TipepeAe GpU3UYECKUX U MOPAABHBIX CHA, OH HaBCer-
A2 YCBOMA: YTOOBI KOHKYPUPOBATb C AYYILIMMU, CAMOMY HAaAO OBITH
HA YPOBHE AYYILNX II0 BceM napamerpam. [TlosTomy 6eckommpommce-
HO OCHAIIIaeT 3aBOA AUIIb TEXHUKON TOCAEAHETO MTOKOAeHUS: «Ecan
He HBECTMPOBATh B HOBelllllee 000PYAOBaHME, TO Yepes3 TPU-YeThIpe
ropa Mbl TIOTepsieM 3aAeA. [Ipy 5TOM HeAb3sT PACCAAOASITHCS, MOA,
KYIIMA CETOAHS 1 Ha BeKa. 3aBTpa MOSIBUTCS HOBBLI MTPOLIECCOP UAU
CTaHOK — TMapeHb, KOTOPbII ero MpUMeHUT, Bac obpirpaer. CraBka Ha
HOBOE COIpPsDKEHA C PUCKOM (HepacKpy4yeHHasl TEXHOAOTMSI MOXKeT
00epHyThCs mycThIKOI). Ho, KOorpaa Bbl ObeTe B A€CSATDH TOUYEK B Ue-
TBIPEX-IISITU CerMeHTax GpapMaKOAOTUY, ABA-TPYU TOYHBIX [OITAAAHMSI
obecriedyeHbl».

ITo ompity Volvo Ocean Race, He AOBepsISICh AUILIb PEKPYTHH-
roBbIM KoMIaHusiM, OA€r He KaAeeT AMYHOIO BpeMeH! Ha cobe-
CEeAOBaHUS C HOBBIMU PabOTHMKaMU (MX 32 TIOCAEAHUIT TOA TIpuba-
BUAOCB OoAee mecTupecsity). [oHKa MHOroe OTKpbIAa eMy B cebe

camoMm: «Houbio Ae3selrb Ha Ma4Ty AU TAlMIIb ITAPYC U HE 3HaCIlb,

Yem xopoLua loH1pao3a?

Bo-nepBbix, He COBEPHUT KOHCEPBaHTa,
KOTOpbIiA, KaK MPaBu10, ABNAETCA HECKOBKO
TOKCWYHBIM [i19 rnasa. Bo-BTopbix,
Y06Ha B UCMONHEHNM U B PUMEHEHNW.
W, B-TpeTbuX, 4To caMoe BaHOe, eCTb BCe
0CHOBaHWA Nofiarath, YT0 OTEYECTBEHHbIE
I0HUZ03bI He ByAYT N0 LieHe 3HAYUTENBHO
OT/IMYATBCA OT TOFO e KONMYECTBa
npenapara B ynaxkoske 1o 5 unu 10 mMn.
{OHM 03B NPOM3BOACTBA MHOCTPAHHBIX
KOMMaHWii 04eHb JOPOTW.
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4TO OYAET B CACAYIOLIYIO CEKYHAY. UTO-TO AOMaeTcs, pBeTCs, HaAeTa-
eT IMIKBaA. VI 4yBCTByelllb, BOT NMPSIMO Ceifuyac CBAAIOCh B OKeaH. JIHo-
TAQ KaXKeTcs: BCé, 00AbIIIe He Mory. UeTbIpe AHA MTOAPSAA KaKeTcs,
Ha IATBIN AOCTUTaellb Pe3yAbTaTa. VI CHoBa HEBMOTOTY, TOTAQ I'O-
Bopuiub cebe: cror, Oaer, calm down, ¢ T060i1 3TO y>Ke 6BIAO, HO ThI
nepeTeprieA». DTOI yCTOMYMBOCTY K HETTPEPhIBHOMY CTpeccy 6aKo-
BbIit MaTpoc «Kocarkn» yunacs y mactepos oduropa. VI mocrapaa-
Cs1 IPUBHECTU €€ B CBOII CTUAD BeA€HMs OM3Heca, XOTsI HEKOTOpbIe
BellM ero 0ecsiT, HalpuMep apXaudHasi CUCTeMa AMCTPUOYLN Ae-
KapcTs 1o anrekaM. OIIATb 5Ke, Y HEro OIIbIT APYTOTr0, PUTENAEPCKO-
ro 6u3Heca, TaM TOXe IPUIIAOCH MEHITb TOCYAAPCTBEHHYIO CUCTEMY
pacIpeAeAeHNs IPOAOBOABCTBUA. 3aBOA YK€ 3aKAIOUMA AOTOBOPBI
co 116 xommanusimMu o Poccun, 1 aTa ceTh OYAET paspacTaTbCsl.

JKepeb1j0B MOHMMAET COLMAABHYIO 3HAYMMOCTb CBOETO OM3He-
ca: OHa ellle ¥ B TOM, YTOOBI CO3AATh Ha STUX OTOUTBIX Y ITyCThIPS
4 rexTapax aTMocdepy crabuabHOCTU U KOMbopTa AAs 250 Tpyas-
muxcs Solopharm, noayyaroumyx, MOMUMO 3apIAaT, IPeMMUIL U CO-
LIMAaABHOTO MAKeTa, OLIyIleH/e COPUYACTHOCTY OOABIIOMY AEAY.
OH AI0OUT HaBeAbIBaTbCA B AabopaTopuio: « Thl BUAVIID CBETABIE
AMI1Ia pa3paboOTUNKOB, KOTOPBIE He IIPOCTO “CMEIINBAIOT MOAEKY-
ABI’; @ CO3AQI0T A€KapCTBa, KOTOPBIM MBI A€M ITyTeBKY B K13Hb,
M MOT'YT MMOTPOTaTh Pe3YAbTAT B KPACcUBOM yNaKkoBKe». Ho moacmya-
HO UM ABIDKET CTpeMAeHMe MPeyCIleTh B TOM, UTO He II0 NAeYY APY-
TUM, OH NPUHAA BbI30B: «DapMalleBTHKa — MaTepust 6AaropopHasd,
HO HebAaropAapHasi, MMeeT 3arpapUTeAbHbIe Oapbephl AAS MHO-
TMX BCAEACTBME COYeTaHUs Pa3HOOOPasHbIX cCAOKHOCTelL. B Poc-
CUM OHa ellle I AOPOrasi, IOTOMY 4TO NpuBo3Has. Koraa mbl noky-
IaeM COBPEeMEeHHYIO AVHIIO 11 HAYMHAaeM BBIITYCKaTh AKapCTBa, OHU
MAAAIOT B IleHe KOAOCCAABHO VM CTAHOBSITCSI AOCTYITHEE AAST AIOAEIL.
V1 ecAyt MbI COBEPLINM ITPOPBIB, AASI MEHSI 5TO OYAET SAEMEHT CaMo-
peaAusaLym».

B sToMm O1M3HeCe eMy MHTEPECHO, OH IIPUAYMBIBAET HE TOABKO Ha-

3BaHMSI MALIVH, HO 1 HOBBIX AeKapcTB (ImaaH, Okcudpun, AuHAKBa),

Pyccknit Meuenar — Jexadps 2015

MPOEKT pean13oBax Ha CpefcTsa rpanTa CanKT-Terepbypra
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KOTOPBIM CY>KAeHO cTaTb OpeHpamu. Keraty, o AuHAKBe — 9T0 ero
VA€sI: BBIITYCKaTb B IOHMA03aX 1 a9PO30AbHBIX OaaAoHuMKax 100%
CTEPUABHYIO MOPCKYIO BOAY AASI OPOLIEHMS TOAOCTY HOCA U TOPAA.
Mcrounuk — 3aauB CeH-Maao B bpetaHy, rae, 1o AQHHBIM 3KOAO-
rOB, CaMas YMCTas B MUpe U HACBILIleHHAsl MHepaAaMy Boaa. Mor-
AM OBI B35ITh 06aiIKaAbCKYIO, HO BOAQ HY)KHA COAOHOBATasl, MOPCKasl.
Kpome Toro, y GpaHLy3CKOI1 BOABL, KaK 1 y ppaHIy3CKUX AYXOB, 0CO-
Ob1T MapKeTUHTOBBIN 1apM. Ha 3aBope myTsT: «Y Hac eCTh OTAEA
Pa3paboToK, OTAEA KOHTPOAsI KauyecTBa 1 ecTb OAer» (MMEHHO Tak,
6e3 oTuecTBa).

W B aTOM O1U3HECE eMy eCThb Kyaa pacTu. Ha pe3epBHBIX I1AO-
mwaAsx 1,7 rekrapa NpoeKTUPYyeTCs HOBbIM KOPIIYC C LieXaMMU I10 Bbl-
ITyCKY TOPMOHAABHBIX IIPENAPATOB, BAKLIH, OMOTEXHOAOTMYECKOI
MIPOAYKLMY — ellje IEeCTb AMHUIT, KOTOPbIM, KOHEYHO, II0AOEpPYT
3ByYHbI€ IMEHA, TUTAaHTCKUI pO6OTH3MPOBAHHBIN CKAQA, OBITOBOIT
KOMITAEKC U Ipoune akceccyapsl mponssoacTBa XXI Bexa. Vimmop-
To3aMelleHue Auib Hayaao: Oaer JKepeO1i0B MPOCUNTHIBAET BbI-
XOA Ha KOHKYPEHTHBIE PbIHKM — OT BocTouHoit EBponer o0 AaTuh-
CKOJI AMepUKM — He TOABKO C KaueCTBEHHBIMH A>KEHEepPUKaMU, HO 1
C OpUI'MHAABHBIMY A€KapCTBaMU.

...OH Bce-TaKy BEpHYA MHE T€ AECATb MUHYT, BCIOMMHAS
Volvo Ocean Race. IToceToBaa, 4TO 3arosser ce0s B LIEMTHOT, He
YA€AsIET AOAKHOTO BHUMAHMsI CEMbe, 3a0POCHA 3aHATHUS CIIOPTOM.
ITpu3aHaAcs, 4TO MeuTaeT yepes ABa-TPU IOAQ IlepeAaThb OllepaTuB-
HOe yIIpaBA€Hle 3aBOAOM CIIellaM I10 5TOJ YaCTU U 3aHATbCS CTPa-
Tern4yecK!Mu NMpoeKTaMi, BO3MOXHO, CO3AATh HOBYIO0 KOMIIAHMIO —
T10 BBINTYCKY IpernapaToB Ha OCHOBE IeHHO NH)XKeHepUL. «A IoKa
51 AMPEKTOP C OTPOMHBIM KOAMYECTBOM OYyMa’keK, BCTPeY, COBelja-
Hu, nAaHepoK. C AHBaps HanMcaA 17 ThICAY 9SAeKTPOHHBIX IMCEM,
AO KOHLIa TOAQ ellle ThICSIY CeMb A0OaBUTCS. BOT putM, B KOTOpOM
JKVBY ABEHAALIQTh YAaCOB B CYTKU, LIIECTb AHEI B HEAEAIO, CETOAHS,
Hanpumep, 06eAaA TPU MUHYTbI», — OOBSICHSIA CBOU HATSIHYTBHIE OT-

HOILIEHVA CO BpE€MEeHEM Oaer.

HecMoTpst Ha CAOXKHOE MUPOOLIYIEHIE, OH BEPUT, YTO BCE Y HAC
OyA€ET XOPOLLO, XOTSI KOMY-TO 113 6MI3HECMEHOB U HECAQAKO IIPUAET-
Cs1 Ha POCCUIICKIX FOPKax. 3A0pOBasi phIHOYHAsI 9KOHOMMKA [o0e-
AT, AOASI TOCYAQPCTBA B 9KOHOMUKE CHUBUTCS, @ YACTHO VHULA-
TUBbI — BO3PACTET, IPO(ECCHOHAADI TIOTECHST AEMAaroroB M pacTsilL,
Y KQ4EeCTBEHHbIE AEKAPCTBA OYAYT AOCTYIIHBI HACEAEHUIO — 3a YTO
OH U CaM I0OOpPeTCsL.

YucThble MOMBICABL, Y/CTbIE PYKU IIAKOC Y/CThIe KOMHATBI — Ha-

BEPHOE, 3TO HEMAAO?

Y Onera HKepebLioBa croxHble
OTHOLLIEHMSA CO BpeMeHeM —
€ro KatacTpoduUecKH He XxBaTaer.
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Mognens, mogpobHas
KaK JKH3Hb

CEPTEV1 MOPO30B BOITAOTUA B TPAHAVMO3HOM MAKETE COBUPATEABHBIN OBPA3 POCCUN

12
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Baapumup ITETPOB. @oto: Makcum HensBecTHbIX

HepaBHO pasroBopuacs ¢ MoAoAOI yeTolt u3 Kasaxcrana, npu-
exaBiueil B [leTepOypr MOrocTUTh Ha HEAEABKY.

— Yro y Bac B nporpamme?

— Dpmurax, AeTHui cap, nerepropckue GoHTaHbI, OOABIION
makeT Poccum...

— Yro 3a makeT?

— Kax, He 3HaeTe? A HaM Apy3bsl paccKkasbiBaAu!

Sl HaBeA cIIpaBKU U Teleph 3HAI0, YTO TAKOE HALMOHAABHBII
uroy-mysein «I'pana MakeT Poccusi». Boaee Toro, BceM HaCTOSITEABHO
PEKOMEHAYIO ero IIOCETUTD.

ITocaepHEE AEAO — TIBITATHCS CAEIIUTH AOCTOBEPHBIN 00pas us
Cyxux pudp, 0COOEHHO KOTAQ «AYYIIIE OAVH Pa3 YBUAETb». V Bce
’Ke MoIIpoOyiiTe BOOOPA3UTh CTPaHy, PACKMHYBIIYIOCS HA ITAOLIA-

Au 800 KBaApaTHBIX METPOB: pa3HOOOpa3Hble AAHAIIADTHI U aKBATO-

PpUM, MOCTBI I TOHHEAU, 3AQHUA U CTAAMOHBL... CMEHSIOTCS AeHb U
HOYb, CHYIOT I10 CBOMM BbIBEPEHHbIM MapIIPyTaM ABe C TOAOBUHOI
COTHU MTOE3A0B 1 CTOABKO XXe aBTOMObOMAei. Ellje AecATKM M COTHU
TPAHCIOPTHBIX CPEACTB, CTPOUTEABHBIX MALIVH U IPOYMX arpera-
TOB OXXMBASIOT TIel3aXKN HeABIKHO. HaceAaeHue aToil cTpaHbl — 00-
Aee 10 TbICAY KUTeAelT (IOAMMEPHBIX YeAOBEYKOB) YYaCTBYIOT B pas-
AVYHBIX — Cepbe3HBIX ¥ KyPbe3HBIX — CIOXKeTaX, TAaK XOPOILIO HaM
BCeM 3HAaKOMbIX. S3HAKOMBIX IIOTOMY, YTO 3Ta MMHMATIOPHASI YyAO-
cTpana — Poccus. Takoit ee mpepcTaBua cebe koraa-to Cepreit Mo-
PO30B, BIIOAHE YCIElIHbIil TPEAIIPYHIMATEAb, KOTOPOMY AAS IIOAHO-
TBI )KU3HU He XBAaTaAO IIOYEMY-TO BOIAOLIEHNS MIMEHHO 3TOI MACH.

ITepBoToAYKa MOPO30B BCIIOMHUTD HE MOXKET — YTBEPXKAQET,
YTO BO3HMKAQ HEKAsI BHYTPEHHSIS IIOTPEOHOCTD CAEAATH 3TO.

Aa, Bcerpa AI0OMA MaKeTbl, AQ, B AETCTBe ObIAa AOMA I'9A99POBCKasI
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PasnuyHble npedcmaseHus ob obpase
Poccuu KoHcmpyupyrom u pasHele

cuyeHapuu bydywie2o pazeuMUs CMpakHe.
Busyarnereiti 0bpa3 «Ipand Makema»
no3gosisem udeHmuguyuposams Poccuto
KaK Yacme eaponelicKozo KybmypHo20
npocmparcmaa. Ee socnpuamue

KaK pasHonpagHol Yacmu Eaponi,

8 Nepayto 04epedb CaMUMU POCCUAHAaMU,
doncHo cnocobcmaosame co30aHuK0
adeKsamHo20 06pasa cmpatel,
$OPMUPOBAHUIO ee NOIOHCUMESTbHO20
umMudnca. B amom cmbicne «paHd Makem
Poccusi» — 00UH U3 CaMblX NAMPUOMUYHbIX
bpeHdoa Poccutickoli QPedepayu...

Y 3aMbicen npoekma, u e20 sonsioujeHue —
npuMep HICMOAWE20 NAMPUOMU3MA,
CcmassAwe20 cryxceHue udee Gbilue
CUIOMUHYMHbIX MOMePUGITbHbIX UHMepecos.

Cepreit KYMYUN,
MCTOPUK UCKYCCTBA

Mockga Kak cTonumua Poccum

1 CaHKkT-[NeTepbypr Kak

poQHOM ropof aBTopa NpoeKTa
npeAcTaBneHbl Hanbosee 3puMmo.
CBOE06pa3sHbIN aKLEHT caenaH

1 Ha POCCUIMCKMIA [anbHui
BocTok, npuyeM noguepKHyT ero
€BPOMENCKUI 06K,

Ceprei1 Mopo3os:
— OTKAMKK noceTUTenen —
370 [NaBHas OLIEHKa HaLLero Tpyaa.
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DddexTuBHAA ITPAKTUKA

)KeAe3Hasl AOPOra, HO TO, UTO OH IIPMAYMaA, BOBCE He OBIAO ITPOAOA-
KeHueM pAeTckux urp. K peaamsanum sambicaa npuctynua B 2008
TOAY, KaK pa3 IoA sSKOHOMUYeCKuit Kpuauc. OTCcTynarb, OTKAAAbIBAThb
Ha 0oAee OAArONPUATHYIO IEPCIEKTUBY — He B ero MPaBUAAX, I0-
5TOMY Ha HOBOE A€AO NPUIIAOCH HE TOABKO OPOCUTDb CPEACTBA APY-
I'MX CBOUX O1M3HECOB, HO 1 TIO>KEPTBOBATb AI0OMMBIM — PACIPOAATH
4aCTb KOAAEKLIMM CKYABIITYD apT-A€KO, Ha TOT MOMEHT OAHOI 13 60-
rarenumux B Poccun.

CopaTHMKOB MCKaA He CPeAU MOAEAVICTOB — C HUMU AAQAb-
111€ pa3rOBOPOB He TPOABUMHYTbCS, IIPUTAACUA H)KEHEPOB, KOTOPbIM
HY>KHO OBIAO IIPOCTO KOPPEKTHO MOCTABUTD 3aAa4y. YoKe I10 XOAY AeAa
CTaA UHTEPECOBATbCsI BO3MOXKHbIMY aHaAoramu. B [amOypre ects 1mo-
AOOHBIT My3eil — «MuHnaTiop ByHaepAaHA», TOSTOMY IpM3BaA B
MTOMOIIb HEMELIKMX CIeLIMAAMICTOB, ITYCTb U He 13 3TOro Mysesd. OAuH
13 HUX 32 OTPOMHbBIE AEHBIM OTPAb0TaA Ha HOABLION POCCUIICKUIT Ma-
KeT TpU MeCsiLia, ycreB chopMupoBaTs y Mopo3oBa TBepaoe yoex-
AEHIeE: eCAY YEAOBEK CA€AAA MHOYKECTBO IPOI'YAOUHBIX AOAOYEK,
9TO ellje He 3HAYUT, YTO OH CIIOCOOEH IOCTPOUTD KPYU3HBIIL AQiTHep.
VYBeHYaAa ero AeATeAbHOCTb CUMBOAMYECKas KOAAM3MA. B pasrap
CTPOUTEABCTBA — y>K€ ObIA CO3AQH AQHAMIA(T U MPOKAAABIBAAKCD
MarucTpaAl — 3arpaHUYHOMY 3HATOKY OBIA 3aAaH eCTECTBEHHBIN
BOIIPOC: a TA€ U KaK, YBa’KaeMblJi, TpepAaraeTe yCTPOUTb AIOKHU,
yepe3 KOTOpble OyaeT obcayxuBaTbesi MakeT? OTBeT 6bIA 00e-
CKYpPa’KMBAIOINIL: a 3T0 Bauy nmpobaembl! Toraa Mopo3oBy cTaso
OKOHYATEAbHO ACHO, YTO IIOAAraTbCsl HY>)KHO MCKAIOUUTEABHO
Ha CBOMX cIeLoB. Tex caMbIX AIOKOB Ternepb Ha MakeTe — 160;
OHU 3aMaCK/MPOBAHBI TAK, YTO IOCETUTEASIM MX He 0OHAPY>KUTb,
Aa’Ke TIepCOHAA OPMEHTUPYeTCs 10 CIelMaAbHOM KapTe.

Pasymeercs, B MakeTe MICIIOAb30BaHO HEMAAO TOTOBBIX UAE,
HO BCE€ OHM aAANTHPOBAHBI K AAaHHOMY npoekTy. Komanae Moposo-
Ba IIPUIIAOCH 3aHMMATbCSA MICKOHHO PYCCKMM A€AOM: IOAKOBbIBATh
0AOXY, B AQHHOM CAy4Yae MHOCTPaHHY!0. Hy>)KHO OTAQTb AOAXKHOE 3a-

MAAHBIM ITapTHEPaM: OHY IO AOCTOMHCTBY OLIeHUAU AOPAOOTKY U

YAYUILEHMSI CBOMX UBAEAUIL U Y3AOB, CMEHUB CKETICUC U CHUCXOAU-
TEABHOCTD Ha YBRXKEHMeE Y 3aMIHT€PECOBAHHOCTb B COTPYAHUYECTBE.
Tem 60Aee 4TO B MaKeTe eCTb YHUKaAbHOE HOYy-Xay. Ecan AB1KeHu-
€M MMHMATIOPHBIX ITOE3A0B II0 PeAbCAM AABHO HUKOTO He YAMBUIID
(kcTaTy, MM yIpaBAseT IPOrpaMMa, aHAAOTMYHAS TOV, YTO UCITOAb-
3yeTCs Ha peaAbHOI KEAE3HOI AOPOTe), TO C aBTOMOOMABHBIM Tpa-
¢buKoM Bce Kyaa caAoKHeil. ITpexxpe BCero roTomy, YTo Tpebyercs me-
pHUOAMYecKas ToA3apsIAKA aKKYMYAATOPOB. Tak BOT, B pOCCUIICKOM
MakeTe 3Ta MpobAeMa pellleHa PAAMKAABHO: MAIIVHKY OeraioT 1o Ao-
poram 0e3 3anpaBKy 0AAropAapsi YyA€CaM SAeKTPOMATrHUTHONM NHAYK-
Uy, AATOPUTM UX CAOXKHBIX IlepeMelrieH1nit Mopo3oB yropobasieT
aKBapUyMy: PbIOKI ITAABAIOT, KaK MM 3a0AaropacCyAUTCs, HO 3a Ipe-
AEABI OTBEAEHHOT0 00'beMa UM He BbIOpaThCst!

Maxker paboraer y)xe YeTBEPTBII TOA. 3 5TO BPEMS 3aIUCSI-

MU TIOCETUTEAEN 3aTIOAHEHO Y’Ke 4eTbhIpe A€CATKA KHUT OT3BIBOB!

MapwuHa TpaneHKoBa npuexana ¢ CbiHoM
13 bnaroBetueHcka AMypcKoii 0bnacTu.

Bce KaK B *M3HM: CLIEHKA Ha MAfKe.

15



AsTop npoexta Cepreit Mopo3os (crpasa)
1 TeXHUYECKMI AupeKTop MakcuM MBaHuoB.
lnaHepKa He 0TXoZA OT MaKeTa.

[ynbT ynpaBneHus.
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DPpdexTrBHAA IPAKTUKA

BrieyaTaeHust GOABILEN YaCThI0 BOCTOP)KEHHBIE, MHOTO 320aBHBIX,

a HanboAee MOIYASIPHAS [IPETEH3MsI: [I0YeMY Ha MaKeTe HeT Hallle-
ro popHOTOo ropopa’?! « OTKAMKY ITOCETUTEAEN — 3TO FAABHASI OLjeH-
Ka Haiero Tpyaa, — rosoput Cepreit Moposos. — ITpusTHO, KOT-
AQ AIOAM OAArOAQpsT, TeM boaee YTO MybOAMKa Y HAaC TpeboBaTeAbHas,
0CO0EHHO KOTAA MAATUT AeHbIM. YTO KacaeTcst OTCYTCTBUS KOHKPeT-
HBIX TOPOAOB 1 TIOCEAKOB, 5T He YCTal0 IIOBTOPSITh: HALll MAKeT — CO-
6upareAbHbIit 06pa3 Poccuy, 1 HY>KHO yMeTb a6CTParupoBaThCsl.
Beab Hac e HUYYTh He cmyiaeT, uto Lltupaul B Ao6umom $prabme
TOBOPUT ITO-PYCCKM».

Mopo30B 4acTo aneAAupyeT K KuHO. «CyLecTByeT MakKeTUPOBa-
HUE apXUTEKTYPHOE, IPE3eHTALMOHHOE — HEXXMBOE; Halll MAKET CO-
OTHOCHUTCSI C HUM KaK KMHO XYAOXXECTBEHHOE C AOKYMEHTAABHBIMY.
XyAOKECTBEHHOCTb Ha MAaKETe CO3AAETCST HE TOABKO >KUBBIM 3aMbIC-
AOBATBIM ABIDKEHIEM, HO 1 Y3HaBaeMbIMU )KAaHPOBBIMU CLIEHKAMU B
LIMPOYAIIIEM AMAMIAa30He: OT AEMOHCTPALIUM C AO3YHIAMMU 1 TPAHC-
[TAPAHTAMM AO KOPTEXa C MUT'AAKAMU U OXPAHOIL. ABTOP abCOAOT-
HOT'0 DOABIIMHCTBA CIO)KETOB, ITOACKa3aHHBIX XXI3HbI0, — caM Cep-
reit Moposos: «IIpucaaan Ham Oymary ¢ obpasLamMmm OTYETHOCTU 110
NIPOBEAEHMIO CYDOOTHIMKA, HAAAEXKUT YKa3aTh, CKOABKO KYCTOB I1OCA-
JKEHO I TA€, — & y HaC HM CaHTuMeTpa 3eMan! Tak IOsIBMAACH CLiEHKA
po cy60O0THMUK, TA€ OAMH C AOIIATOM, 8 HECKOABKO Y€AOBEK BOKPYT —
¢ Gymaramu».

Mopo030B OAUEPKUBAET, YTO 3TO He ¢ura B KapMaHe, a IPOCTO
MIPOHUYHBII B3TASIA Ha >Xn3Hb. OH roCyAQpCTBEHHMK, HO 0e3 po30-
BBIX OYKOB, [I09TOMY He MOXXET He 0OpalaTh BHUMAaHMsI HA OKPYKao-
e mpobAaempl. «KTo-T0 pasmaxmBaet daaramu, HapeBaeT GyTbOA-
KU C TIOPTPETOM IIPEe3MAEHTA. A MaTPUOTU3M, 1I0-MOEMY, HAUMHAETCS
C KauecTBa COOCTBEHHOTO TPYAQ», — ITY YEKAHHYIO GOPMYAUPOBKY
aBTOp 60ABLIOrO MakeTa Poccuu HECKOABKO pa3 IPOMU3HEC 110 XOAY
Hamlero pasrosopa. OH cuMTaeT caMoll aKTyaAbHOI 3aAadeil rocy-

AApCTBa — BHEAPUTD B CO3HAHME AIOAEN 3TY MBICAD.
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DddexTuBHAA ITPAKTUKA

oo crieBa Hanpaeo CBEpXY BHU3:
LUnpoka cTpaHa Mot popHas...

MuTepcKue ByoHM: HUON AOM B paspese.

Yepes Kaxkable 12 MUHYT fieHb Haf, CTpaHoM
CMEHAETCA IBYXMUHYTHOW HOYbIO.

PeKu Ha MakeTe caenaHbl U3
[LIBYXKOMMOHEHTHOM 3MOKCUIHOM CMOTTbl.
Kak, BnpoyeM, v baikan.

CpaBHWUTE/bHO HOBbI dparMeHT My3es —
ONUMNUCKMIA Komnnekc Coun-2014.

BO3J]yLLIHbIe Lapbl — 4acTb MaKeTa.

Poccna — CTpaHa CnopTMBHaA.
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B HacTexb pacnaxHyToM Mupe.

18

Ilosepx GapbepoB

Ha Kongckax
B CBOe IIOMecCThe

AHAPEN AOMBPOBCKIM YUUT JKUTb MOAOADBIX AIOAEV C MUHBAAMAHOCTDBIO

Cepreit TETIAOB. ®oTo: Mapus Pasymosckas

ITo popore B Hosbiii [Teteprod Anppent AoMO6poBckuit pac-
CKa3bIBaA MHE O CUCTEME YUPEXXAEHMUIT C TOBOPSLIVM Ha3BaHUEM
ITHM — ncuxoHeBpoaornyeckue uHtepHarsl. B ITHV HanpaBasior
BOCIUTAaHHUKOB NPOQUABHBIX AETCKIX AOMOB 10 AOCTVKEHUY VMU
18 aeT, paxTUYeCKM Ha BCIO OCTABLIYIOCS XU3Hb. Tunmunseiit [THI,
Hanpumep Ne 3 B Crapom ITeteprode, — obimesxuTiie 00 ABHUYHOTO
Ttumna Ha 1300 KMABLIOB, C MHOTOMECTHBIMMU MTaAaTaMU. AUCLIUTIAUHA,
peXuM, pacicaHue, IOAHOE FOCYAQPCTBEHHOE ObecrieveHre 1 Hit-
KaKOTO IIPOCTPAHCTBA AASI PA3BUTUSA AUYHOCTMU.

— OaHa caHMTapKa, ellje B AeTCKOM AOMe, yIIpeKaAa Hac, BOAOH-
TEPOB: YTO BbI TYT MUTUHI'YETE, BEAb OHY BCE UMCTEHDbKIE U CHITEHD-
KM€, Yero elle Hy)KHO? A HY>)KHO Y€AOBEKY IPEXAE BCero obieHne ¢
BHeIIHMM MupoM. Ecau ero Het, oH HaunHaeT AerpapupoBarb. Hesa-

BUCHMO OT TOT'O, YTO YXO>K€H 11 HAKOPMAEH.

AHppeit yOeXXAeH: MHOTYIE AFOAM C MEHTAABHBIMU U (PUBUYECKN-
MU HapylIeHUsIMU TIPU AAEKBATHON MIOAAEPKKe MOTAY ObI KUTD Ca-
MOCTOSITEABHO, BHE Ka3€HHbIX CTEH, — YTO U IbITAETCSI AOKA3aTh He-
OOBIYHBIM CIIOCOOOM, CO3AaB BMECTE C HIMY HEYTO BPOAE KOMMYHBL.
IMpuuem ceabcKoXx03s1icTBeHHOM! Kyaa MbI 1 HAlpaBAsIEMCSI B KOM-
HaHNY C MAAALIMMY AeTbMU AoMbpoBckoro Pepelt (Tpy ¢ ITOAOBU-
HoI1 ropa) u Tumotieit (MOATOpa ropa).

IToka 3a OKHOM 9AEKTPUYKYI MEABKAIOT IIPUTOPOAHBIE TIEM3aKIA,
BCIIOMMHAIO, YTO ¢ AOMOPOBCKIM MO3HAKOMMUACS LIECTb AET HA3aA Ha
60pry npubsiBLIen B [TeTepOypr Opuranckoit sxTel «Aopa Heabcon»
CO CMeELIaHHbBIM SKIUITAKEM, HATIOAOBUHY COCTOSIBIIVIM U3 AKOAEI C
0COOEHHOCTSIMM PasBUTYSL. AHAPEN — ITeAAror 1o 06pasoBaHMIO, YIU-
TeAb reorpauy — BO3TAABASIA TOTAQ BOAOHTEPCKYIO OPraHU3aLMIo

«HOAOPO)KHI/IK» U IpVBE€3 Ha NNAPYCHUK ITOAOIEYHDBIX, BKAIOYASI KOAS-
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AHdpeli [JoMbpoacruli He boumca aellimu
30 PAMKU NPUBLIYHO20 U NPEBPaMH020
OmHowleHus 0bwecmaa K /1daM ¢
uHeasudHocmeto. Y pebam, ¢ KomopeiMu
Mol pabomaem, maxcesble HapyweHUs
Pa3BUMUS, MeM He MeHee OHU
3aHUMatomcA 8 meampasisHoli u apm-
Ccmyodusx, y4acmeyom 8 BbICMABKaXx.
Jombposcruii npobyem no-Hosomy
BK/IKOYAMb UX 00ANMUBHbIE BO3MOJCHOCU,
Komopble 8 UHMepHamax He MOoJbKo He
ucnosIL3ylMcs, Ho U yeacaom. Kpome
npAMoLi NOMOWU CBOUM NOAONEYHBIM,
AHdpeli doKa3eisaem, 4mo y Hux bosewiol
nomeHyuan passumus, Komopuili donxceH
bbime BocmpebosaH.

Mapua OCTPOBCKAA,

Npe3nAeHT 61aroTBOPUTENbHOM
06LLeCTBEHHOM OpraH13aLmm
«[lepcneKTUBbI», KIMHUYECKUIA NCUXoNor

Anppeii [loMbpoBCKuiA:

— [NpoeKT Op1EHTUPOBAH Ha NOMCK
MPOCTPAHCTB U CMBICNIOB U3HM MONOAbIX
NioAew C orpaHNYeHHBIMU BO3MOKHOCTAMM.
fl BUIKY, KaK [ETAOM NPOELMPYETCA Ha UX
HBIHELLHIOIO *W3Hb, KaK BLENUCh B Hee
MHTepHaTCKue npasuna. [lo cux nop M
BCErga roBOpuiv «Henb3s». Mbl NbiTaemcA
3T0 «HeNb3f» CO06LLa NPEosoneTh.

B «[MoMecTbe Ynbucbl» MOMHO MHOMOE 13
OO, YTO /1A HWX 6bIN0 3aNpeTHBIM: eCTb

C NMOMOLLbIO BUJIKM M HOMKQ, @ He TOMbKO
TIOXKM, paboTaTb MOJIOTKOM, TOMOPOM,
MWTON 1 faxe rBo3n0aepoM, Nio6oBaThes
PaccBETOM U 3aKaToM... MOYKHO HWTb,

a He CyLLecTBOBaTb.
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3HaKOMCTBO C coceiAMU.

CaMbIMM TPYAHBIMM GblTW NepBbIe LUary.

3a BbIX0AHbIe YAanoch Npou3eecTy
PEKOHCTPYKUMIO KonoALa. B pesynbrate

TaM He ToNbKO eCTb BOAa, HO W BakA

MOPKET ee [0CTaTb. Buepa oH caM nonun
TennuLy 1 Habpan Bodbl Ha yTpo,

4T06bI Harpenach. IMUNb 3aHUMarcA
CTPOUTESIbHOI PEKOHCTPYKLMEN: Mbl y6panui-
TaKu NeperopofKy, Kotopas cosfasana
MPENATCTBUE NPU BbE3E B HaLLl KyXOHHbI
BaroH4MK.

Anppeit [JoMbpoBCKMiA.
«BKoHTaKTe»

20

IloBepx GapbepoB

COYHMKOB. Te ¢ 3aBUCTDBIO PAa3TASIABIBAAU YMHBIE IIPUCIIOCOOAEHMS, IO-
3BOASIIOLIME TAKVM K€ «0COOEHHBIM» OOPO3AUTD MOPSI 1 OKEaHBL

IToToM OH M3 IPUHLIMIIA, BBIMTPAB KOHKYPC, 3aHAA PYKOBOASLIYIO
AOAKHOCTb B AETCKOM AOMe-MHTePHATe U Ha BCIO CTPaHy paccKasbl-
BaA B OAOTe, KaK «PacyMIaeT aBrMeBbl KOHIOMIHN». YAUBUTEABHO, YTO
CTPONTHBEL] TPOAEPKAACA B AOAKHOCTU ABa roaa! ITocae uero craa
AVIPEKTOPOM 6AaroTBOpUTEAbHOro PpoHAA «MeCTO IT0A COAHLIEM» U
COCTaBASIA KOHLIETILIMIO MYABTULIEHTPA AASL O0YUYeHMsI M TPYAOYCTPOIL-
CTBA MOAOADBIX AIOAEI] C MIHBAAMAHOCTDIO. ITpeArioAaraaock, YTo OH1
BBIVIAYT Ha OTKPBITbIVI KOHKYPEHTHBIN PIHOK TPYAQ, Pa3yMeeTcs, C
SKUITMPOBKOI, KOMIIEHCUPYIOLIEN HEAYTH, M CTAPTOBBIM COIIPOBOXAE-
HueM. PomantnuHo? VipeaanctnaHo? MoxeT ObITb, HO MYABTULIEHTP
B AeHMHIPAACKOIT 00AACTI HEAABHO 3aITyIIeH [0 STUM IIPOIMCSIM.

ITapaaaeabHO AHApET yCTPOUA B OAHOM 13 TIOMELIEHUI IIPEA-
IpUATHS, TapTHepa pOHAA, MaCTePCKUe 110 U3TOTOBAEHNUIO AeKOpa-
TUBHBIX CBeueK — pyKamu pe6sT us [THI. TTpousBoaACTBO HECAOXK-
HOe, apapyH — MATKUI, TETIABL MaTepyaA, M IPOAYKLVS KpacuBast.
IlpaBAQ, YTOOBI TO TEMAO OLYTUTD, LIECTEPBIM KOASICOUHVKAM B CO-
MIPOBO>XKAEHNH ABYX BOAOHTEPOB IpuxoAnAoch u3 Craporo Iletepro-
¢da pobupaTbcs Ha BacuabeBckuil ocTpoB. CHayaAa y HUX ObIA MUKPO-
aBTOOYC, 3aTeM IepeceAr Ha O0IeCTBEHHbII TPAHCIIOPT. TshKeAo, HO
Y TaKoe MOTpy>KeHMe B Halll DapbepHBI MUP AOMOPOBCKUIT HAXOAUT
noAesHbiM: «<EpaeM Ha aBTOOYCe 10 ABOprioBOoMy MocTy. CripalimBaio
Cairy MakypuHa: “Tel 3pech 6b1Baa?” — “He-a”. MeHs1 9T0 MOpasuAo:
B 24 TOAQ BIIEpBbIE 0KA3aThCsl B LIEHTPe POAHOI0 ropoaa! I xoraa
ToT e Callla, IPOSIBUB CAMOCTOSITEABHOCTD, 3a0AYAMACS, TIeperyTaB
9AEKTPUYKY, AASI HETO 5TO ObIA AVYHBII OIIBIT, 4 HE TPAreAusi: B KOHLie
KOHL[OB K&’KABII1 113 HAC XOTb Pa3 B KM3HU ITOTEPSIACS».

Ha npeAnpusTY 3aTesIAU IepeIAaHUPOBKY, CBEUHOI 3aBO-
AVIK yTac, Kak 1 oTHowLeHus1 AHApest ¢ poHAoM. Ho mpest Haittu me-
CTO, )XeAareAbHO obamxke Kk Crapomy ITereprody, kypa pebsita
MOTAU OBl IIPKE3)XaTb MopaboTaTsb (1 3apaboTaTh!), €ro He OCTaB-

Asaa. VI — uypo! — xossiika pectopana Mapus Pessuna, momoras-
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IToBepx GapbepoB

1masi ee «IToAOPOXXHUKY», coob11MAa, uTo B HoBoM IleTeprocde ects
OOABILIOI HEBOBAEAAHHBIN YUACTOK, BAAAEAEL] KOTOPOTo He IPOYb
[IPEAOCTABUTDb ero AHAPEIO B OECIIAQTHYIO apeHAY.

...VI3 MHTepHaTa A0 yJacTka pebsita AOOMPAIOTCS Ha MECTHOM aB-
TOOYCe, 3aTeM IEIIKOM 0 pa3buToil caMmocBasaMu Aopore. B aBTo-
0ycC ¥M NOMAaCThb HEMPOCTO. BOANTEAN MHOTAQ OTKA3BIBAIOTCSI OITYCKATh

TpaIl, PYTaloTCs, He XOTAT XKAATh, TOKa BOAOHTED 3arpy’kKaeT KOASICKY C

nnHBaarAoM. Ho Bce-Taku 310 ObIcTpee u OAMKe, yeM Ha BacuAbeBCKuil.

Ipowraoit oceHbo AHApeI ToeXaA Ha CMOTPMHBI y4acTKa C 9HTY-
3MaCTOM BOABHOTO POKMBaHuA 22-AeTHUM Bawnei lllapumnoBbiv n3
ITHU B Crapowm ITereprode. Basian ¢ co6oit apOys 1 ABIHIO I10 TAKOMY
CAyualo. YBUAEAY 3T YeThbIpe IeKTapa, 3apocClivie MDKMON, IPU3aAY-

MaAKCh. VI TyT AAsT AOMOPOBCKOTO HACTYIIUA ellle OAVH MOMEHT UC-

TuHbL: «CTOMM Ha Oepery KaHaAa, BAAAU aAeeT psiouna. Cripaumsaro:
“Bawb, uTo TaM 3a AepeBo?” OH pymaa-aymaa: “KaybOHuka, HaBepHOE ».
BoamoxxHO, Toraa AHApeit mouyBcTBOBaA cebst PobunsoHom Kpyso,
HalleAlM coero ITaTHuiry?

C BeCHBI HauYaAM OOXKUBATBCSA B UMCTOM 1oAe. CTpOUTEAbHAS
KOMITaHNs TTePeAAAd MM ABA BUAABILVX BUABI BarOHUMKa. B oAHOM
YCTPOMAM CIAABHIO, B ADYTOM KYXHIO. BXx0oA B Hee 060pyAOBaAM maH-
Aycom. TTutbeByio BOAy 6epyT 13 POAHMKA U XPAHAT B KAHUCTPAX, TY,
4TO AASI YMbIBAaABHMKA M TIOAMBA PACTEHMIT, — U3 KOAOALIA 3aAMBa-
10T B 60uKy. Eije oAHa pupma, OTKAMKHYBIIICE Ha 3aTIpoC AHApes 00
MHBEHTApe AASI PeaOMAUTALINY AIOAETL C MHBAAUAHOCTBIO, TIOAAPMAQ
COAHEYHYIO ITaHEeAb — BOAPY3MAY ee Ha KPbILIY KaK CUMBOA Hay4YHO-

TeXHM4YeCcKoro nporpecca. Kaxaas mokyrka AeTaAbHO 00CyXAaAaCh

Bahs LLlapunos 1 Kons Moroguh.
BynHm «Momectba Ynbuchi».

B Tennuue npyLLnoch pacluMpuTh [OPOMKKY
1of pa3Mep KOMACKM, YTobbl e3auTb He
TONbKO B3aj-Briepef, HO ¥ pa3BopayMBaThCA.
[larke cobpatb NoMMaopkI 6biN0 HenpocTo,
He T0 YTo BbIpacTUTh. (CbeMKM cbopa yporas
Ben [lepBbIi KaHan — BOT OHa, cnagal)
[loMBPOBCKUI — ropoKaHuH, HUKoraa
OrOPOLHMKOM He BbiJl, YTO Y}K FOBOPMTHL

0 pebsTax. «[loxoe, B UX NOHUMaHWUK
nocaguTb — 3T0 3aKomnaTb Normyoe, —
cMeetcs AHapeit. — lMocagunu MATY, oHa
TaK 1 He B30LL/Ta. BaHWHbI OrypLibl B30LLIH,
HO 3aL{BeN TONbKO B CepeauHe aBrycta, —
BCE PaBHO OH rOpAMTCA».
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3IMunb Hasapnu ¢ nepebIM yporKaeM.

BopL, KoTopbIl CBapWnM camu,
0CO6EHHO BKYCEH.

B noHeaenbHUK HaKoHeL-To Kynun
6ensonuny. B cpepy Bans ee onpobosan.
MpWUTOM YTo MAen GeH3oNNIbI He 04eHb
BAMKETCA B BOOOPAXKEHNUM C YESIOBEKOM

B MHBaNMOHOM KonAcke, npoba npoLuna
ycriewwHo. Y BaHu cunbHble pyku, Kpenkan
CMMHa M HopMaribHaA KoOpAMHALINA
LBUMKEHNA. ToCKoNbKY A caM Havan
0cBauBaTh HEH30MMNEHNE HaKaHyHe,

T0 B NOSIHOW Mepe Mor pasfenutb BaHuH
BOCTOP: 32 TPW MUHYTbI [IPOB MOJy4aeTCA
CTOSLKO e, CKOJbKO C HOMKOBKOM 3a NONAHA.

Anppeit [JoM6poBCKMIA.
«BHKoHTaKTe»
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Y CTAaHOBMAACH NTPA3AHUKOM: TIAEHKA AASI TETIAULIBI, I11e-KaCTPIOAS,
0eH30IMMAQ. .. 3aMMHKA BBIIIAQ C HA3BaHUEM MX IIOCEAEHNs], [TOKa Ha
6AM3AEKALEM AYTY He OOHAPY>KMAU KOAOHMIO Y1OMCOB. BepHee, 310
ITUYKY 3asIBUAY O cebe KpUKaMU 1 OpayHbIMU MYPYSTaMU HaA TIOAEM.
Tak nosiBuaoch «ITomectbe UnOMCHI».

— UYyBcTBYeTe, KaKoil CBeXUI BO3AYX! A 11O yTpam neTyxu
KykapekaioT! fI 3a Tpu MecsLa y>ke IPUBBIK,— BCTPETUA HAC TOT
cambiit Baust lllapunos. OH yXXe 3aBeplina yTPEHHUIT 00be3A BAA-
AEHMIT ¥ Ha TIpaBaXx 3aBCerparast IpoBeA HeOOABILIYIO 9KCKYPCHIO,
HayaB, KaK MOAOXeHO, OT rneyku. B Aenb Poccun 12 utons Baus
BIIepBbI€ 3aHOYEBAA Ha yYaCTKe U IIOHSIA, UTO HAAO TOIUTD MOAQ-
PEHHYIO COCEAOM UYT'YHHYIO IIEUKY, IOTOMY YTO HayTPO MaTpac ObiA
MOKPBIM OT POCBI.

— AASL 3TOTO CAEAOBAAO TIOAXKEYDb APOBA, M 3TO OTAEAbHAS 3II0-
1iest, — MosICHUA AHApert. — IIpoIAoi BeCHOI 51, TOAAQBIINCH

Ha yTOBOPBI PEOSIT, OTIPABMACS C HUMM B TYPITOXOA C ITAAATKAMIL

IloBepx GapbepoB

Bribpaauch Ha 6eper DuHcKoro 3aanBa. [oBopio 1M: BOT ApOBa,
CIIMYKM — Pa3)KUraire KocTep. A OHUM CIIMYEK B IAQ3a HE BUAEAU
HU B A€TAOME, HM B IHTEpHaTe.

— Cnmukn oTchIpeTh MOTYT. V 3a)knraaka ¢ KOA€CUKOM He To-
AUTCS. MBI CTaAU MICIIOAB30BATh ITbE303KUTAAKY KaK boaee Oe3omac-
Hble, — BOCKAMKHYA BaHs.

IMopTsiHyAuCh Apyrue pebsita — Caira Makypus, Omuap Hasap-
An, Koast TToroarH, KoToporo conpoBo>Xpaa pAaBHMIT APpyT BeH — Bo-
AoHTep u3 [epmannn. Koast cTaa packaaAbIBaTh NpyBe3eHHbIE TIPU-
nacel eAbl, Callla ABUHYACS B TENIAMLYY, DMUAD 32 BOAOM — Y K&XKAOTO
cBoM 3apaun. Maasiy AOMOPOBCKME TYT K€, Ha TIOAXBATE, B IOAHOM
COOTBETCTBUM C ITIEAATOTMUECKOI AOKTPUHONM AHADesL.

— AHapeit BAaAMUPOBUY TPAaBMABHO CAEAQA, YTO IIPUBE3 VX HE
B AETCKUII Cap, a K HaM. B capmke peGeHKy He AAAYT MOAOTOK Y TBO3-
AM, a MHe Deasi TOMOTraA pUOMBATh MMOAKY AASI CTEAAKA, — PaCCy-

AUTEABHO 3aMeTUA BaHs.

Pyccknit Meuenar — Jexadps 2015
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IToBepx GapbepoB

To, uto BaHs 3ax0ueT >XUTb Ha Y4aCTKe, AAST AHAPesT OBIAO
HEOXXMAQHHOCTbI0. OH MAQHMPOBAA BbIAA3KM, KaK HA CBEYHOM 3aBO-
AVIK, ¥ IproO1iieH1e K TpyAy. B «Unbucax» pebsita A€ICTBUTEABHO
MHOToMy Hay4uMAKch. Hanpumep, HukoAail BiepBble B JKU3HU IMAUA
APOBa — M3AOBUMACH, CUASL B KOASICKE, PAAYACD ITPOLIECCY U Pe3yAb-
Tary. Ho 0Kka3aA0Ch, UTO y4aCTOK AASI HUX — CAMOCTOSTEAbHAsI LieH-
HOCTb, BO3MOXXHOCTD MO>XXUTD Ha IIPUPOAE, TI00OIATECS C APY3bsIMY,
CMEHUTb 00CTaHOBKY. VI OTAOXHYTb — OT MHTEPHATA, TA€ OCTATbCS Ca-
MuM co6o11 B okpyskennu 1300 yeAoBeK, pa3HOTo BO3pacTa U C PasHbl-
MU HEAyTaMI, BOOOIIe HepeaAbHO!

— M1 ¢ Baneit kak-T0 6apOeKio YCTPOMAY, 1 5T MY CKa3aA:
«3aroMH1 aTOT AeHb. CHAMM BABOEM Y KOCTPa, EAVIM BKYCHO€ MsICO,
HabAIOAQ€EM, KaK Hae3AHMLIbI TAPLYIOT HAa MaHe)XXe, KAK CAMOAETBI 3aX0-
ASIT Ha MTOCAAKY... [ae ellle Takoe BO3MOYKHO, B KAKOM PeCTOpaHe?» —
AHApel1 1 caM TOT AeHb 3a[IOMHUA.

HanpacHo oH MeuTaA 0 KycTax YepHOi CMOPOAVHBI, BAOAB KOTO-
PBIX €3AST KOASICOYHMKMY, COOMPast ypoxxail. VIAA03MI0 pasBesiAL racy-
I[MeCsI B TIOA€ KO3BbI U OBLIBI, KOTOPbIe B MOMEHT OOTAAABIBAAU AIOOBIE
MTOCAAKY, AQ’Ke MOYOKeBeAbHUK. Oropa)kBarhb y4aCTOK He XOTE€AOCD,
A 1 AOPOT0, OTPAaHMYMANUCD TETAMLIEN. AHAPeIT TOAYMbIBaeT 003aBe-
CTHCb IO COCEACTBY OTOPOAOM TIOA KapTOLIKY I MOPKOBKY, @ IIOTOM U
A6AOHM ITOCAAUTD. B IepBoe AeTO XOTeA OTKPBITh CTOASIPHYIO MacTep-
CKYIO U A)Ke OBEYbIO IIIEPCTh YecaTh, HO ObITOBbIE 3a00THI IIOMELIAAN
3aHATbCSI CBOOOAHBIM TBOPYECTBOM.

— MbI yTO HU pAeAaeM, Bce MacTepckas! — Bo3pasua Bana. —
CoOpyAMAM KOBABI, OHY 5K€ CTOA AAS TIpMeMa rocreit. Ceityac npu-
CTPOVIKON 3aHMMAaeMCsI AASI XPaHEeHVsI MaTePHUAaAOB, YTOObI CTOASIPHN-
4aTb MOA KPbILIE.

Y4aCTOK OTKPBIT AASI BCEX XKEAQIOLIMX, HO HbIHEIIHIE 00UTaTeAr
HUKOTO CIOAQ CITELIMAABHO He 3aBAEKAIOT. AASI PACLIMPEHNs YMCAEH-
HOT'O COCTaBa HY>KHBI ellle BATOHYMKH, BOAQ, 9AKTPUIECTBO, MMTAHME.
A raaBHOe — AHApeIt OOMTCS IPEBPATUTD STU YETBIPE FeKTapa CBOOO-

ABI AK€ B ITIOAOOME «Ka3eHK». [109TOMY 0TKa3aACs OT CIIOHCOPCKOTO

npeAAOXKeHrst Mapuu ioctpouts B «Unbucax» 6oapimoi pom. Kasa-
AOCb Obl, BHOBb MA€AAM3M: KaK HU KpyTH, 6e3 ITHI He obotTuch, Bcex
€ro >KMABIIOB B ITIOA€ He BbiBe3elllb. Ho OH cunTaeT CBO COLIMAAbHBIN
SKCIIEPUMEHT MPO00IT pepOpMUPOBAHMSI UHTEPHATHO CUCTEMBI, T10
onbITy [epMaHuy 1 CKAaHAMHABCKMX CTPaH:

— IlycTb KTO-TO 1O CBOEI BOAE OCTAaHETCs B MHTEpHATe,

KTO-TO — PSIAOM C HUM, B CETU AOMMKOB, IOCTPOEHHBIX B TAPKOBOJ
30He, TAe Takue pebsiTa, kak Baus, Koast u Caita, Morau 6b1 >KUTb ca-
MOCTOSITEABHO, TIOA HEHABSI3UMBOV OMEKOI OAHOTO B3POCAOIO, KTO-TO
TepeeAeT B TOPOA, B KBAPTUPBI C TOAAEP)KUBAEMBIM IPOXXVBAHIEM.

— A «Yubucam» B 9TOM CXeMe HaIAECTCS MeCTO?

— «Yubucer» — 310 oTAyIIMHA. IIKOAQ, KOTOPYIO HAAO OKOHYUTD
" ¢ 6AaroAQpHOCTDIO OKMHYTb.

— DTO WKOAA CAMOCIOAMEAbHO20 00MUBAHUS, — TYT XKe chop-
MyAupoBaa Baust. EMy Aerde, Hexxear APyTuM pebsiTam: MEAKOMUCCHS
Ipr3HaAQ ero AeecrrocobHbIM. OH TBEPAO HACTPOEH, BOIIPEKM OI0PO-
KpaTU4YeCKVM IIpENoHaM, BCTAaTh B OUEPEAD Ha TIOAYYEHYE KBAPTUPbI U
SKUTb CAMOCTOSITEABHO.

— ThI B 3Ty LIKOAY MO>KEIlIb BEPHYTbCS yunTeAeM!

— Aa, Korpa MHOrOMy Hay4ycb, 3aMeHI0 AHApest Baapumuposnya.

WHorza xo4eTcA BbIbpaThCA B FOPOA...

CvmoH OraHecsH:
Bynete TaM 3uMoBaTh?

Anppeii [1oMbpoBCKMIA:
TaK 31Ma e HacTaHeT.
OcTaeTcA TONbKO 3UMOBaATh)))

3 nepenmckm «BKoHTakTe»
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M 3puTenu cMeroTca

Ilosepx GapbepoB

Yrcl..

AAPVICA AOAHACDBEBA PA3BUBAET YHUKAADBHBIV TTPOEKT LIMPKA AASI YAMYHBIX COPBAHLIOB

Aana PETIVIHA. ®oro: Makcum HeusBectHpix, Aaekcanap Cao00AcKoit, apxuB Yicaaa-Llupka

CneKTaKknb 0 nyTeLlecTBnn Nno BpeMeHam
rofa v ropofam u BcTpedax
C 06bIKHOBEHHBIMM yynecamu.
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15 AeT Ha3ap POCCUIICKMIT TeaTPAAbHBIT pexxuccep Aapuca
AdanacbeBa u couyaabHbil mepaaror us lepmannn Actpup llopx
3anycTuAu B IleTepOypre NpoexkT YAMYHOTO LjMpKa. 32 3TO BpeMs
Viicaaa-LIMpK MOBAMSIA Ha CYABOBI COTEH IIOAPOCTKOB 1 BBIPOC AO
pasmepoB VYicaaa-ITapka, pacKMHYBIIErocsi BOKPYT OAHOTO 13 I10-
AIOCTPOBCKMX IIPYAOB, B OKPECTHOCTSX pauu KyieaeBa-bes6o-
poAKo Ha 6epery Hesbl.

Touemy yupx? He 3naro, Moxcem 6bimb, HOMOMY, YO0 UUPK
noxoxu Ha demeii. Mbi HawAu Opyz Opyaa; BUOUMO, UUPK HYMOAACT
B0 MHe, a 51 — B yupke. Bviro weranue 00Kka3amo, Mo U3HAYAAb-
HO Mup He 0eAUNICs Ha 2epoes U NAOXUULEl, KPAcaByes U Ypooos.
Buoepagpuu Hawux demeti pasHvie, OHU MYCOBAAUCH Y CIMAHUULL
Mempo, NPOUWAYU NYMb 0Nl 4epOaKoB, BOK3AA0B, KOMMYHAAOK, CO-

UUAAbHDBLX NPUIONIOB, COMHUINEAbHbLX KOMNAHULL, yB/le‘leHI/lIl

U2POBBIMU ABIMOMAIMAMU, Npexoe YeM OKA3aAmbCs Ha MAaHeyce.
Kmo-mo cobupan 6ymbiAKu, Kmo-mo nonpouaiHu4an, Kno-mo
BblOUBAN KONEUKU U3 CAAOEHbKUX — KAMObLI BbINUBAA KAK MO2.
U B smom mup 5 He MO2Ad BOPBAMbCA, A BXOOUAA B HE20 AKKY-
PAMHO, BblOePeUBAAA UX OMIMYOd, CONAUBDLY, C PACCHIEZHYMbIMU
6OMUHKAMUY, C NANUPOCAMU B 3Y0ax. DMUM NAUAHAM Yie OALlU
HOHAMD, MO UM He H0Be310 B HUSHU: Hem 00pa30BaAHUH, Md-
AAHMOB, 3a00MAUBbLX podumeieli — KopoHe, He Bnucaiucy. Ho s
BUNY, 4O Y HUX CBOLL ONbIIM U B32AA0 HA MUY, UM eCIb 4O CKd-
3amv, HO OHU He ymerom. Aonycmum, 3mo Mou PaHmasuu, Ho 4ys-
CMBYI0 OUHAMUKY UX NepepONOeHUs, MHE B IMUX CAONHOCTLAX
UHIEPECHO.

— 9Ty ucropuio npupaymasa nuMmeHHo Actpup lllopH, — yrou-

HseT Aapuca. — Ceityac oHa B bepAuHe, muieT pAuccepTaLnio
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Teppuropus TBopyecTBa

bonbwuHcmao dymaem, Ymo 8 YupKe 00HU
KIT0YHbI U CKOMOPOXU. 3mo cmepeomun!
KaKue-mo, ux Hado paspywame. Ecnu
A1 2080PI0, YMO 3AHUMAKCH 8 YUPKe, MeHs
cnpawusaiom: a Ymo mel mam denaeulb?
HoHenupyews unu Ha MOHOYUKITe
Kamaewscs? OHU He noHUMalom, Ymo
8 YupKe ecmb MHo20 dpy2020. Kozda Hado
MHoll cMetomcs, A 8bIX0xcY, denato apabekoe
CanbMO — U BCe CPa3y 3ambIKaMCH.
Jlepa, 15 net

3a wecms lem, YMo A 3GHUMAIOCH 8 YUDKe,
MOSA HCU3HB NOSTHOCMbIO U3MEHU/ACS.
A He eynAlo ¢ dpy3bAMU, He obujarocs
€ meMmu, ¢ Kem obujasica pansue. Ljupk
3aHUMaem MHO20 BpeMeHU, NPuxooumcA
pewiams, 4mo sadxcHee. M om A ebibpan
YUPK.

Makcum, 18 net

Kozda s He bbin 8 yupke, mo obwanca
MosIbKO ¢ meMu, Kmo 8 wKose. Tam ace
makue Kpymele, Kaxcaelli @ caoeli baHde,
tioy-tioy, unu, Haobopom, cmecHslMcA —
0eBoYKu, Hanpumep. A 30ece KoMaHaa,
Komopas Hac 0bveduHsem.

Cawa, 12 net

Jlapuca AdaHacbeBa:

— BHywwato pebstaM, 4To Mbl BMECTe
[IOMTKHbI CAENaTb YTO-TO 04YEHb KMACCHOE,
TonbKo Tak! Ho HeT uenu, ytobbl oHu
apTucTaMu ctanu. EcTb Lenb BocnuTath UX
UECTHBIMU, CMETbIMU U CTOMKUMM niepes
TPYLHOCTAMM, YTO6bI 3Ta LMpKOBaA MofeNb
MPUTOAMNIACch B HU3HU.
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Actpup LLopH 1 Jlapuca AdaHacbeBa
Ha 15-netum Yncana-Liupka.

«3bdEKT NUHI-NOHrOBOrO LapUKa» —
3T0T CIEKTaK/b-3KCNePUMEHT Yricana-
LinpKa Bcero 3a HeCKoMbKO MecALeB
nocne poaeHus ycren nobbIsath B
€BPONEeNCKOM TypHe 1 cobpaThb NOMHbIA
3an Ha pectuBane «JleTaiolume AeTu».
370 UCTOPMA 0 TOM, KaK HUYEM He
npuMeyaTesibHan Bellb BPOAE LLapuKa
LA NUHT-NOHTa BHE3aMHO MOMKET
0Ka3aTbCA LiEHTPOM, BOKPYT KOTOPOTo
BEPTUTCA Liefbli MUP.
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0 COLMAaABHO-LIMPKOBOJ MTEAATrOrMKe MPMMEHUTEABHO K AETSIM U3
I'PYII pPUCKa. A MBI y>Ke TPU oA Kak 3A€ech, B mapke. IToipeMm-

Te, MOKa)Ky HAlll lIaTep — ABEHAALIATb AT >KM3HU IIOTPE6OBAAOCD,
YTOOBI OH MOSABUACS!

Aapuca BeaeT MeHs B 3aKYAMCbe, HAaChblllleHHOe MallMHepuerl,
AOCTOIIHOJ COBpeMeHHOro LiMpKa. [TokaspiBaeT ClieHy, TOAYKpY-
IOM CITyCKAIOLIMIICA K Hell aMbuTearp, raAepero, BEAYLIYIO B IIpO-
CTOPHBIN PerneTULIMOHHBII 3aA M YIOTHYIO TOCTHHYIO. Hermaoxo Aas
NIPOEKTa, CTAPTOBbIN KaIlMTaA KOTOPOTO MOAPYTY OLleHMBAAM He
60AblIle YeM B CTO HEMELIKMX MapOK!

— VY Hac ObIA OAVH MOHOLIVIKA, TPY OyAaBBI 1 TPY Ms4a, —
BcrioMyHaeT Aapuca. — MBI TOAXOAVIAY K YAUYHBIM A€TSIM, HaAe-
BaAU MM KAOYHCKM€ HOCBI M IPUTAALIIAAY TIOUTPaTh B IMPK. B EB-
porte TaKyuX aKLuIl IPOBOAUTCS MHOTO, a AAst ITeTepOypra 66140

a0COAOTHBIM HOBIIECTBOM. B 2000 roay MbI OCHOBAaAM COLIMAADB-

IloBepx GapbepoB

HbII YiicaAa-LIMpK — eAMHCTBEHHBIN B MUPe LIMPK AASI XYAUTQHOB.
IIBeackuit ropop Yiicaaa TyT HM IIpU YeM. B HalleM Ha3BaHUM CO-
4eTaTCs 3a6aBHOE MEXXAOMETHE «YIIC!)» (TaK TOBOPSIT €BPOIIENLbl,
KOTAQ CIIOTBIKAIOTCS AV TTAAQIOT) I MEAOAMYHBIN CAOT «A@».

CTOAD Ke YAQUHBIM IIOAYYMAOCH COUETaHMe IeAArOrMueCKUX,
TBOPYECKUX ¥ OPTaHM3aTOPCKMUX TAAAHTOB ACTPUA U Aapuchl.
CruneHaMaTKa AOKTOPCKOI IIporpaMmbl CBOOOAHOIO YHUBEPCU-
Tera BepAanuna muiier B cBoeM pedepare, YTO «METOABI LIUPKOBOI
[IeAArOrVIKM BOCIIOAHSIIOT IPOOeAs! B cucTeMe GOpPMaAbHOTO 06-
pasoBaHus 1 0COOeHHO 3G PEKTUBHBI AAST COLMAABHO aAQITALIY
AETeV, UCTIBIThIBAIINX AePULIUT BHUMAHMS, 32a00THI 1 SMOLIMO-
HAABHOTO y4acTUsI». Aaprca TOBOPUT O TOM Ke Ipoiie: «MsI pe-
LIMAY BBIITYCTUTb Ha MAHEX XYAUTAHOB».

Aast obuecmsa becnpusopHocmb — CUHOHUM HENOAHOYEHHO-
cmu, a OAsL Hac PopMAarbHbLl Kpumepuil, 4mobvt ux B83smbv, 000-
2pemb U NOCMABUMb HA HO2U, UCHOAb3YA He MOAbKO apCeHal yup-
k08020 uckyccmsa. C HUMU 3AHUMAIOMCS NCUXOA02U, COYUAAbHDLE
pabomuukuy, My3eimuku. Y Hac oaye Ha 2aCMPOIIX KYAbIYPHASL
npozpavma: 8 Amcmepoame — myseti Ban l[oea, 8 Beabeuu sme-
cmo Maxkdonarvdca Bedy ux Ha Bpeiiceas — a3mo Mot A0OuMbLii
xyoomHuk. «buemar» s um u 8 Poccuu kynaw... ITpu smom saxm-
HO He CIOCIOKAMb, He 6aA0Bamb, 00UWambvCs Ha PABHbIX, B pacyenie
Ha BcmpeuHoe doBepue u omsemcmseHHocmb. Koeda k Ham npu-
X00Um 61a20N0AYHHbBLIL pebEeHOK, MbL 20BOPUM: eCAU 0 mbl, He 0all
602, BopoBan, Ovbiuiar KAeem UAU HA OBOUKU YHUACS, mM020d 6 MbL
mebs npuHIAY, a mak — u3suHu. Moyem, mebs 8 kAdacce obuxca-
tom? Towe nem? To20a coBemyem noumu 8 HOPMAAbHBLLL KPYWOK U
merdaem ycnexd.

Ha6op apTuCTOB B LiMPK CTaA CUCTEMHee: B HaYaA€ OCEHN,
yepes3 KOPPEKLMOHHbBIE LIKOABI, KPU3VCHBIE LIEHTPBI, C IOMOLIbIO
COLIMAABHBIX CAYKO ropopa. Aake ¢ yueToM HeM30EKHOTO OTCe-
Ba B T€UEHME TOAQ 3aHMMAIOTCST OKOAO IIECTUAECSITU AETEN B TPEX

BO3PACTHBIX IPYIIAX, ¢ HUMK paboTaT 18 B3pOCABIX, IpuyeM
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IloBepx GapbepoB

Ha apmapke «[lywueBHblv Bazar»
B Yncana-llapke.

Imo yHuKaLHoe Mecmo Ha HabepedxcHol
Heael, coeduHusLee y4uiLe Kadecmsa
20podcKoll cpeds! U NPUPOdHo20
naHowa@ma, dusaliHepcKue HaxooKu

U npocmele KOM@POPMHbIe peuieHus ona
cemeliHo20 omabixa. [NasHeIU npUHYUN
Yncana-ITapka — ceoboda 8o3MoxcHocmell.
Yepbi u mobumerscKue cnekmarsu,
30e3%CUe My3bIKAHMbI U APMUCMbI, NUKHUKU
U npo2ysKu, APMapKU U banaeaHel, caoboda
0m 20podcKoll YONOPHOCMU U YHeII020
3IMUKeMa — HaBEPHOE, NO3MOMY 8 HeM
no-HacmoAwemy omabixaeus.
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JletHwit narepb Yncana-Livpka
Ha Banpae. 2008 r.

Jlapuca AdaHacbeBa Ha pecTusane
«JleTaiowwme getm». 2015T.

Kak noppepatb Yncana-Liupk:
http://upsalacircus.ru/sponsor.html
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YeTBEPO TPEHEePOB HAYMHAAU KOTAQ-TO apTUCTaMu LypKa. Kax-
AOMY IIOAOIIEYHOMY CTapaloTCs MoA00paTh amnaya. ITocTaHOB-
K1 Yicaaa-llupka cuHTeTUYeCKMe: aKpOOATUKa, S)KOHTAVPOBAHME,
¢boKyChI, KAOYHAAQ, TAHTOMUMA, 06ATYT, MapKyp, Opeiik-AaHC, eCThb
9AEMEHTBI ApaMaTM4YecKoro rearpa... IlousaTHo, uro 12 cnexra-
KAell 3a 15 AeT Ha TOAOM 9HTYy3Ma3Me ObIAO ObI He CO3AATb.

— Haur npoexT 6AaroTBOpUTEAbHBIN AUILD AAS IOHBIX apTH-
croB, — roBoput Aapuca AdaHacreBa, koTopasi ¢ 2008 ropa crasa
AVIPEKTOPOM aBTOHOMHOM HEKOMMePUY€eCKOJM OpraHMu3aLy COLM-
aAbHO-KYABTYPHBIX YCAYT «YIcaAa-LIupk», — a 3puTeasiMm mpopaem
6uAeTsl. BlopxeT ypKa cocTaBasieT 11 MUAAMOHOB pyOAeit, HOYTU
TpeTb 3apabarbiBaeM OAAropapsi pernepTyapHbIM CIIEKTAKASIM, Ia-
CTPOASIM, IPOBEAEHMIO MaCTeP-KAACCOB AASI KOMITAHMI, TIPOAXKeE
CyBeHMPHOI TpoAyKLmn. OcTaAbHbIE CPEACTBA CIIOHCOPCKUE.

Ha nepBpIX Mopax XMAM Ha eBPONeNCKYe I'PAHThI U MOXXePT-

BOBAaHIA YaCTHBIX AL, B Y€M OIISATb-TAKM 3aCAYyTa ACTpI/IA H_[OpH,

IloBepx GapbepoB

n Aapuca CMABHO IepeXMBaAa: TAe )Ke OTe4eCTBEHHbIe Mel|eHa-
TBI? 3aTEM Y>Ke ell YAAAOCh TIOATSIHYTh U POCCUIICKUX OAAroTBO-
puteaeit. HpiHemHAs sKkcraHcua Yncaaa-l{upka — Bo MHOrom
ux poctipkenne. B 2011 roay npu nopAeps>kKe NpeAnpUHMMATEAS
Uropst BoponbsiHoBa Ha CBepAAOBCKOM HabepeXXHON HauaAl BO3-
BOAMTD NepBbiii B Poccuy AeTCKuMIl CTalMOHAapHbIN LIaTep, a A0 TOI0
LMK OBbIA B IIPSIMOM CMBICA€ OPOASUMM: Pa3MelllaACs B apeHAYe-
MBIX [TOMeILIeHNsX, BBICTYIaA B MpayHoBaTeix AK coBerckoro 06-
pasla. 3a nepBble BOCEMb A€T CMEHVMAU AECATD IoMelleHui1, u Aapu-
ca mytuaa: «He Memraror — y>xe X0OpoIo». A ITOTOM KaKoi-HUOYAD
OAMTEABHBIN TOBAPUIL BMeIMBaACs: «LIupK ¢ 6ecnipuzopHbiMu?
Hemnopsp0K, cbesskaiire».

...OT HabepeXXHOII TeEPPUTOPUSI OTAEAEHA OIPAAOIL C 29 AbBa-
MU. CKYABIITYPBI AbBOB BbICTAaBA€HBI U IIPY BXOAE B IIaTep Y-
caaa-lupxa. Ero opranmyno ponoansier Yrcaaa-ITapk: nmpo-

CTPAHCTBO AASI CEMEIIHOTO OTABIXA, Pa3BACYEHMII, KOHLIEPTOB,
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IToBepx GapbepoB

MacTep-KAACCOB IO LIMPKOBOMY MCKYCCTBY U APYTMM BMAAQM TBOP-
YyecTBa. B maBuAbOHe OBIBILEN AQUHOI KYIIAABHU OTKPBIAOCD LIMIp-
KxoBoe Kade Circus, TAe MO>KHO [103aBTPAKaTh ¥ I000EAATh, OTBe-

AATb apOMAaTHOr0 Kode C aBTOPCKOJ BbIIIEYKOIL.

B aTOM roay Ha cpeacTBa cyocuauy KoMmurera 1o KyApTy-
pe Cankr-IlerepbOypra B Yiicaaa-ITapke mpoiieA MeXXAYHapOA-
HBIIT LIMPKOBOI peCcTUBaAb «AeTalollye AeT!», BOCbMOII [10 CYETY.
B aBrycre cocTosianach 6AaroTBOpuUTEAbHas IpMapKa «AyIIeBHbII
Bazar», cobpaBuras 6oaee 40 coLaAbHBIX IIPOEKTOB 1 HEKOMMep-
YeCKUX OpraHM3alui.

3aMeTuM, AAS TIOCETUTEAEN ITAPK PaboTaeT TOABKO AETOM,

a BOT CITIEKTAKAU LIPKa MAYT KPYTABI TOA. «Y>KaCHO IPYCTHO, —
roBoput Aapuca, — ObIAO ObI CMOTPETH Ha ITYCTOM 3aIIOPOLIEH-
HBIJ CHErOM IIaTep ¢ KPy’KallMMucs BOpoHaMu. B 1iupke u 3umont
AOAKHBI CMESITbCA 3PUTEAU, TOPETh PA3HOLIBETHbIE AAMITOUKY 1
IaXHYTb ITOIIKOPHOM, KaK B KMHO».

Ha aToT 3MMHMIT ce30H KOMaHAa YricaAa-llvpka noaroToBmaa
HECKOABKO (paHApPali3MHIOBBIX TPOeKTOB. DTo «beperu Hoc cmo-
AOAY!» — OAMKe K 3MIMe ITIOCETUTEASIM PECTOPAHOB OYAYT IPEA-
AaraThb akceccyap oT Ymcaaa-llupka — BsizaHasi IIaroyka C om-
ITOHYMKOM, KOTOPYIO MO>XKHO HaA€Tb Ha HOC, BKYIIE C HAMUTKOM
«Hocorpeiika». AullamMu akLIMM CTaAM A€TeHAAPHbIN KAOYH Caa-
Ba IToAayHuH 1 3Be3pHas akTpuca Kcenns Panmnomnopt — oxu cdo-
TorpadupoBaAKCh B Hocorpeiikax. B pamkax npoekra «LIupkoBoit
AHEBHUK» COCTOATCSI KPACOUHbIE BCTPEUM C AATEAIMU UCKYC-
CTBa, MOCBsALIeHHbIE B3aMMOCBSI3M LIMPKa C MMPOM KMHO, AUTEepa-
TYPBbI, MY3BIKU, )XUBOIIMCH, apXUTEKTYypbl. IIporpamma « Tum6mA-
AVIHT AAsT OM3Heca» IpepAaraeT KOMITaHMSIM HEOOBIYHBIN CITOCO0
YKpeIAeH!sI KOPIIOPATUBHOIO AyXa: MX COTPYAHUKU MOT'YT IIO-
po6oBaTh cebs1 B pAa3AMYIHBIX LUPKOBBIX AUCHUIIAMHAX. [Toco-
PEeBHOBABILNCH B HACTOSAIEM LIMPKOBOM IIATPe, OTAOXHYB B YIIca-
Aa-TTapke 1 ycTpous yaenutue B Kade, OHM TeM CaMbIM ITIOMOTYT

AETAM U3 TPYIII PYICKA OCTABATbCS HA MaHEXe.

Tak HauMHaHMe, CTapTOBABIIEe C OAHOI'O MOHOL[MKAQ, TPeX
OyAaB U Tpex MsIueil, BBIPOCAO B KPYIIHBIN COLIMAABHO-KYABTYP-
HBIIT IPOeKT. VI mpopoakaeT pactu. B aTom roay Ha 6ase Yrcaaa-
Llupka OTKpblAaCh LIIKOAA LIUPKOBOV MEAATOTUKM, TAE CIIeLIaAM-
CTaM AETCKUX KOPPEKLMOHHBIX 3aBeAEeHMIT AeMOHCTPUPOBAANICH
BOCIIMTATEeAbHbIE BO3MOXXHOCTY LIMPKOBOT'O MCKyCcCTBa. B Apyrom,
BbI€3AHOM TpoekTe «LIupK 3a 3a60pom» yuacTByIOT 20 IIOAPOCT-
KOB 113 KOPPEKLMOHHO IKOABI N° 1, y>ke COBepLIMBIINX MTPaBOHA-
pyuIeHus.

— Haum anpsxen, xopeorpadsl, XyAOKHUKIU-TIOCTAHOBLIN-

KU y4yaT pebsT paboTaTb BMeCTe, IOMOTAI0T UM I10-HOBOMY B3TASI-
HYTb Ha CBOU CITOCOOHOCTH U B KOHEYHOM CYeTe AOOUTHCS ycIexa,
KOTOPBIN IOCAYKUT UMITYAbBCOM K AQABHENIIEMY Pa3BUTUIO AUY-
HOCTU, — paccKasbpiBaeT Aapuca. — IIpembepa crieKTakAs, KOTO-
Pbli1 MBI C HUMU TOTOBUM, COCTOUTCS B TOJ CAaMOM CIIELILIKOAE.
MbI HE MOKeM MTOAHOCTBIO MU3BMEHUTD UX )XU3HEHHBI CLIeHapuii,
HO BEPUM, UTO y4aCTHe B IPOEKTE MO3BOAUT UM B HY>KHBII MO-
MEHT CAEAATh MIPABUABHBIN BHIOOD.

A eme eyt xoueTcsi, YTOOBI C MOSIBAEHMEM LIATpa B YIicaAa-
ITapk XOTsi ObI Ha HEAEAIO TIpUE3)KaAU pebsiTa U3 AETCKUX AOMOB.
C HMMU MOKHO OTPENEeTUPOBATh U ITOCTABUTH HEOOABILON CIIEK-
TaKAb. V 5Ta HEAEAST CTaHET AAS HUX MAaA€HBKUM KOAOKOABUYMKOM
M3 APYTOJ KM3HU, KOTOPBIN B CEPBIX OYAHSIX [T03BAaHMBAET U HAIO-
MMHaeT O XOPOILEeM.

Y mens xsamaem niaHos no 00yCMpocmsy YUPKOBO20 20-
POOKa, 4mobvL Ha NeHCUU He 2PYCHIHO ObIAO0 BCHOMUHAND, Y10
Bom xomeAd, 0a He HOAYHUAOCh.  MOUHO 3HAI0, 4IMO NPEOCOUm
Hatimu cebe 3ameHy, N0020MOBUND MOA00020 PYKOBOOUIMEAS U HO-
MOM CNOKOUHEHbKO COOpamp plok3a4oK U yexambv Ky0a-Hubyob
8 UHOut, omkpbimeb mam Kage, Kypumo cu2apy u npueiramanbp
Atodeti BKYycHO nokyuiamo. IlpumepHo mak: ue3AoHe, kage, okeaH
UAU MOpe menAoe, N0 NASHY OemMUmKY 6e2arm, a Ko20a Habeza-

0mCcs, A UM paccKasviBar npo Yncaia-Llupk.

Kcenua Pannonopt — nvuo akumm
«bepervt Hoc cMonoy!».

Motonoru Jlapucsl AdpaHacbeBon —
Ha 0CHOBE MaTepuarnoB K GuibMy
Anekcagpa C/TOBOICKOro
«[laBaiite BMecTe!».
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Jlyyiiue KHUTH
B JIy4YILIEeM NOpAOKe

KOHCTAHTVH IIABAOBCKUN CO3AAA CAMBIV 3SHAMEHUTBIV MATA3VMH-KAYE B ITETEPBYPTE

Baaepuit ITYBYHCKIUN. ®oto: Mapust PasymoBckast

B mocaepHMe TOABI KHVDKHBIN MarasuH «ITopsiAOK cAOB» cTaA
3HAYMMOM TOUKON Ha KYABTYPHOII KapTe ropoAa. VI He TOABKO IOTO-
MY, YTO 3A€Ch BCETAQ MOXXHO HAITU CaMble Pa3Hble KHUI'Y «MHTEA-
AEKTYaAbHBIX» U3AATEABCTB — OT CEPbE3HBIX TPYAOB 110 UCTOPUY
Y KYABTYPOAOTUM AO TIOSTUYECKUX COOPHUKOB. ITouTH eXeAHEeBHO
B HeOOABIIOM 3aA€, IPUMBIKAIOLIEM K MarasuHy, IPOXOASIT A€KLIM,
KUHOIIOKAa3bl, I09TUYECKIe Beyepa.

DTa OCTOSIHHASI CMEHA COOBITUI BO3A€ KHUKHBIX IIOAOK SIBHO
110 Aylie AupekTopy marasuHa Koncrantuny lllaBaosckomy. OH cam
ee HULIMMPYeT.

Aast ILIaBAOBCKOT0, AOCTATOYHO MOAOAOTO (32 roaQ), HO yKe
BecbMa M3BECTHOTO B TOPOAE YEAOBEKA, MarasuH — AAAEKO He eAVH-
cTBeHHas1 chepa npraokeHus cua. OH 03T, pexuccep, KUHOKpYU-

TUK, PEAAKIIMIOHHBIN AMPEKTOP KypHaaa «CeaHc», KypaTop bAaro-

TBOPUTEABHOTO IPOEKTA TOMOLIY OOABHBIM ayTU3MOM «AHTOH TYT
PsiAOM». UTO e CAEAAAO €ro ellje U «KKHUTONIPOAABLIEM» (MCIIOAB3Ys
NYLIKVHCKOE BbIpakeH1e)? VI KaKk BO3HUK B ero XM3HM MarasyH Ha
HabepesxkHoiT DoHTaHKN?

B cBoe BpeMs 5TOT MarasyuH He pa3 MeHsIA Ha3BaHMUs U Clleliya-
An3aumio. « AeTHUI cap», «Pycckoe 6oraTcTBo»... [Torom dacap Aooma
yKpairaaa rpoMKasi BbIBeCKa — «AAeKCaHAPUIICKast OMOAMOTEKax.
IIIyTAM, 4TO Ha3BaTh TAK KHVPKHYIO AABKY — U3PSIAHASI CMEAOCTb,
BeAb CyAbOa BeAMvaiiilero KHUrOXPaHUAMIIA APEBHOCTY ObIAa I1e-
JaAbHa.

— Aertom 2009 roaa st HeHapAOATO YX0oAMA 13 «CeaHca», — BCIO-
muHaeT KoHcTaHTUH. — VI rAaBHBI peAaKTOp M3AATEABCTBA «AMbo-
pa» Bapum HazapoB BAPYT IpeAAOXKIA MHE: @ He XOYelllb CAEAAThb B

ITetepbypre uro-To Bpope «DaraHcTepa» (MarasMH MHTEAAEKTYaAb-
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Hout KHurm B MockBe. — B. II1.)? A T0, cKasaA OH, MOM APY3bs Mara-
3MH AeP>KaT, a C KAKOro OOKY 3a HEro B3sThHCS, He 3HAIOT.

«AnexcaHppuiicKast 61bAMOTeKa» IpUHaAAeKara Pycckoit xpu-
CTMAHCKOM I'YMaHUTAPHON aKaAeMIY, PACIIOAOXKEHHOII B 3TOM XXe
3AaHMU. BbIpyuKa eaBa AU IpeBbliIaAa 3—4 THICSIYM PYOA€ B A€Hb.

N BoT 15 sinBaps 2010 ropa MarasmH OTKPBIACS CHOBA, Y>Ke Ha-
AoAro. OUHAHCOBO OH CAMOCTOSITEAEH, HO COXPaHseT GOPMaABHO-
opraHusalMoHHylo cBs3b ¢ PXTA.

— MbI 6AaropapHbI aKaAeMIH, KOTOPAsi TO3BOAMAQ HAM TaK pas-
BEPHYTbCS IT0A CBOMM KPBIAOM, XOTsI, HABEPHOE, He BCe TIPOAAOILVe-
Cs1y HaC KHUTY, He BCe HAILY MEPONIPUSITUSL €I1 MAEOAOTMIeCKY OAM3-
K1, — oTMevaeT lllaBAOBCKuMIL

TTouemy OH He TOOOSIACS BCTYIIUTD HA HOBOE AAST ce0s1 monpuie?
EcTb MHTpaBepTHBIE AIOAY VICKYCCTBA, BCELIEAO MTOTPY>KEHHBIE B COO-
CTBEHHOE TBOPYECTBO, B MUP, POXKAEHHBII 1IX BOOOPKEHIEM. A eCTb
AIOAV, KOTOPBIM MHTEPECHO OPraHM30BbIBATH, IPE0OPA30OBBIBATH
BHEIIHIOI PEAaAbHOCTD, IPOCTO MHTEPECHO, 6€3 BCSKON AUYHOI BBITO-
AbI 1 KopbIcTy. KOHCTaHTUH — 13 uncAa mocaepHMX. Ero TeaedoH Bce
BpeMs 3BOHUT, OH Ha3HayaeT BCTPeuy, 00Cy>KAAeT MpoeKThl. Peup —

0 KMHO(ECTHUBAASIX, BBICTYIIAEHVSIX, AETAASIX KHUTOTOPTOBOTO IIPO-
1ecca. VI BUAHO, UTO eMy B OXOTKY 3aHMMATbCsI BCEM 3TUM, PellaTh
BHE3aITHO BO3HMKAOIIMe BONPOCHL [TAI0C, KOHEYHO, BHYTPEHH IS MAQ-
CTUYHOCTb, CIIOCOOHOCTD YUMUTHCSI HA XOAY, M YIUTHCS YCIIELIHO.

K Tomy e, 6epsicb 3a MarasuH, [llaBAOBCKUIT HAAESIACS Ha T10-
MOLIIb CBOMX APY3€l1-KOMIIaHbOHOB. V] He 6e3 ocHOBaHMiT. AHHA
/3akep, CBA3aHHAsI CO MHO)XECTBOM M3AATEABCTB, CTaAd AMPEKTOPOM
o accoptumeHTy. EBrennit KpioukoB obecreunBaeT AOTUCTUKY U AO-
rOBOpHbBIe OTHOLIeHM:. A caM KOHCTaHTVH COCPEAOTOUMACS Ha KYAb-
TYPHBIX IIpOrpaMMax.

— Ouenb nnomoraa MHe pabora B «CeaHce». Sl MOT IPUrAaCUTb
nposecty B «ITopsiAKe CAOB» MacTep-KAACChI KPYITHENIINX COBpe-
MeHHBIX pexxuccepo: AaekcaHpapa CokypoBa, Aaekces barabaHoBa,

Aaexces ITonorpe6ckoro, Bopuca Xaebunkona... Ham marasus craa
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B Marasute «[lopAagok cnoB» pagbl
NPOABMHYTOM MOSIOAEMM, HO TaK e
MPVBEYAIOT 1 MEHCMOHEPOB.

KoHcTanTuh LLiaBnoBckuiA:

— TaKue MarasuHbl, KaK Halll, BbINO/HAIOT
DYHKUMIO «PEeKOMEHAATENBHOIO CEPBUCaY.
Jliom NpUXoZAT, YTOBbI Y3HaTb, KaK1e KHUTW
BbILLIW B TOM WIM MHOW 06/1aCTH, YTO UM
CTOMT NPUOBPECTM MM NPOYMTATD.

B 60/bLUMX CETeBbIX Mara3uHax UcKaTb
KHWUM 6ECrosnie3Ho — He roBOpA YHKe 0 ToM,
4TO MHOMMX KHUT HaLLEro accopTUMeHTa

TaM HeT.
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OAHOI1 U3 MAOIAAOK decTuBaast «ITocaraHme K ueAoBeKy». I yX He ro-
BOPIO 0 KMHOABaHTapAe, 0 MOAOAOI pexxuccype. KeraTu, Takas Ha-
NPAaBACHHOCTb Halllell KyABTYPHOI IPOrpaMMbl BAMSET 1 HA aCCOPTU-
MEHT: y HAC MHOTO KHUT, TIOCBSIIEHHBIX KUHEMATorpady 1 Tearpy.
Bripouem, OTA€A TeKyllell 03311 I HEKOMMePYeCKoil Ipo-
3bI TOXKe BrleyaTAsieT. CaMo Ha3BaHMe Mara3yHa BOCXOAUT K U3BeCT-
Holt popmyae: «I1093ust — 5TO AydlilMie CAOBA B AYUILIEM MTOPSIAKE».
/1 B xyabTypHOI1 aduiie «ITopsiaka CAOB» M033KsI 3aHMMAET BaXKHOE
MecTo. LIMKA MapHbIX TO3TUYECKMX BeuepoB « MeXropoay, npemus
uMeHM ApKapus AparoMolIneHKo, K yIpexxaeHno KoTopoit «ITopsipok
CAOB» IIPMYACTEH, HAKOHELl, YIPE>KAEHHAsI HEAABHO M3AATEAbCKas Ce-
pus «Hosble cTuxu»... Aa, <KKHUTOIIPOAABLIbI» CMAOIO Bellel TpeBpa-

IIAIOTCS U B U3AQTEAEN.

Kyasrypasbiii cioi

[IIaBAOBCKUI 1 €r0 TOBAPUIIY PELIMAY, B UACAAUCTUYECKOM
MIOPBIBE, CAEAATb BCE KYABTYPHbIE MEPONIPUATHS OeCIIAATHBIMMA.
B Ar060M cayyae mybAMYHAs IpOrpaMMa MarasyHa He MCTOYHUK
mpUOBIAY. DTO — PACXOABI, I HEMaAble. AAsI YAYULIIeHMsI KOMMep-
LMV CTApAIOTCs PACLIMPATD ACCOPTUMEHT, TOBBIIIATH 000POT, OT-
KpbIBaTh HOBble Touky. Ha HoBoi1 clieHe AAeKCaHAPUMHCKOTO Te-
aTpa, a Terniepb 1 B MockBe... Takasi cTparerus NpMHOCUT ITAOABL:
B OTAMYME OT MHOTVX IIPEXKHMX HEKOMMEPUECKMX KHVDKHBIX Mara-
3MIHOB, KOTOPBbIE Yepe3 FOA-ABa 3aKPbIBAAVICD, IIOTPSI3HYB B AOA-
rax, «ITopsiAOK CAOB» ITOCTEIIEHHO CTaA OKYIIATbCS M Celfyac TBEp-
AO CTOUT Ha HOTax.

Ho raaBHOe — MarasmH-KAY0O A€ICTBUTEABHO CTaA HY)KEH

rOPO>KaHaM.
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— Tlopa uepes ABa mocae OTKpPbITUS, — pacckaspiBaeT llaBAoB-
CKUI1, — y HaC CAOMAACs MpoeKTop. Pemnan ycTpouTb KpayadaH-
AVIHT, B pacyeTe Ha AOOPOBOABHbIE TI0>)KEPTBOBAHMS TOCETUTEAEI.
70 ThICSY pyOAeit cobpaAu 3a cuntaHHble AHM! OAVH YeAOBEK Tpu-
Hec pa3oM 40 Teics4. AAs HaC 9TO OBIAO OYEHb BaXKHO, B MOPAAD-
HOM ITAQHE....

Tor Tunaxx MarasuHa-KAy0a, KoTopbii 3apaa 1llaBAOBCKMIt cO TO-
BapUIIM, HAYaA PacrpocTpaHaTbcs B [TerepOypre. Ecau msThb Aet Ha-
3aA HeKOMMepuecKe KHVDKHbIE MarasyHbl TOPOAQ IIepeKMBAAY Ode-
BUAHBII KPU3NUC, TO 3a IIOCA€AHee BpeMsI BO3HUKAO CPa3y HECKOABKO
HOBBIX: «Bce cBOOOAHDI», «Dapenreitt 451», «CBou kuurn». lllaBAoB-
CKUIT CIUTAET, YTO OHU APYT ADYT'Y HE CONEPHUKY, HA000POT, A€AQIOT

oO1ee AeAo, oboralas KyAbTypHYIo cpeay. Hu kpusuc skoHoMuye-

CKWIf, HU KPU3UC OYMa)KHOI KHUTM, O KOTOPOM BCe TOBOPSIT, HE AU-
IIaT ux OyAyliero.

— Takue MarasyHbl, KaK Halll, BBITTOAHSIOT QYHKLIMIO «PEKOMEeH-
AATEABHOTO cepBUCa». AIOAU MPUXOASAT, YTOODI Y3HATD, KaKye KHM-
U BBIIIAY B TOV MAY MHOV 00AACTH, YTO IM CTOUT IIPUOOPECTI AU
npoynTarhb. B 60AbLIMX ceTeBbIX MarasMHax MCKaTb KHUIY OecrioAes-
HO — He rOBOPs yyKe O TOM, UYTO MHOTYX KHUT Halllero aCCOPTYMeEHTa
TaM HeT. VIHTepHeT B MX ITOMCKe BPSIA AU IOMOXKeT.

Eirie opHa ocobeHHOCTDb «ITopsIAKA CAOB» TOXe M3HAYaABHO CBSI-
3aHa ¢ KuHeMaTorpadom. lllaBAOBCKMIT y4acTBYeT B OpraHU3aLU U
pabore MHOXXeCTBa KuHOecTnBaAel B ropopax Poccun. V BoT oa-
Ha>KABI OpraHu3aTopsl GpecTrBaAsi B BoAorae MpeAAOKMAY eMy ITPU-

BE€3TU CTEHA C KHUTaMM.

B «[lopsdke cnos» scezda ecmb abibop
HOBbIX U HyHCHBIX KHU2. M B03MOXCHOCMb
cozepyams cebe nodobHelx. To ecme
npuwedowux Kynume KHU2U, NocMompeme
Ha KHU2U, N020B0PUMb 0 KHU2AX.
[osanaAcs 8 «[TopAdKe cos» ¢ pasymHol
PezynapHOCMb0, MOJCHO bbiMmb YBEPeHHbIM,
4Ymo HUYe20 2/10BHO20 8 2yMAHUMAPHbIX
HayKax He nponycmuue.

Banepuin IbIMLLINLI,

npogeccop CaHkT-letepbyprckoro
rocyfapCTBEHHOr0 YHUBEPCUTETA,
npenoga.atenb EBponeiickoro yHuBepcuTeTa
B CaHKT-[letepbypre
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A 6paTbAM MeHbLINM
€CTb YTO NOYMTaTL?

He max MHo20 8 Hawem 20pode Ma2a3uHOG,
8 KOMOPbIX NPOOAIOMCA YMHbIE KHUNCKU
0nA UHMesINU2eHMOos, 017 mex, KoMy
UHMePEeCHo NOYUMAMb Cepbe3Hyio KHU2Y
@paHuy3crozo gunocopa ob anocmorne
[Tagne, a He yHbITY0 NONYAAPUIAMOPCKYI0
#c8ayKy. «[lopAdoK cos» — euje u 00uH
u3 u3secmHelx 8 llemepbypee
UHMes/IeKMyaTbHbIX UeHMPOB.

Hukura EJTUCEEB,
nucaresb
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— AocTtaBka KHMT 1o Poccuu cTout Aoporo, — o6bsCHsAeT
AVDEKTOp MarasyHa, — AOPOTO AAS U3AATeAe M KHVDKHBIX TOP-
rosiieB. [ToaTOMy B poccuiicKue peroHbl KHUTY HEOOABIINX 13-
AATeABCTB He A0X0AAT. Ho, B cpaBHeHMu ¢ MacmTaboM KuHopecTn-
BaAbHBIX PACXOAOB, 3TO He TaKue y)X OOABILIE AEHBIU.

Tak papuretsl «ITopsiAka CAOB» ITO€XaAu 110 reorpadpuu Ku-
HodecTuBaAeir — B VIBaHOBO, B KaAMHUHIPaA,... YKe He MepBbIi
rop npoxoauT decruBaab «Kpait cBera» B FOxHo-CaxaAuHcke.
AAst XUTeA€ll IPEKPACHOT0, HO 3aTEPSTHHOTO Ha AAABHUX py0Oexxax
Poccun ocTpoBa 3T0 — HACTOsIee OKHO B MUp. VI Tyaa puBo3-
SIT KHUTY U3 IeTepOyprcKoro MarasmuHa. B mepBblil rop ux 6b1A0
KyIA€eHO Ha 126 Toicsid pybOaeit. Bo BTopoit — KOTOpBIII elje He

3aKoH4YMACs! — Ha 270 ThICSY. 3HAUUT, BCETO 32 HECKOABKO de-

Kyasrypasbiii cioi

CTUBAAbHBIX AHell )KUTeAl ropoaa ¢ 200-TbICAUYHBIM HaceAeHMEeM
KYIMAM TBICSIUY, @ TO ¥ OOABIIIE KHUT...

— OmnbrTHenmmit Hai mpopasel; Oabra AHApeeBa, IpUIIeALIast
"3 «/\eTHero capa», — HACTOSIUI SHTY3UACT, BAIOOAEHHBIIT B KHU-
I'y, — pacckasbiBaeT KOHCTaHTUH O CBOMX COTpyAHMKax. — Hara-
Abs BuktopoBHa ITaaarapuiHa — ee st TOMHIO C AeTCTBa, ¢ 1990-x ro-
AOB — paboTaAa B 3HAMEHIUTOM CAAOHE BMAEOIPOKaTa « AIOMbEpP».

— OTO AIOAM 3PEABIX AET, CUMBOAM3UPYIOIME KYABTYPHYIO
IIPEEMCTBEHHOCTb. A Balllyl CBEPCTHUKM?

— Kak 6e3 Hux! CUMBOAKMYHO, YTO y HaC BMeCTe paborarT
AIOAVM PA3HOTO BO3PACTa, B TOM YMCAE BeCbMa IOHBIE, C PA3HBIM 09K-
rpayHAOM. [ToTOMY 4TO U MOKYIIATEAM HAIIM — AIOAM PA3HBIX I10-

KOAEHUI ¥ KYABTYP. MBI paAbl, YTO MarasyH MpUBAEKaeT IPo-
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ABUHYTYIO MOAOAEXDb. Ho, OBIBAAO, CAYYAITHO IPUXOAST KMABLBI
COCEAHMX AOMOB — 1 CTaHOBSITCs 3aBcerparasimu. Koraa st BUXy y
CTEAAQKEN KAKOTO-HUOYAD IOHOTO XUIICTEPA, HECEAYIOLIEro 0 KHU-
rax ¢ MHTEAAUTEHTHOM MIEHCUOHEPKOIT, TO MOHUMAIO, YTO PAAU STO-
r'o AMaAOTa MbI 1 paboTaem...

KyAbTypHOE moA€e, 00beANHSIOIee TOPOXKaH, — MOXXET OBbITb,
TAABHBII PE3YABTAT AESITEABHOCTU MarasuHoB-KAy60B. CeropHs
MHOTOYUCAEHHBIE CYOKYABTYPBI, A3bIKU OOIEHMsI, SCTeTUYECKIE
BKYCBI U IPUCTPACTUS BCe OOADBLIE PA3AEASIIOT AIOAEIL, & IIEPEXOA
KOMMYHUKALUI B BUPTYaAbHYIO chepy AUIIb CIIOCOOCTBYET B3auM-
HOMY OTYY>XAEHMIO. BO3BpalaloT HaM 5TO MOA€e XUBOTO OOLIEHUS
SHTY3UacThl BpoAe 1I[aBAOBCKOTr0, TOTOBBIE TPATUTH CUABI I BPEMST

Ha ToO, 4TOOBI PacCTaBUTh Ay4qlllVi€ KHUTY B AYyUIIEM ITOPSAAKE.

KoHcTanTuH LLlaBnosckuii:

— [lonroe BpeMA AYPEKTOPOM MO PasBUTMIO
«[opsgKa cnoB» bbina Mosi XeHa

Enena KocTbinesa, noat 1 wypHanucT.

Mbi 6narogaps «[opsgKy cnos»

1 no3Hakomuamce. B 2010 rogy oHa
Hanucarna TEeKCT 0 MarasuHe ANA XypHana
«bonbLuor ropogy. MoToM A Npeanoxun e
BbINUTb N0 YaLLeYKe Koge...

Doro cnesa:

JleKuma kynbTyponora

[mutpua [y6poBckoro «Akapemus
MEM [y rocyfapCTBoM 1 CBOGOLOM».
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Kynsrypasiii cioii

25 net 6e3 nmpasa

[locka B poite — yacTb KMBOM
CTOpUM TeaTpa.
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IepenbIlKH

CEPTEN IYB TTOCTPOUA MEXXAYHAPOAHBIV TEATP-OECTVIBAAD

Apxapnit COCHOB. ®@oro: mpecc-cayxba Tearpa-dectuBass «baaTuitckui Aom»

VIHTepecHO, 0 UeM pa3MbIIIASIA FT€HEPAABHBIN APEKTOP TeaTpa-
dectuBans «baaruiickuit poom» Cepreii Lly6 Beuepom 30 mast 2014
ropQ, aTak B 19.14, rasips us Aoxku «C» Ha ITepernoAHEeHHbIN 3aA —
MUTEPCKUIT OOMOHA BIIEPEMENIKY C PIAOBBIM 3PUTEAEM, CTYAECHTDI
BAOADB CTeH 1 Ha CTyneHbKax? UTo mopa HauMHAaTh, a TyOAMKa ellje He
pacceaacnb? Viay 60oAee BO3BBIILIEHHO, MOA, HACTYIIA€T MOMEHT, PaAll
KOTOPOT'O OH AOATO U YIIOPHO BBICTPauBaA HOBYIO MOAEAD TeaTpa,
4ell perepTyap AOIIOAHSIOT (heCTUBAAY MEXXAYHAPOAHOTO KAacca?

DTy npemMbepy KAaAu He TOABKO B ITetepbypre. Ho B ITetep-
6ypre — ocobeHHo. V1 BOT pexxuccep ¢ MupoBbIM nmeHeM Ak Ilep-
CeBaAb CTABUT CBOJI NePBbIN B Poccuy ClieKTakAb — MUCTUYECKU-
3arap04HOrO0, MpayHOro «MakbeTa». DTO €ro TpeTbsi HIOCTAHOBKA
IIEKCIIMPOBCKON TPareAuu, B KOTOPOIL OH MMOCTUT HOBbIE TAYOMHBI

orHomeHnit My>xunnbl 1 JKenmuusr Ha Gone BaacTy, M BOMAOTUTD

ee pellrA I0YeMYy-TO 3AeCh, HA OTPOMHOM ClLieHe TeaTpa B IapKe 3a
Hesorl...

KoHeuHo, TO ObIA He cAyuarHblil BbiOop. Ha dectuBasp «baa-
TUICKUIT AOM» — CI1acubo ero apT-aupexkTopy MapuHe Beaste-
Bol1 — [lepceBaAsi HaUaAM NPUTAQLIATD €llje A0 TOTO, KaK OH CTaA
3HAaMEHMTBIM U IlepeexaA n3 beabrum B lepmanuio. AeICTBUTEABHO
CyAbOOHOCHDIVT MOMEHT HACTYIIMA 34 IIECTb AT AO IIPEMbepbI, KOT'-
Ad M3Tpa CIIPOCHAM, He XOUeT AU OH MOCTAaBUTh CIIEKTAKADb B 3TOM
TeaTpe, a OH, OTKPBIB HOYTOYK, OTBETHUA, UTO, TIOXKAAYIA, B €ro rpadu-
Ke eCTb OKHO BecHo1 2014-ro. V] xorpa mecTb AeT crycts B [letep-
Oypre OBIA TIPOBEAEH OTKPBITHIN KACTUHI, COCTOSIBLINIT U3 ITPO0, Ma-
CTep-KAACCOB M 3aHATUI 110roit, [lepceBaAb cKa3aa, UTO HAlIEA YETy
Mak6eTOB 1 IIPOYMX IIEPCOHAXKEI, BKAIOYASI BEABM, B STOII TPYIIIIE.

ITo «BaaTuiickomy AoMy» ryasiaa myTka: eBponerickuit EI'D cpaam.
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lemepbype euje 8 XVIII-XIX sexax
Ha3vieanu, nepedpasupys Abzapommu,
0KHOM 8 meampaneHyto Espony. Toeda
KpynHeliwue esponelicKue meampasbHele
Ko/lleKmuBbl npedcmasnanu caou
Cnekmak/u Ha nemepbypackoli cyene.
30ech bbinu u cBOU HeMEUKAs, PPaHUy3CKas,
umasneAHcKas mpynnel. B cosemckoe pems
3mu mpaduyuu ympamusuce, Mbl U 0m
CIIYHaA K CITYHak 3HAKOMU/IUCL C MUPOBOL
meampasneHoll Hcu3Hbio. «banmulickuli
doM» 3my cumyayuro KapAUHaTeHO
U3MeHUJT, PACNAXHYB OKHO 8 Meampa’IbHylo
Eapony dna Hoaoli Poccuu. B amom, 6e3
npeysesuYeHUs, Ky/bmypHO-UCMOPUYeCcKas
Muccus pecmusars.

Anekcagp YEMNYPOB,

pextop CaHKT-[leTepbyprcron
rocynapcTBeHHOM aKapaeMum
TearpasnbHOro UCKycCTBa

DectvBanb «banTUIACKWM JOM»

He UCTOYHMK NpuBLINK ANA Teatpa,

LieHbl Ha BUneTbl NOANbHbIE, [arKe Ha
3Be3Hble noctaHoBku — 300-500 py6bneit.
(DecTuBanb *MBET BO MHOroM 6narofapa
(rHaHcKpoBaHUio MuHKYNbTYpLI PO,
HanonHAIOLLEMY ero BlofeT.

Cepreii LLly6:

— YbexkieH: CKONIbKO TeaTpoB, CTO/bKO

1 Mogenei. Halua yHKkansHasa Mogen —
Teatp 1 GecTuBarib Mo, 0HOM KpblLLeid, 06a
3¢ deKrTMBHO paboTaloT B TeYeHWe fBaaLaTh
JET, BaXHO 3T0T HanaHc v B3anMHoe
B/NAHWE COXPaHUTB. U He MeHee BaxHO
c06ni0cTI 6anaHc MeAay CrieKTaKnAMM

1A pa3HbIX KaTeropuii 3puTens.
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PenetupyeM «MakbeTan.

«MakbeT» B noctaHoBKe Jltoka
MNepceBana — $ecTUBanbHbIA NPOEKT,
CTaBLUMI penepTyapHbIM CMEKTaKeM.
Mo 3ambicny pexuccepa, nycTan

CLieHa, pacceyeHHas CHonaMu ceeTa

1 KOJto4el NPOBOJIOKOM, — 3T0 6e3fHa,
pa3Bep3LLanca B AyLLe repos.

®oro cnpasa:

PomaHy 'pomMapckomy
€CTb 4TO BCMIOMHUTD.
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Bckope nocae npeMbepHBIX OBaLUIA 51 IOAIOOOIBITCTBOBAA
y Cepres Illy6a, 0 yeM OH BCe-TaKM AYMaA B TOT MUT B A0XKe «C»,

1 OBIA 03aAadeH MPO30JL er0 PaCCYKAEHMIL.

— I Tebe yeCcTHO CKaXXy, — NMPUBLIYHO 3AITYCTUA OH ABVDKOK
cBoero obasHus. V1 yecTHO cKasaa, uTo lllekcrnup B MHTepIpeTaLuu
ITepceBaas He BoAeBMAD THIA «KOKTENAS AAS ABYX CTAPOMOAHBIX
YyAQKOB» 1 He LIAsirep «BosBpalieHne B A060Bb» 1o ITayacy — EB-
TyeHKo. KoHeuHo, «Max0eT» B MOCTaHOBKe peXiuccepa 13 MepBoil
MUPOBOI AECATKM — BeXa Ha ITyTH, KOTOPBIil BEIOpaA Tearp-dectu-
BaAb, HO... [IpeMbepa Ha Iepexoae TeaTpaAbHOTO B AQYHO-OTOPOA-
HBIIl Ce30H He TapaHTMPYeT aHIIAArI Ha IIePBBIX A€CSTY CIIeKTAKASX,
KOTOPBII CAYXKUT MEPUAOM Ka4eCTBa paboTbl apMyUHKUCTpaLyu u du-
HAHCOBOTO yCIlexa TeaTpa.

Her, s mop0o3peBaA B 3TOM MCKYLIEHHOM TeaTPOBEAE IIparMaTu-

Ka-yIpaBA€HLIA, HO YTOOBI HACTOABKO... A OH B TEMY AODaBUA:

Kyasrypasbiii cioi

— 3Haeb, Mol ToBapuil BoAoast TeIKKe, FAQBHBIN peXXuc-
cep Halllero Tearpa, OAHaKADI IIOBEAAA MHE CBOJ CTPALIHbIN COH:
ceMb Beuepa, TPeTUIl 3BOHOK, apTUCTOB HeT. fI pacckaszaa eMy CBO
CTPAIIHbIN COH: 15-€ UMCAO, 3apIAATY MAQTUTDH HEUeM.

EcTb ABe TOUYKM 3peHMsI Ha MEeXAYHAPOAHBIIT TeaTp-pecTu-
BaAb «baaTuitckuit poom». IlepBast — 910 Cr1ocoO BPIKMBAHUS,
TIPUAYMAaHHBIN AASI HE CAMOTO Be3ydero B mpomaoM TeaTpa nme-
HM AeHMHCKOro KOMCOMOAa. Bropasi — aTo AYyXOBHbBIN My Tb. VIH-
TepecHo, Kakasi u3 Hux 0amke Ceprero? [Toaaraio, oH 3a 6araHc.
Ero Apyr, OBbIBIIMIT MMHUCTP KYABTYPbI DcToHUM SlaK AAAUK, IpK-
€xaB Ha IepBbIil GeCTUBAAD, IPOBEA [TAABbLIEM C M3HAHKY 110 Go-
tTorpadusiM apTuCTOB B doiie u ckasaa: «I[loka He n36aBUIIbCS OT
IIBIAY, XOpoumii pecTuBaAb He cAeAaelby. Ceprein emle He ObIA
AUPEKTOpPOM TeaTpa-GdeCcTUBAAS, HO YPOK 3allOMHUA. CeroaHs Te-
aTp OAECTUT, 4TO, C y4eTOM ero rabapuTos, TpedyeT OOABLIYIINX
TpyAO3aTpar.

ITO 3AaHME CTPOMAOCH B TOADI NEPBBIX IISATUAETOK AASL COBET-
CKIX IIPa3AHMKOB U HAPOAHBIX 3TIOINEN, 10 A€KaAaM CTAAMHCKOM ap-

XUTEKTYPBI: MOHYMEHTaAbHBII (acas ¢ KOAOHHAMM, 3aA Ha 1600
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MeCT U CLieHa pa3MepoM c oA AopuoBoit naomaau. [ae-To B KoH1le
1960-x akTepsl Poman I'pomapckuir, DMmanyua Butopran u Ietp
TopuH B nocraHoBKe dapeeBcKoro «Pasrpoma» Bbe3)KaAl Ha Hee Ha
Aolrapax. Ha reHepaAbHOM IIPOTOHE AOIIAAM, HAITyTaHHbIE ITKBAAOM
AMAOAMCMEHTOB IIPUCAQHHBIX B 3aA YAQPHUKOB C «DAEKTPOCHADBI»,
PBaHYAMCD Ha aBaHCLIEHY, IPOAOMMB KOIIBITAaM! TIOMOCT, 3aKPbIBaB-
NI OPKeCTPOBYIO AMY. Hayarach maHuKa, TOp)KeCTBO COLipeaAr3Ma
COpPBAAOCh, IPEMbePY OTMEHUAM. .

3aHATHO, YTO pa3Hble TOKOAEHNS PYKOBOAUTEAEI TeaTpa 60-
POANCD C €ro pasMepaMy, COKpallas YMCAO Kpecea, youpas 6aAKoOH,
ypesas 3aA U CLieHy, paAl KAMEePHOCTY IIPOCTPAHCTBA. A B HAIIM AHU
ITepceBaab, Hakpomtoc, TymuHac, IlypkapeTe NCIIOAB3YIOT CLieHMYe-
CKUJ ITAALJAQPM Ha BCIO KaTyLIKY!

Cepreil, CTaB AUPEKTOPOM, BbIBEA CBOIO (POPMYAY: 3TOT TeaTp
HY>KHO HaAbIIATh! [Toa ero Kpblileil BUAY TBOPYECKUe THe3Aa MO-
Aopble TeaTpel AHApest Moryuero, Buktopa Kpamepa, Pycaana Ky-
aamosa, ApBa DpeHOypra. Celrqac A€ICTBYIOT DKCIIEPYMEHTAAbHAS
cueHa AHatoans [TpayauHa, peTckuii Kay6 « Teppuropus Teatpay,

TAE Tean—(l)eCTI/IBaAb BbIpAIIVIBA€T CBOETO 3PUTEAS.

— 51 He 6AarOTBOPUTEAD, IMEIO KOPBICTHBII MHTEPEC, — 3aBe-
pua oH. — Yem 6oAblire COOBITHII HA CLIEHAX U B PEIETULIMOHHBIX 3a-
Aax, TeM «BaATHIICKOMY AOMY» Ay4Ille ABIINTCS. VIHOTAQ MeuTalo
TTOPYKOBOAUTD TPAAULIIOHHBIM T€aTPOM B LieHTpe ropoaa Ha 300—
500 mecT, HO, HABEPHOE, 3TO CKOPO HACKYYMAO OBI.

CobcTBeHHbIN akTepcKuii onbIT 1llyba orpaHnuMBaeTCs pOAbIO
Caabepy, CBII'PaHHO B ApXaHreAbCKe B LIKOAbHBIE Toabl. Mama xo-
TeAa BUAETD CbIHA BPAUOM, AaKe TToAapuAa GOHEHAOCKOTI, ChIH IIPeA-
[I0YeA TeaTPOBeAUECKUI! GaKyAbTeT, pabOTaA B AUTEPATYPHO-APaMa-
THU4ecKoi pepakuyy AeHuHrpapckoro TB.

— 41 TeOe YeCTHO CKaXKy: eCTb HECKOABKO CIIeKTaKAelt Ddpoca,
ToBcToHOrOBa, AI0OMMOBa, KOTOPbIE 3a[lAAM MHE B AYILIY, HO (haHa-
TOM TeaTpa cebs1 He CUMTAIO, IPOCTO HIIEM APYTMM 3aHMMAThCSI He
yMel0. A ¢ TeAeBUAEeHMSI COEXaA B 9TOT TeaTp, 3aBAUTOM K [eHHaAMIO
OnopKoBY, TIOTOMY UTO AOIIEKAU 3aIIPeThl HOCUTb KOYKaHbIe IMAJKA-
K11 1 OOPOABL, 3aIIpeThl MOKa3bIBaTh pexxuccepa TOBCTOHOrOBA U CO-
uuoaora faoBa...

ITa HaIyCKHAsI HEAIDOOBB K T€aTpy, TOUHEee, HEMHOTO OTCTpa-

HEHHBII1, OLEHMBAOIIWIT B3TASIA Ha Hero, momorawT llly6y npunn-

B Hauane cnaBHbIx fen.

Cnesa Hanpago: Bnagumup Thikke,
I'eHHagmi OnoproB, CemeH CnuBak,
Cepreit LLly6.

®oro cneBa:

91-A KoMHaTa «banTuinckoro JoMa,
CTaBLLaA C NIerKoii pykn AHapen
Moryyero nnowaaxoi AnA TeatpanbHbIX
3KCMEPUMEHTOB.

3mo becnpeyedeHmHbili ciyyal, Koeda
penepmyapHelli meamp 8bInosiHAem
@yHKYUU yypedumens, cosoamens

U 0p2aHU3aMopa MexcdyHapooHo20
meampanbHo2o pecmusans, Komopili
cmasn 00HuM u3 sedyujux 8 Poccuu

U 3a ee npedenamu.

Banepuin OOKWH,

XYLOMECTBEHHbI PYKOBOAUTENb
AnexcaHgpuHcKoro Teatpa
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Y UcTokoB decTuBana
«banTUnCKuiA oom».
Cepreii LLly6 u Bauecnas [Bo3aKoB.

®oro cnpasa:

JliogMuna YnuuKas nocne crextakna
«[letcTBO 45-53: a 3aBTpa bygeT cyacTbe»
B paMKax ¢ecTmBans

«banTtuiickuin om»-2015.

Moe omHowerue K «banmutickomy
doMy» 3aK/IK04aeMCA 8 MoM, Ymo A Ha
Hez0 npuexasn, npu 8celi 3aHAMocMu
(BbInycKato cnekmakss u cpasy edy
cmagume 8 dpyayto cmpaHy). lpasuneHo
CKA3aHO, YMO CcneKmaksu beisaom
Ky/bmypHble u beckynsmypHole.

A acdy om pecmusansa bonsuie

u bonswe nepabix!

PomaH BUKTIOK, peuccep
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MaTb )KeCTKUe pelleHts], He 6051Ch KOHGANKTOB, KaK ObIAO C Ie-
PEBOAOM TPYIIIBI HA AOTOBOPHBIE OTHOLIEHM. [ToAyunaoch He
cpasy — Ham CaAbepy BEDKAAA, HAOpaA KPUTHUECKYIO MacCy CO-
I03HMKOB, UYTOOBI AOOUTBCA 1leAn. B pesyAbTaTe IPpUHAAM B TPYIIITY
15 MoAOABIX TepcrieKTUBHBIX apTUCTOB. Cpean Hux n Mapus llyab-
ra, Kotopyio IlepceBaAb BbIOpaA Ha POAb Aear Maxoer.

CorpyaHndecTBO ¢ OTIOPKOBBIM OBIAO HEAOATMM, TIOCAE CMep-
T SIPKOTO PeXKuccepa IpUILEeA TYCKADIN, TeaTp MOKUAAAYM BEAY-
mue aktepsl. He 3apeprxaacst u 1lly6, on 6b1A BocTpeboBaH cHavaAa
B Tearpe Ha AuteitHoMm, 3atem B TeaTpe umenu AeHcosera y Vrops
Baapumuposa.

Ko BTOpOoMy ero nmpuiiecTBuio B 3paHM€ B AAEKCAHAPOBCKOM
napke B 1990-M npuyacTeH HOBbI S9HEPIMYHbIN rAaBpex Bssyecaas
I'Bo3aK0B. BMmecTe oy Bo3poxkpaau Tpymy. Ilpu I'Bo3pkoBe «kom-
COMOADBCKMIT» TeaTp MpeBPaTnACs B «baATuitcknit AOM», OH Xe AAS
[IPUBA€YEHNS ITyOAMKY (KOTOPOI Ha M3AETE IIEPECTPOVIKY OBIAO He
AO MeABITOMEHBI) IIPUAYMAA €XKETOAHBIN (ecTuBaAb — II0A0OME Ka-
HyB1el B AeTy «IIprbaATHiicKoit TeaTpaAbHOI BECHBI», HO Ha Oase
oaHoro Tearpa. llly6 Kak 3aMeCTUTEAb TAAQBHOTO PeXKCcepa 0 TBOP-
YeCKMM BOIPOCAM BKAIOYMACS B PACKPYTKY NPOEKTa.

OauH 1AM Ha Tapy ¢ [BO3AKOBBIM OH KOAECHA Ha CBOEI Ma-
IIVHE C PyYHBIM YIIpaBA€HMEM 110 OAVDKHEMY, a TO U AAAbHEMY 3a-
PYOeXbio 11, MOOMAU3YS IIKOAbHbIE TIO3HAHMS aHTAUIICKOTO A3BIKA,
AOTOBapMBAACA CO 3HAKOMBIMM pexxuccepaMmu. B nepsom MuHu-
decTrBaAe y4aCTBOBAAY BCETO TPU KOAAEKTUBA — U3 DCTOHUM,
IToabuiu, @uHAsIHAUK. BIoA’KeTa He ObIAO, TOCTEN pasMelaAu Ha
KBapTHUPaX apTUCTOB TeaTpa. 3aTo Ha apUIIaxX MOSBASANCDH HEBe-
AOMble IMPOKoT mybAuKe nmeHa: ITexka Muaonodd, Kait Uyae-
Huyc, 9abMo HioraneH, uyTb nosxe ditmyHTac Hakpomnoc, Ocka-
pac KopmryHoBac, AaBuc XepMaHUC, My3bIKOJ 3By4YaBIINe AAS
TeaTPaAbHBIX ['YPMaHOB.

ITo caoBam Cepresi, OH CTapaACs IPUBUTD TOPOAY €BPOIENICKMIL

TPEHA, ITI0OKa3aTh, YTO €CTb T€AaTP HE TOAbPKO «MMEHU KoncTanTuHa

Kyasrypasbiii cioi

Cepreesnya CTaHMCAQBCKOTO». XOTS AAAEKO HE BCE CIIEKTAKAU
€BPOIIEVICKIX TeaTPOB ObIAYM €My 3CTeTUYECKU OAMBKIL.

Yepes HeCKOABKO AeT I'BO3AKOB 13 «BaATUIICKOTO AOMa» YBO-
AMIACS, He TIOAAAVB C TOPOACKMM Ha4aAbCTBOM, He COMHEBAsCh, UTO
BCAeA 32 GpecTUBaAEM MOTMOHET 1 TeaTp, IUTaHT MATUAETOK, — B PbI-
HOYHbIe BpeMeHa TaK/ie MaCTOAOHTBI BRIMUPAIOT MepBbiMy, HO Cep-
reil HOAXBATHA (PEeCTUBAABHYIO ASIMKY.

Y Hero XBaTaAo NPOTUBHMKOB BHYTpU TeaTpa. OAHMM He Hpa-
BUANCD OOABIIINE CYeTa 32 TeAe(OHHDIE PasrOBOPBI C 3arpaHMuLelt,
APYTMIM — 4TO Ha ABe HeAeAM IpeKpalaeTcs IPOKaT TeKYIIero pe-
nepTyapa, YTo0bI KaKye-TO raCTPOAEPBI UTPAAU CBOU CIIEKTAKAN.

Ha xyacoBertax ppysbst Cepres, BepHYBILMECS B TeaTp C ero Mmoaa-

yu Poman I'pomaackuii, Bapum fIkoBAeB, Ipu3biBaAy He paciibl-

ASITb CHABI Ha peCTUBaAb, HE PACKAABIBATD, @ CTPOUTH TeaTp. TOHKMII
Ul IHTEAAUTEHTHBIT apTucT Vrops TuxoneHko yoexaaa: «Cepexa,

TYT MbI AOAKHBI pENIeTPOBAaTh, a HE HHKPOH.I}OC».
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RynsrypHbiii cioii

1IIy6 moHeBOAe yIIeA C AOAXKHOCTU B TeaTpe, HO — HEAAA€EKO,
IIOA AECTHULYY, TA€ pasMelaAcsi baATUiICKUIT MEeXXAYHapOAHBII de-
CTUBAABHBII LIEHTP (K CYACTbIO, TOPOA TIOMOT €r0 CO3AATh), U OTpe-
3aHHBIM AOMTeM ce0s1 He UyBCTBOBaA. B koMHaTe XyApyKa decTuBa-
As1 OBIAO IIYMHO, CIOAQ TSIHYAMCB TeaTpaAbHble AIOAM, OLIYIIABLINE,
YTO «I'aCTPOAEPLI» IIPUBHOCAT B MX >KU3HDb KMCAOPOA U B 3TOM TBOP-
yeckoit Auddysun 6oabliIe TAIOCOB, UeM MMHYCOB. A B TeaTpe AeAa
IIAY Xy)Ke HeKyaQ. VI B 1996 roay 1lly6 coBepiieHHO AOTMYHO BO3-
TAQBMA €T0 B KaueCTBe FeHePaAbHOTO AMPEKTOPa. ABe 3TH CYIIHO-
CTU — TeaTp U GpeCcTUBAAb — €CTECTBEHHBIM 00Pa30M COBITAAM ITOA
€ro Ha4yaAOM.

Maao TOro, OH IIOATOTOBHUA TIOAOXKEHME O TeaTpe-hecTrBaAe
«BaATHIICKMIT AOM», 3aKPeIB 3TO TOPAOE UMs, CTPYKTYPY U LITAT-
HOE pacIiCaHue, 1 AOOMACS ero YTBEP)KAEHUS B TOPOACKUX MHCTaH-
LIMSIX TIPU [IOAAEPIKKE TOTAQLIHEro Buue-rybepHaTopa Baaaumupa
SxoBAeBa («MaA€HbKOToO SIKoBA€Ba», KaK ero Ha3bIBaAl, YTOOBI HE
IIyTaTh C TE3KOM-OAHO(DAMMABLIEM I'yOEPHATOPOM, HO TOT OBIA MaA

A2 YAQA VL HEMAAO AASI TOPOACKOIT KYABTYPBI CAEAAA).

®oto cneBa Hanpaso:

Cepreit LLy6 v IimyHTac HakpoLutoc,
[onatac banunonuc, Munno Jens6oHo,
Ockapac KopLuyHosac.

Taxk BO3HMK YHMKAADBHBIN XOAAVIHT HA OCHOBE penepTyapHoO-
rO TeaTpa, FeHepUPYIOIUII KYABTYPHbIE COOBITUS pa3HOro popma-
Ta 1 3HauMMocTu. Ha ceropHst ato 25 dpectuBaneit «baarurickuit
AOM», 17 exXxeropHbIX decTrBaAell PyCCKOSI3bIUHBIX T€ATPOB CTPaH
CHI u Baatun «Bctpeun B Poccum», 10 6ueHHaAe MOHOCIIEKTaKA€I!
«MOHOKADB»...

A eme AHM POCCHIICKOI KYABTYPBI B cTpaHax baaTuiickoro

pervoHa, TopoACKue MpaspAHUKY, B TOM 4y1cae Mopckoit dectu-
BaAb, MeXAyHapOAHas TeaTpaAbHasl yHUBEPCHaAa (TOCAECAO-
Bre Kk Oanmmuape B Coun), eKeropHast LiepeMOHMs HarpaXkAeHMs
npemuent «baaTurickas 3Bespar... [Ipu Takoi MOBECTKe AyMaTh 00
yMmupaHuu teatrpa Hekoraa. ¥ Cepres u Ha aTOT CUeT ecTb Gpopmy-
Aa: «Pabora — Kak e3Aa Ha BEAOCHUIIEAE: TIEPECTAEllb KPYTUTD ITe-
AAaAM, OH MAAAET».

Camoe 1nopasnuTeAbHOE, YTO YAAAOCh OTAAAUTb AAMMHUCTPATUB-
HBII MEXaHU3M AAS YIIPaBAEHMS 3TOV MaXMHOM. Ero 3BeHbsI AOTIOA-
HSIOT U CTPAXyIOT APYT ADPYTa, HO OAHM 3aTOY€HBI Ha ITPOBeAeHMe de-

ApT-aupexTop dectuBans

CTUBAASL, APyTieé — Ha IOATOTOBKY U BBIITYCK CIIEKTAaKA€M, a TPETbU «banmuiickui oM» Mapuha bensesa.
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Cepreii LLly6 u PumanTac TyMuHac
Y MeHHOM cKaMelku [loHaTaca baHuonmca
B AneKcaHpoBCKOM Napke.

BcnomuHaro ammocgepy «banmuiickozo
doma» Hayana 1990-x, mpyoHyto, Xono0Hyi.
CocucKu @ bygeme, 0bwapnaHHele cmekbl.
Hayano beio Kakoe-mo besHadexcHoe.
Kasanoce, 4mo Mol doxcusaem nocredHue
OHU He MoJIbKo 3M0o20 30aHUS, HO U meampa
8006ue, — euje HeMHO20, U pyXHem.
[Mpowjaemca c meamparibHeIM UCKYCCMBOM,
CMaHoBUMCA HeHycHbIMU. Ho som npowna
3noxa, u A pad momy, ymo owubcs. C KaxcdbiM
2000M pecmusarib Bce Kpaule, UHMepecHee,
bozave. Y Heao Bbipabomarncs ekyc.
[MoAsunace scmemura 8 ombope cnekmared.
Al ¢ ydososbcmauem opueHmupyocs Ha
3mom ¢ecmusare u, cobupasce nocmasums
HOBbIL CneKmaksTs, QyMalo, KaK 20 npuMym
8 «banmuiickom domey. [lodco3HaHue yxce
pabomaem. A 04eHb pad, Ymo oH He ymep
U Mbl e20 He npedasnu.
PumanTac TYMUHAC,
XY[OMECTBEHHbIV pyKoBoauTenb Teatpa
nMeHn EBrenuns BaxTaHrosa (MockBa)

®oro cnpaBa:

['y6epHatop 'eoprui MontaB4eHKo Bpy4mMn
cnewumanbHyto Harpagy HOMUHALMOHHOTO
COBETa BbICLLEV TeaTpasnbHO NpeMun
CaHkT-etepbypra «3onotoi coput»
Cepreto LLlyby — «3a pacLumperme
KYNbTYPHOrO NPOCTPAHCTBa W YKpensieHne
MeM[yHapo[HbIX TeaTpasbHbIX CBA3EM».
Hosbpb 2015T.
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(M3paTEABCKUIT OTAEA, IMAP-CAYXKOA) 0becrieynBaroT 1 Tearp, u de-
cTuBaAb. Koe-4To oACMOTpeHO y 3apy0eXXHBIX KOAAET, eCThb 11 CBOU
HOY-Xay, HalIpMMep «IIaCTyX1» — MOAOABIE AFOAM, KOTOpble pabora-
0T C K&KABIM KOAAEKTUBOM, IPUEBKAIUM Ha PecTuBaAb. VI3 Hux
[IOAYYQIOTCSI OTAMYHBIE ICTIOAHUTEABHbBIE AUPEKTOPA 1 TAABHBIE QA -
MUHUCTPATOPBHI.

[TpuesskawT He «COUThIE ACTYUKU» — AECTBYIOI{UE PEXKUC-
Cepbl CO CBEXXMMU IIOCTAaHOBKaMM, 1 obutarean «baaTuriickoro
AOMa» YYBCTBYIOT ce0sI B TeaTpaAbHOM MenHcTpuMe. ObueHne
¢ MmacTepamu ypoBHs IlepceBaasi u ux GpurapaMu — LIKOAA He
TOABKO AASI AKTEPOB, HO U AASI LIEXOB, CAYK0, aAMMHUCTPALIUU Te-
aTpa, MPaKTUKYMbI 10 paboTe CO CBETOM, 3BYKOM, TEKCTOM IIbECh
U TEKCTaMU AOTOBOPOB, TUTPAMU, BIBOAUMBIMU Ha oKpaH. [1pu-

XOAMTCSI A€P>KaTh IIAQHKY; HauMHas ¢ 7-ro dpecTuBaas «baaruii-

CKMI1 AOM» B HEM yYaCTBYIOT CIIEKTaKAU OAHOVIMEHHOIO TeaTpa U
13 MEMHCTPMMA He BbIMAAQIOT.

Y Cepresi CHAbHBIN aAMMHUCTPATUBHBII TeH (Imana OblA Ha4aAb-
HUKOM AoMma o¢uiiepoB B ApxaHTeAbCKe U AUPEKTOPOM AeHKOHLiep-
ta). [Tpy 5TOM OH peaAbHbIII TBOPUECKUIT AUAEDP, HO APYTOTO MAQHA,
yeM OAHA M3 AereHp aToro tearpa lennaamit Onopkos. Kak rosoput
Mapuna BeasieBa, maemsHunia OnopkoBa, HavyaBliast paborars B
9TOM TeaTpe C AeBSITOro Kaacca ocseTureseM, «lllyb Hukoraa He 3a-
CTaBAsIET YTO-TO A€AATh, HO GOPMYAUPYET 3aAaUY TaK, YTO ThI IOHU-
Maelllb: €CAY He CIIOCOOEH ee BBIIIOAHUTD, TO 3PsI )KMBEIb Ha CBETe.
OH 1CIIOAB3YeT SHEPIUI0 AMOULIMO3HOCTY TBOPYECKUX AIOAEN — HI-
kakast ADC ee He BbIpaboTaeT».

Camomy Cepreto 6AVKE HEMELKUI TEPMUH «MHTEHAQHT

TeaTpa»: YEAOBEK, Beparolnit ero poeaamu. OH MOKeT paboraTh
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RynsrypHbiii cioii

B CBSI3Ke C PeXMCCepoM VAU GOPMUPOBATb PEXKICCEPCKYIO IPYIIITY,
Kak MHTeHAQHT lIIy0, y koToporo AHasxert bybeHb cTaBUT «3eA€Hbli
marep» 1o Yanukoit, Auppen Xoapak — «MockBy — IMeTymxu»,
akTpuce Haraabe VIHAeNKIHON AOBepeHa p1CKOBas MOCTAaHOBKA
MIO3UKAA «BecTcaiiackas UCTOPUs» C )KUBBIM OPKECTPOM 1 HaAeTOM,
OpyTaabHbIT MakOeT AeoHNA AAMMOB A€OIOTUPYET KaK pexuccep
cniektakaeM «CraanH. Houb», 1 KaXXABIN pasroBapuBaeT co 3puTe-
AeM Ha CBOEeM sI3bIKe.

Ho noxakxuTe MHe 3amaAHbI MIHTEHAQHTCKUI TeaTp, KOTOPbIl
MIPOBOAMA OBI CTOABKO MEXAYHAPOAHBIX TeaTpaAbHBIX (ecTrBaAel!
Cepreii llIy6 ¢ 3TO1 peMapKoI COrAaceH, XOTs yTOUHsIET — OH AUIIb
KallMTaH KOMaHABI, CIIOCOOHOI paboTarpb 24 yaca B CyTKu (AAsT de-
CTUBAABHBIX HEAEAD 9TO He Tnnepboaa).

Borpexn MyApOCTHU O TOM, YTO HEAb3sI BOMTHU B OAHY PEKY ABaXK-
ABL, OH IIPUXOAMA B 3TOT TEATP TPUXKABL, YTOOBI UB0ABUTD €TI0 OT
BbEBLIECA B CTEHbI pelyTaluy ayTcaiipepa. Bes mTyka B ToM, 4TO
OH CaM MEHSA TeueHMe TeaTPaAbHOM X1u3HU. CeropHs Aadke MOry-
Jee 3AaHME, KOTOPOE LIMHMUKY CPAaBHUBAAY C aMOapOM, CMOTPUTCS
10 IpaspAHMKaM Bpoae «llleKcnpoBCKO yAULIBI» UAM YCTPOEHHOM
VYuusepcuterom ITMO ¢eeprn Magic of Light kak cka3o4HBIiT ABO-
pel. BMecTe ¢ onTuKaMu U APYTUMU COCEAIMU — «AeHDUABMOM»,
Miosuk-xoaaoM, Myseem ncropuu CaHkt-ITetepOypra (ITerpomnas-
AOBCKasl KPeroCTh) TeaTp-pecTuBaAb HAMEPEH CO3AaTh B AAeKCaH-
APOBCKOM IapKe KyABTYPHO€ MPOCTPaHCTBO. V yxe ero ¢opmupyer.
Ha 1jeHTpaABHOIT aAAee TIOSBUAMCEH KPeCAa, TIOCBSIeHHbIe AOPOTYM
Ceprero 1lly6y atopssm — OnopkoBy, Bannonucy, I'mukacy, Tymuxacy,
I'naenkoit, — yeM He 3pUTEAbHbIN 3aA B ITapke?

O6pairasicp K mapTHepaMm, FOCTSIM U APY3bsIM Ha TOPXKeCTBe B
4ecTb 25-AeTust GpecTuBaAst B IPOCTOPHOM (olie TeaTpa, TAe IAeCKa-
AVICb TIO3APABA€HNS, HAITyTCTBYS, KYIIA€TBL, @ MEXKAY CTOAAMM CKaKa-
AV COAMAHBIE, B A€TaX, «AOMOBBIe baaTuiickoro pooma», Cepreir uecT-
HO CK3aA, 4TO 5TO OBIAM HEBEPOSITHO TPYAHBIE TOADL, CAEAABLIVE €T0

CYaCTAMBBIM YyeA0BeKOM. OH HaABIIIAA CBOII TeaTp-deCcTUBaAD.

OTKpbITWE 04epesHOro decTuBansa.

3puTenu yxKe BocnpuHUMalOT «bantunckuia
[I0M» KaK MECTO, Iie NOCTOAHHO YTO-TO
NPOMCXOAMT, a eCTb Teatpsl, Fae He
MPOMCXOAUT POBHBIM CHETOM HUYETO.
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CseT MOH,

3epKanblie, CKayKH!

Crpobockonuyeckan bananaiika,
Mo3BONAIOLLAA YBUAETb KONEOaHUA CTPYH.
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CEPTEN CTA®EEB ITPUAYMAA 1 OTKPBIA AYUIIIMI B MUPE MY3EN OITTUKU

Cepreit AIAOB. @oto: Oarra Kaparaesa, Mapus Pasymosckas u Caanma Cadaposa

Byaymas kapbepa Cepres CradeeBa onpeaeAnAach B MAAAILIEM
IIKOABHOM BO3PacTe, KOTAQ OH C POAUTEASIMU NIABIA HA TEIIAOXOAE B
Kioku 1 paHo yTpoM 1ocae AOXKAS YBUAEA B HeOe paAyTy, COEAMHMB-
mryio 6epera moaHoBopHoi CBupy. Maao Toro, papyra 6biaa ABOJI-
Hol1! 3aMepeB Ha nmaAybe, OH AI0OOBAACS 3TOI KAPTHUHOM, & TOTOM
AOATO AOMaA TOAOBY HaA TeM, KaK B pe3yAbTaTe OTPaykKeHMs U IIpe-
AOMAEHUS CBeTa B KalleAbKaX BOABI BO3MOJKHA Takasi haHTacTuye-
ckast heepust.

O6mbsicHeHMEe HOPMBI 1 YEPEAOBAHMS LIBETOB PAAYTH MBITAUBBII
LIKOABHMK HalleA B KHure flkoBa IlepeabmaHa, KOTOPbI HE TOAb-
KO ITOITyASIpHBIE KHIDKKM O HayKe IJCaA, HO M CO3AaA B AeHUHIpape
sHameHuTb1 ASH — AoM 3aHMMaTeAbHOI HayKy, pacliOAaraBIINii-
cs B MaBUAbOHe Ha EAarnHom ocTpose, a 3atem B lllepemeTeBcKkoM

ABoplie. C IIOAYCOTHeN KPY>KKOB, TPEAMETHBIMI OAMMIIMAAAMY, KOH-

KypCaMM, aCTPOHOMUYECKMMMU KaA€HAAPAMM, 3KCIIOHATaMMU, KOTO-
pble MO>XKHO TPOTaTh PyKaMl, BKAIOUAsl MOAEAb PAKeThl IO PUCYHKY
LnoaxoBckoro! BbIA B HeM, KCTaTH, 1 OTAeA GU3MKY C KOMHATOI! OII-
TUKU 11 3€PKAAOM IIPY BXOA€E, OTPKABIINM, OAAroAapsi CMEIEeHHOMY
dOoKyCy, He UBYMAEHHOT'O IIOCETUTEAS], 2 HEKOero 6paBoro ycaya.
Ceprelo 3aX0T€AOCh CAMOMY MICCAEAOBATb CBET — TAABHOE YyAO
CBera, KOTOPOE BOKPYT U BHYTpU Hac. Ero >ku3HeHHbII Iy Th ObIA
MPSMBIM, KaK Ay4 Aa3epa: AeHMHIPAACKUI MHCTUTYT TOUHOM MeXa-
HUKV U OIITUKM, CTYA€HYECKOE Hay4HOe OOIeCTBO, aCIMPaHTYpa,
AVICCepTaLMsI IO AA3epPHOMY 30HAVPOBAHMIO MaTepraAoB. [IpsMbIim
— He 3HAYUT AerKuM. [locae 3amMTBI KAHAMAATCKO 13 By3a Ipu-
IIAOCH YUTH: OTPAOOTAA LIECTh A€T B 9AEKTPOHHOI IIPOMBILIAEHHO-
CTH, O YeM He JKaAeeT. 3aHATbCS AOKTOPCKOU pAucceprauyen (Bce te

)Xe Aasepsl) ero yoeaua Hosblit pektop AVITMO Baapumup
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Cepreii Ctadees:

— B HaLumM AHM Yy NOAPOCTKOB MHOMKECTBO COBMa3HOB.
Mo3ToMy Mbl IEUCTBYEM KaK OTBETCTBEHHbIE POAUTENM.
Ecnm xoTvM pasBuTb B CBOMX AETAX CMOCOGHOCTD
KPeaTMBHO MbICTIUTb, TO AOMHKHbI CO3M1aTb ANA HUX
MPOCTPaHCTBO UHTENNEKTYarbHbIX Pa3BIie4eHNH, CAenaTb
BXOZ B MUP HayKV 1 MHHOBaLMIA — Yepe3 My3eil.

BacuabeB, KOTOpOMY TpeOOBaAKCh IPOABUHYThIE TIEAATOTMYECKIIE
kaapbl. [TarHapuate Aet Cradees 3aBepoBaA Kabepapont Gpusuku, ObIA
1 OCTAeTCsI AeKAHOM €CTECTBEHHO-HAyYHOr0 (PaKyAbTETa, B COABTOP-
cTBe ¢ KoaAeroit MakcuMoM TOMUAMHBIM BBIITYCTUA TPY TOMA Ha-
YUHO-TIOTIYASIPHOM SHLIMKAOTIeAUM «][STh ThICSTUeAeTUIT ONITUKU» —
00 M3y4YeHNN IPUPOADI CBETA Y MEXAaHU3MOB 3PEHNS B Pa3HbIE
anoxu. Ho Tuxux npodeccopckux papocTet eMy I0Ka3aA0Ch MaAo.
Cradees 3apyMaA CO3AaTb My3eil AASI BOBA€UEHVSI MOAOAEXKU B Hay-
KY C IOMOLIbIO Maruy ONTUYECKUX UAAO3UIL.

ITpoeKT Hy OYeHb aMOMLIMO3HBIIT: COOPATh BOEAVHO AABHBIE AO-
CTIDKEHMSI YeAOBEUEeCTBA B cepe ONTUKY, HE MMes HU TOMeLeHNI,
HU A€HeT Ha 5KCIIOHAThI ¥ BUTpUHBL. Ho Toraa, B 2006-M, 3Be3AbI CO-
maAKce: YausepcureT ITMO oTpeMOHTUPOBAA NMEPBbIN 3TaXK ObIB-
mero Aoma KynuoB Eanceesbix, rae npexae pacroaaraacs [ocy-
AQPCTBEHHBII OITUYECKUI MHCTUTYT, — TPY IIPOCTOPHBIX 3aAa
1 TOACOOKM TIpeAHa3HAYaAMCh AAS TPOBeAeHNs BbICTaBoK. Cradeen
npuileA K pekropy: «Otpaainre MHe 311 400 KBaAPaTHBIX METPOB
oA myseit!» ToT HeoKMAaHHO coraacuacs. VI dpuHaHCcuMpoBaHue 1o-
AOCIIEAO, C TIOO€EAOIT YHUBEPCUTETCKOIL ITPOrPAMMBI TOATOTOBKI
MarucTpoB Ha KOHKYpPCe MPMOPUTETHOIO HALIMIOHAABHOTO IIPOEKTa
«ObpasoBaHue».

ITpu ueM TyT My3eil, pacCUMTAHHBIN Ha MOAPOCTKOB? Ha aTo y
Cradeea Ob1A OTBeT: 00 MHHOBALMOHHBIX MAarCTPax HEYEero 1 Mey-
TaTh €3 KaueCTBEHHBIX OaKaAaBpoB. A B 6akaaaBpuar pebsira He
TIOVIAYT, €CAU MM CO IIKOABHOV CKaMbM He NIPUBUTb MHTEPeC K OI-
TUKE, B TOM YUCAe U yepe3 adPeKTsl, bazupyromuecs Ha GyHAAMeH-

TaAbHbIX 3aKOHaX (PUBUKH.
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YHUKanbHbI 3KCMOHAT My3eA —
HamnoMU1HaloLLan opraH Konnekuns

13 144 pasnunyHbIX CTEKN0B0KOB, CobpaHHan
aKafieMuKoM ['ypuem MeTpoBCKUM.

lonorpaduyeckuit noptpet
Cepren Ctadeesa.
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CeropHs 9KCIO3MLMSI — OT 3€PKAABHBIX KOHCTPYKLUIL, BOCCO3-
AQHHBIX IT0 YepTe>kaM AeoHapAO Ad BuHYM, A0 OXpaHHOIT Aa3epHON
HayTMHBI, COBpeMeHHBIX rororpamym, CD u poTtokamep — crasa ya-
CTBIO y4eOHOrO Ipolecca, OPMEHTUPYIOLIeN TOCETUTEAS Ha LieAbI
KYCT HOBEJIINX CIellaAbHOCTeN (ONTOTeXHUKA, ONTOMHpOpMa-
TuKa, GpoToHrKa). HamAabB mybAMKY o4ty Kak B Dpmuraxe. Cry-
AEHTBI YHUBEPCUTETa HAUMHAIOT SKCKYPCUM C KabMHeTa co3paTe-
Asi iBeTHOU roaorpaduu akapemuka FOpust Aenucioka. ITokasbiBas
€ro aBTOIIOPTPET BHYTPU CTEKASHHOI AQCTUHBI, TMA-BOAOHTEP
HeIpeMeHHO OTMETHUT, YTO STO BBITYCKHMK X By3a. A Cradees,
CAYYMCB OH PSIAOM, AOOAQBUT: «CaAMBIil BBIAQIOIUIICS BBIITYCKHUKY.
/1 B BOCIUTATEABHBIX LIEASIX TOKXET (PaKCUMUABHYIO CTPaHNY-

KY 13 AHEBHMKA YYEHOTO, B ObITHOCTD ero npodeccopom AVITMO,
TA€ PaCIVCaHbl A€Ad Ha OAVH A€Hb. VIHOMY HbIHEIIHEMY aCIIMPaHTy

XBaTMAO OBbI Ha TOA!

I/IHBeCTI/IHI/II/I B NHTC/IVICKT

HasepHoe, 3aKOH OTpa’keHMsI CBeTa PACIPOCTPAHSAETCA U Ha
CYABOBI AIOAEIT, ECAM BCAEA 32 A€TE€HAAPHBIM ITepeabMaHOM cyacT-
AMBasi MbICAb O CO3AQHMM He TOABKO KHVKHOM, HO 1 3PMMOI], OLITy-
TUMOJ 3aHMMATEAbHOI HayK! TOCETHAA €TO AABHETO UMTATEAS.
Cradeen pokaszaa, 4To My3eit ONTUKYA — 3TO IPOEKT, a He IIPOXKEKT,
4TO YUYeHBIN U MICATEADb CTIOCOOEH MaTepUaA30BaTh CBOU MAEU.

Ho Aa3epHBbIN Ay4 BeA €ro AdAbllle.

OpAHaXABI B My3eil Ha BupykeBoit 3arasiHya AupekTop Ipeuecko-
ro MHCTUTYTa roAorpaduu AaKuBrapuc AeMOeccuc 1 oA BrieyaTAe-
HIEM OT YBUAEHHOTO mpeprokuA CradeeBy yCTPOUTb COBMECTHYIO
MHTEPAKTUBHYIO BBICTABKY CBETOBBIX MHCTAAASILIUIL ¥ TOAOTpadu-
4eCKVUX U300paXkeHMI1, B TOM 4ncAe HnppOBbIX. ABa roAa BHICTAB-
Ka aKcroHnpoBaaack Ha Kpure, B lpakanone, B Mysee ecTecTBeH-
Hout ucropun. Ho mecto aast ee npoBepenus B ITetepOypre HairTu

He ypaBaaoch. Tem Bpemenem YuusepcuteT VITMO 3akanumBaa pe-
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MOHT BTOporo staxxa EAnceeBckoro poma (po3oBbii1, AyOOBbIIT, OAUB-
KOBBIIT 3aABI).

— VM Torpa s pelmacs CHOBa MPUIATY K peKTOPY C HAaTrAOM MAeelt:
«ITycTuTte HaC BpeMEHHO Ha BTOPO 3TaK». OH MIPOHMKCA M AAA YCTPO-
UTB 3Ty ABIDKYXY, — paccKasbIBaA Ipodeccop, He 3ameyasi, 4To repe-
IIeA Ha CTYAE€HYeCKUI1 )KaproH. — B mocAeAHMII MOMEHT C MOMOLIBIO I'0-
POACKIX BAACTeI1 HAIIAY MHBECTOPA, KOTOPBIil IOBEPUTD He MOT, YTO Ha
BupykeBoit OYAYT OUePeA U3 SKEAAIOLMX «TIOTA3€Th HA CTEKASILIKI».

Cambrie 9 eKTHbIE 13 «CTEKASIIIEK» — TPUHAALATH OIITO-
KAOHOB OPUTMHAABHBIX 11eA€BPOB 13 Myses: Oabepske B CaHKT-
Ietep6Oypre. Aetuiie XXI Beka — ONTOKAOHBI, MAY YABTpapea-
AVICTUYHBIE IIOAHOL[BETHbIE TOAOIPAMMBI, OCBeIlleHHbIe CaMbIMU
COBPEMEHHBIMI CBETOAMOAAMY, HEOTANYMMBI OT 1300pa’kaeMoro
IIpeAMeTa, YTO IT03BOASAET IPOBOAUTD BbICTABKYM MY3€IHBIX PEAMK-
BMI1 B Pa3HBIX TOPOAAX U BeCsX, He IepeMeliasi OpUrMHaAbl. Boipasu-
TEABHBI U IPUMePHI IpUMeHeHus 11dpoBoii rororpadpuu — B obpa-
30BaHIY, CTPOUTEABCTBE, MEAULIVIHE: OO'bEMHBIE YEPTEXKI, MOAEAM,
TOMOTPaMMbl, KOTOPbIe MOYKHO aHAAM3MPOBATh «I10 YAAAEHKE».

VI3psiAHO IPOCBETAEHHBIN ITIOCETUTEAD BbICTaBKM Magic of Light
MOT CBOVMMM PyKaMU ITPOBECTH OIIBITHI C TEHSAMMU U IIAQ3MEHHBIMU
IIapaMu, IIOUTPaTh Ha Aa3epHOI1 apde, TOPKUCOBATh AYYOM, TIOTPY-
3UTBCS B KOKHO 6€CKOHEYHOCTU» CBETOBOTO TOHHEAS, 3aTASHYTh
B 9KOCaA C AEPEBOM U3 AAMITOYeK (apT-00bEeKT Ha TeMy 3A0POBO-
ro obpasa KM3HM ¥ TAPMOHUY C IPUPOAOIT), IPOTYASITBCS 11O A€CY,
COTKaHHOMY 13 CBETOBBIX CTPYH, TOYyBCTBOBATb Ha ceOe «B3TASIA
aHreAa»... 3a 4eThIpe MeCs1ia BEICTABKY IIOCETUAM 82 THICSIM YeAOBeK!

ITpaBaa, 3a aTo Bpems CradeeB He yCIleA HAMMICATh HUA CTPOY-

KU AASL YETBEPTOTO TOMA SHLIMKAOIIEAUH 00 MCTOPUY M3y4€eHNUs CBETA.
W Bpsip Au B OAVDKaiilIee BpeMsI HAIMIIIET, IIOCKOABKY IIOTPY>KeH B pas-
paboTKy KOHLenuuy My3est «Mup Hayki» B AaxTe, 110 OTHOILEHUIO

K KoTopomy Magic of Light — MAOTHBIT TPOEKT. DKCIO3ULIMOHHBIE
MTAOILJAAY BBIPACTYT B LIECTb-CEMb Pa3, CTOAD )Ke YBAEKaTeAbHO, KaK

OITHUKA, OYAYT IIPEACTABAEHBI APYTie Chepbl HayYHOTO IIOMCKA,

B 2010 ropy Esponeiickoe ontudecKoe
06LLIECTBO MPU3HANO0 IKCMO3ULMIO
Ynusepcuteta UTMO Ha BupikeBoi nMHUM
CaHKT-IeTepbypra Ny4LMM My3eeMm OnTUKu
B MUpe.

My3eit npenoHOCHT LLIMPOKUIA CMEKTP
CBETOBbIX ABNIEHWN: NOAAPU3ALIA,
npenomnenue, uHTepdeperLma, Andpakums,
ronorpaguA.

B My3ee onTuKM BaM NpoAEeMOHCTpUpYIoT
3¢ deKT npenomneHvsa ceeta B NI0THOM
cpefie Ha NpuMepe UCYe3aloLLmX B Bofle
LUIAPVKOB (SIBNIEHNE, OTKPBITOE BESIMKUM
rpexom [lTonemMeem NouTH J1Be ThicAYM

NeT Hasa, JIersno B 0CHOBY COBPEMEHHOM
BOJIOKOHHOM ONTUKM); MPULYMaHHOe eLle
[ZPEBHUMM KUTaMLLaMM1 Maru4eckoe 3epKaro,
B KOTOPOM OTPA}KAETCA Y30 Ha ero TbibHOM
CTOPOHE; COMHEYHbIe Yackl 1 pyrue
apTedaKTbl aCTPOapXeosioruy, BbisBNAIOLLEN
cBA3b HabnloaeHNi 3a HebecHbIMU
CBETUNAMM C MUGONOrnen, Xo3aNCTBEHHOM
[LeATeNbHOCTbIO U MPUMUTUBHBIM
VICKYCCTBOM [IPEBHMX, CYLLECTBOBABLLYI0
33107110 10 TOrO, KaK MOABMIOCH MPeYecKoe
C/OBO «OMTUKa.

Mysein ontukm Yuusepcuteta UTMO
MPOBOAMT SKCKYPCUM LA LLKON

10 npeABapyUTesbHOM 3aMCK W OTKPbIT
1A BCeX MeNaloLyX M0 BbIXOAHbIM.
Pap Typuctyeckux dpupm Metepbypra
BHEC/M €ro B CBOM MapLLpYTl.
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Y noceTutenei Magic of Light 6yksanbHo
rnasa pasberanuch OT 06UNA CBETOBbIX
MHCTaNNALMMA, NPUYYAIMBLIX FOI0rPaMM
11 OMTOK/OHOB.

OT BOAHOTO Mupa A0 poboTorexuuxn. Ho raaBHOe oTAn4Me Mera-my-
3es1 — B 4eTKOM 30HMpoBaHuu. V3 msiTuataxkHoro Science Show, Hayy-
HOT'O TeaTpa, TAE PeBsTa CMOTYT «IIOUTPATh B HAYKY», IEPEKUHYThI ABa
MOCTHKA Yepe3 MOA, B AabOpaTopui, TA€ MX CBEPCTHMKM PeaAbHOI Ha-
YKOI1 3aHUMAIOTCS TI0A IIPUCMOTPOM CTYAEHTOB U aCIIMPAHTOB.

— BaxHO ITOAAEPIXATB Ty IIPOAOAXKEHHYIO aKTUBHOCTD, — I10-
sicusier Cepreit CradeeB. — BbicTaBka paccunTaHa Ha wow!-addexr,
MBBAEKATb €r0 Mbl HAYYMANCH, HY)KHO CAEAQTb LIAT K IOATOTOBKE
abUTYPUEHTOB [0 KOHKPETHBIM OTPACASIM 3HaHUsI. Hepapom maprtHe-
pom ropoaa u «[asrmpoma» BBICTYIIA€T COBET PEKTOPOB By30B CaHKT-
IeTepOypra.

OH MOHMMAET, YTO BTSIHYT B BOPOHKY I'DAHAVMO3HOTO KOAAEKTB-
HOTO IIPOEKTA, YTO AOIMCBIBATH KHUTY C aBTOrpadom us Aaaar-ramsl
«/A\eArch CBOMMM 3HAHUSIMU. DTO ITYTh K 0€CCMEPTUIO» TIPUAETCS

YPBIBKaMI. 3aTO KaKye CBeTAbIe IIepCIIeKTUBBI!
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